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From the Direct ~ Oo Irector 
ELVEHJEM GOUNGCTE ~~ 

Exofficio Members Frederic Mohs , : r 
Paces Carel Paearaon a } During ee ooo committee, drawn from mem- 

Russell Panczenko Ora Roehl a 2 bers of the university faculty and administration and mem- 
David Ward Harry Roth V = = a f the Madi devel dal t 
ndrew A Wilcox me Donal Biya L fs ers of the Madison community, developed a long-term 

Fan Taylor — strategic plan for the Elvehjem that was unanimously 
Members at Large Thomas Terry ‘d Bo oar e Fs 5 
jorenesteell William Waremann es \ ae endorsed by the Elvehjem Council on April 28, 1995. As 

Anne Bolz Jane Watson m part of the planning process, the importance of the Elveh- 
James Carley Mary Alice Wimmer 4 av i a i 
Jane Coleman, Chair Hope Melamed "I jem to the university was discussed and reaffirmed. In the 

Marvin Fishman Winter oa words of the new mission statement: ‘We collect, pre- 
Walter Frautschi | | 5 le 
Leslie Garfield Fixed-term serve, interpret, and exhibit works of art and present 

Gail Goode Appomtments related educational programs in support of the teaching, 
Betty Trane Hood Barbara Buenger F " me . ‘ : 
Frank Horlbeck Patricia Fennell research, and public service missions of the UW-Madison. We do this because the visual 

Barara Waeiien Eee one arts enrich individual human experience and because knowledge of art is essential to under- 
Diane D. Knox Robert Krainer i - 
Alvin S. Lane Robert Lange standing diverse cultures, past and present.” 

Franky ante, Bene The strategic plan not only contains revised mission and vision statements, but also four 
Jean McKenzie Elizabeth Pringle i: . : : 
Frederick Miller strategic goals that are to guide the Elvehjem into the twenty-first century. These are as 

pears follows: |) To increase access to art that complements the diverse programs of the univer- 

Rubel Pancake Deane sity; 2) to eee leadership as a teaching museum; 3) To attract and engage current and 

Leslie Blacksberg, Curator of Collections prospective audiences; and 4) To assure a stable funding base and other resources that 
Lori DeMeuse, Account Specialist Feet, wpa 
Henny Orawal, Adjunct Curator for African Art support the Elvehjem’s flexibility and growth. 

Rebecca Garrity, Development Specialist As pithy as these statements are, they represent broad guidelines. For our strategic plan 
Shari bson, Word Pr " - ® - 

ee eee to be effective, we must develop specific objectives during these spring months that will 

Education and Outreach tell us exactly what we must do, who will do it, and by when. The process of strategic 
Corinne Magnoni, Assistant poten hi i tr : . 5 6 

Director (rn Admminictettion planning is like a giant jigsaw puzzle where the whole consists of myriads of pieces coming 

i Ne eee Assistant together. However, each piece must be precisely planned and crafted from the perspec- 
Jese Freiter, lop Manager . . 

Patricia Rowell: Peete Editor tive of the whole or they will never fit together. 

Pam Richardson, Registrar This next step of the planning process is complex and will require input from various 
Jerl Richmond, Preparator é ‘ ‘ % : _ 
Michelle Roach, Administrative Assistant constituents. To assist us in this effort, we will be forming several committees in the com- 

Andrew Stevens, Curator of Prints, ing year: specifically an exhibitions committee, a museum studies committee, and a building 
Drawings, and Photographs : 7 : eo 

Gautama Vajracharya, Adjunct Curator for committee. Each of these will focus on a specific area of the strategic plan. The exhibitions 

psa AKG committee will look at long-range museum exhibition programming and will address such 

AQOTSC=N | — questions as: What should the mix of exhibitions be in the next five to ten years?; How 
rN St ~~ eee ‘ 

= 5 — can museum exhibitions serve as broad a cross-section of our students and audience as 

ne editor possible?; and What kind of exhibitions should the Elvehjem generate as its contribution to 
arl Madden, designer i » ; 

Greg Anderson, photographer scholarship? The museum studies committee will be charged with developing a program 

Dinlversicy {ublications, producer: ; and accompanying curriculum to train people for the museum profession. There are cur- 
American Printing Company, Madison, printer i co ees 2 3 i i : 

rently thirteen collecting institutions in the Madison area. These, combined with the univer- 
Send letters, comments, and information for wae a _ : : : 
newsletter to pcpowell@facstaff. wisc.edu or to sity's academic strengths, represent an exceptionally rich base of expertise from which to 

800'\University Ave: Madison, WI'53706-1479) draw. Finally, there will be a building committee. In order to achieve two of our strategic 

Artscene is issued four times a year in goals, i.e., to provide access to more and more varied art and to expand educational pro- 
December, March, June, and September. eo : i : mt ; 

grams and opportunities, the Elvehjem needs additional space. This committee will identify 
Volume 12, Number 2 d fe fi d d eth 
Spring 1996 and quantify specific needs and prioritize them. 

Oiithe/covel Make Chagall (hiss, The Elvehjem indeed faces an exciting future. Needless to say, | will keep you informed 

1887-1985), The Praying Jew (The Rabbi of in more detail on all of these matters. 
Vitebsk), 1923, oil on canvas. The Art Institute 

of Chicago, Collection Joseph Winterbotham 
Photograph © 1995, The Art Institute of Chicago 

Russell Panczenko
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Rare Russian Jewish Art Exhibiti 
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Pi eal $ i i j 5 Grisha Bruskin 

i y | (Russian, lives in 

i i F! 4 iti America, b. 1945), 

2 i ‘ = | i y Memorial, 1983, oil 

| nia p / yon canvas, 40/2 x 47 in. 

aN oa ‘ 22:18 ¥ | Collection Mirielle and 
3 i F zg James |. Levy, 

wy, gg | y YY Ps ~ Lausanne 
Ky ot P eZ a © 1995 Grisha 

F a Ss : J Bruskin/Licensed by 
‘ ser ni = as i VAGA, New York 

[> ussian Jewish Artists in a Century of Change, 1890-1990, exhibition chronicles the emergence of Jews as artists in Tsarist 

F< organized by the Jewish Museum in New York, will be on Russia, their important role in avant-garde activities during the rev- 

view at the Elvehjem Museum of Art, March 16 through olutionary period, and their complex situation as artists and as 

May 19, 1996. The exhibition incorporates historical, political, cul- Jews from the time of Lenin and Stalin to that of Gorbachev. In 

tural, and aesthetic elements through the display of over 200 works Russia and the Soviet Union, even more than in the West, artistic 

of art by close to fifty Jewish artists working in Russia during this life has always been intimately affected by politics and economics. 

dynamic period of change. We hope to enable people of all cul- The exhibition also focuses on a dilemma of modern Jewish exis- 

tural and ethnic backgrounds to understand and appreciate more tence: the degree to which Jews can become integrated into their 

fully the Russian Jewish experience and perspective. surrounding culture without losing or effacing their own heritage, 

Many of these works have never been seen in the United traditions, and future. 

States, and a significant number have rarely been exhibited outside Following the break-up of the Soviet Union, countries and cul- 

Russia. On view are paintings, sculpture, photographs, and graphics tures under Soviet control began to open their barriers to the 

by such artists as Natan Altman, Léon Bakst, Marc Chagall, Ilya West, enabling art historians to reexamine subjects and concerns 

Kabakov, Anatoly Kaplan, Isaak Levitan, El Lissitzky, Ernst in the light of newly accessible information. The exhibition is 

Neizvestny, and Oscar Rabin. divided into four parts chronicling the major periods of Russian 

Through art and documents gathered together for the first and Soviet history. 

time from collections in Russia, Israel, and the United States, this Twilight of Imperial Russia, 1898-1917, features the work of
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such successful Jewish artists as Isaak Levitan (often described as formist art from the period following Stalin's death in 1953. High- 

the father of Russian landscape painting), costume and set lights in this section include work by Grisha Bruskin, Eric Bulatov, 

designer Léon Bakst, and Leonid Pasternak. Under Tsarist rule, and Komar & Melamid. Beginning in the Khrushchev years, the 

Jews were confined to communities within the Pale of Settlement, alternative art activities gradually gained momentum. Jewish 

and only in rare cases were they able to break the barriers and artists, who played an essential role in the development of unoffi- 

gain entry to the established art academies. Nonetheless, a small cial art, worked solely for themselves or exhibited in their own 

but significant Jewish presence existed on the Russian art scene apartments, providing a slow, underground impetus for change. 

before the Revolution. The exhibition concludes with the late 1980s, when the first com- 

Identity and Revolution, 1917-1928, examines the renaissance mercial auction of contemporary Soviet art at Sotheby's in 

in Jewish culture as Jews lent their support to the Revolution, Moscow neutralized the distinction between official and unofficial 

believing the promises of equality and freedom of the new regime. art. Today the new openness between Russia and the West has 

With the lifting of the sanctions on Jews, many found jobs in made it possible for the work of these individuals to be set against 

the new Soviet cultural bureaucracy or as influential teachers, a narrative of tragedy and transcendence stretching back over 

designers, and photographers. Yehuda Pen, Marc Chagall's many years. 

teacher, established the first Jewish art school in the Russian The exhibition was organized by The Jewish Museum, New 

Empire, which became an important training ground for a second York. It was supported by leadership grants from the National 

generation of artists. Some, like El Lissitzky and Chagall, became Endowment for the Humanities and the National Endowment for 

major figures in the international avant-garde. But even at its the Arts, federal agencies, The Skirball Foundation, The Dorot 

height, avant-garde art never supplanted the mainstream of figura- Foundation, the American Express Company, and a gift in mem- 

tive art as reflected in the diverse ory of Kurt Hurst. Transportation 

work of Robert Falk, David aa 2 ae was provided with the kind sup- 

Shterenberg, and Aleksandr Tysh- Ee, ee : ee 5 port of Lufthansa German Airlines. 

ler, shown in this section. ee — _ g a We Additional support was provided 

The Stalin Era covers the stifling oe ss i aoe a , << — / by Eugene and Emily Grant, the 

of cultural life during the years i ie TL ACHOP T e an Trust for Mutual Understanding, 

from 1932 to 1956, when artistic é oe: fe oe : A ees ae ee | The Louis and Anne Abrons Foun- 

diversity was no longer tolerated, ggg SS PG Pe 5 ae ms dation, The Joseph Alexander 

and the Socialist Realist style was FA » % - ‘3 2 re i i ie oi Foundation, The Gloria and Sidney 

the only approved form of artistic Xs : eas a Place ie Ge oo Danziger Foundation, The Lucius 
¥ Pom ie Ole eS 4 Bo : ‘ 

expression. With the advent of WS ee fe Fas : N. Littauer Foundation, The Joe 

Stalin, the eternal political game ee Pond Shae pee. a ‘ and Emily Lowe Foundation, and 
played by Russian governments ee ee wore ne iu lebp) the Alfred J. Grunebaum Fund. The 
with ethnic minorities took iliealiiia 25s gee exhibition was endorsed by the 

another diabolical turn. Many Jews Eo . (orn . Ministry of Culture of the Russian 

who had attained positions of ss) Fae es Cs Cay ae Federation. 

responsibility became victims of oe en vate eee a a Local support has been pro- 
Stalin's purges. Some survived, ¥f a y amie ee ba Bs ‘ 1 vided by Anonymous Fund, Hilldale 

adopting the officially sanctioned ‘ Pia: ae + < are he (seth Foundation, Brittingham Founda- 

Socialist Realist style; others cre- 3 ee co tion, Rita J. and Stanley H. Kaplan 

ated art which remained hidden. eran Foundation of New York City, Lau- 

Artists Isaak Brodsky, Evgeny Kats- rence and Frances Weinstein, 

man, Grigory Shegal, and Boris Madison Community Foundation, 

lofan, among others, stayed and Pare r . Wisconsin Department of Devel- 

produced heroic images of such 2 ti ye ee —— Fie opment's Division of Tourism, 

Soviet leaders as Lenin and Stalin. Oe Michael S. Goodman, Dane 
The final section, From Thaw to Oscar Rabin (Russian, lives in France, b. 1928) Passport, 1964, oil on County Cultural Afairs:Conamise 

eed: canvas. Private collection. : 
Perestroika, includes noncon- sion, and Hope and Elmer Winter.
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Alumni Collections Shown in Mayer Gallery 

German Expressionism WRT 
German Expressionists Prints from an Alumna’s Collection remains on ee a 

view in Mayer Gallery through March 17. This group of prints is : ~ ae = 

described by the collector as being “modest. Individual prints will — a, a 

speak to the aesthetic needs of viewers. A broader value may lie in fe >. Ps eam = co 

the capacity of the body of prints, though limited, to reflect and ets 1 Feb TA = © | 

thus clarify the explosive capsule of time which ushered in our pre- ye y he ? 1 om / ua vz | 

sent age.” The collection examines the work of Die Briicke (The Re ONES i oh ae ( if y 

Bridge) artists whose powerful compositions with deliberate crudi- a \ Ff Vi VL iby % = 

ties protested against nineteenth-century German sentimentality. : aie ae re <€ S 

The Blaue Reiter (Blue Rider) group's more idealized works are . Ve a v ee gS f 

informed by a spirituality and style derived from sources outside of ’ Nr an ze). ral pe Ze ps a a en 

Germany. The collection also includes works by such fine indepen- Ve NS F 7 1917, charcoal drawing. 

dent artists as Kathe Kollwitz and Max Beckmann. im? 2% nea Private collection 

Klee ie 
Paul Klee: Themes and Variations—The Carl Djerassi ws. * 

Collection will be on display in the Mayer Gallery fe se 4 

from March 23 through April 14. This exhibition of fe a : 
the works of eminent Swiss-born artist Paul Klee ie : a Ns 

focuses on recurring subjects, styles, and tech- Ho be 

niques in the artist's oeuvre. The selection includes Ae ae .% Ss | 

drawings, prints, and hand-colored prints. Earliest NZ oe — 
among the works included in the exhibition are all Ps a — = 

of Klee's “Sour Prints,” classically influenced etch- Ye a We — 
ings parodying the bourgeoisie and establishing his ro 4 i a) x bc & / 

fascination with the human figure. The landscape, a BZ Ral Ne ~ — vi “Neg ‘ ae ee a 

preoccupation throughout the artist's life, is here ea os ae Tier (Woman an 

represented by dense cubist abstractions from ‘ oe aes Beast), 1904, etching. 

1913-1915, while a set of ink drawings from the Se a ee Ee San Franeseo Mean oh 
; : : Wepre Se | Moder Art, extended loan 

1920s shows linear, plantlike creatures. Spanning % Be GRE d DOOR of the Djerassi Art Trust 
thirty years, this exhibition also presents prints in 

their hand-colored and unreworked states. > . 

Carl Djerassi, who received his Ph.D. from the University of American Printmakers 

Wisconsin, is professor of chemistry at Stanford University, for- Provinestown Pring) AR Amercan lepacy Gan be seen in Mayer 

a preside aes peey siemiagannc ces 22 Gallery from April 20 through May 26. Provincetown, Massachu- 

Uae en ipercan aver chemetry: hels setts had been a summering place for artists for years, but in the 
also a published poet and novelist whose books include Politics of fall of [915 sh artists, havin : 

: g returned to the US following the out: 

ee te Berean Garnbit (199%), and break of World War |, decided to make Provincetown their winter 
his autobiography The Pill, Pygmy Chimps, and Degas’ Horse (1992). es ree France pera havece erecta ene. 

He founded an artists’ colony, the Djerassi Foundation Resident duced by Galeuinerilsiier arice nowermreunethe act 

Artists Program, in the redwood forest near Santa Cruz, Califor- renee ctcceihie ray five inepied the retamediexsatiats (a 

nia. His collection of about 100 paintings, watercolors, drawings, Woresclusvelin colon wecdcit. 

and prints by Paul Klee has been on extended loan to the San y , 

Francisco Museum of Modern Art since 1984. continued on page 6
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New Bourgeois Work on Third Floor 

tudy for the Red Room by the well- NS shoulders. During the forties with three 

known sculptor Louise Bourgeois is Ss : small children, she worked in painting, 

currently on display on the top floor A s drawing, and printmaking. In 1947 she 

of the Elvehjem. The triptych is one of a \y SY turned to sculpture, and in the fifties, six- 

pair of impressions that we recently a! ties, and seventies she made her reputa- 

acquired. One is a unique proof printed f oo tion with wood, bronze, steel, marble, 

with only a thin, drypoint outline of the (4 > rubber, culminating in a sculpture retro- 

figures, but copiously hand colored with a r . spective at the Museum of Modern Art, 

acrylic paint; the other is the finished dry- / ve New York in 1982. 

point and etching. f ¥ Her primary printmaking occurred 

This theme of the arched woman has - a from 1938 to 1947 and from 1973 to the 

been taken up before by Bourgeois in a Louise Bourgeois (American, b. France 1911), Study present, with increased activity from 1989 

couple of prints about which she com- for the Red Room, 1994, acrylic and drypoint, to 1993. By the mid 1980s the audience 

ted in her 1994 catalogue for the Ee Str useuiniof Are General. endowment Fund was again receptive to the content of 
SMES nek e and Alexander and Henrietta W. Hollaender Endow- 8 P ’ “ 
Museum of Modern Art, New York “.. . ment Fund, 1995.42a-c (only left panel shown) works of art, and pain, confusion, per- 

the arched body .. . the hysterical woman ; sonal struggle, and issues of sexuality 
i parent... talking as a parent. ... If you do p : 

... Was a subject of entertainment . . . she nk became acceptable subject matter. This 
i ‘ things to the best of your ability, you can- ; : a 

was made to be ridiculous and laughable. He bl intent audience was sympathetic to Bourgeois’s 

Of a figure in a print published in 1993 Re ee So ee ener prints. In 1990 she decided to give her 
Peli ce ie ‘ were good. i 

which is quite similar to center panel of 2 : complete print oeuvre of more than 150 
MINS oe Louise Bourgeois was born December 2 

the Elvehjem’s work, she said, “You can ‘ : images to the Museum of Modern Art, 
‘ 25, I91| in Paris to parents who owned a : : : 

tell by the mouth .. . she is absolutely hys- Falieslloey. She Sidlediat an which celebrated with a print retrospec- 

terical. This is the child threatening to ip ae ee eee tive in 1994. It is from the catalogue for 
. ae 3 art schools in Paris and mathematics at ; or : 

commit suicide . ..” It is possible to read thelGarh bef Bate TaN this exhibition, The Prints of Louise Bour- 

this triptych, then as the mother-son on y <8 oe NS ae a ee geois by Deborah Wye and Carol Smith, 

the left, the daughter caught in the mid- = - ae See as that we take artist's words and our read- 

dle, and the father-daughter on the right. ee oe Sas aug me ing of the work now hanging on the top 
nee a wife, a mother. A recurring image in her 

Bourgeois goes on, ‘But in defense of the ‘ : floor of the Elvehjem. 
work is a female carrying a house on her 

Continued from page 5 — ; a 
rea opie Ct 

During this winter these artists, Ada the Elvehjem, assembled by an alumnus [i RiIChae Ca Rp oe ig 
he ! Aes Uh | 

Gilmore, Mildred McMillen, Ethel Mars, of the University of Wisconsin—Madison, I a ee iC } a We Pai 

Maud Squire, Bror Julius Olsson Nordfeldt, surveys the tradition that started with NN OGD Se we. 4 ci faa 

and Juliette Nichols developed a unique the six original pioneers and remains | Mas | b NS Sey wc 

approach to the color woodcut which today a distinct, regional style. It includes ae. Pri ae ES Q >| 
could be created simply, without the use works by some of the original artists as I , NS ; | 

of press or complicated printing proce- well as beautiful works by later artists Awe wn oo Oe Suga | 

dures. Each work is printed from a single such as Blanche Lazzell, who brought the xem i Lat Sh | 

block which is carved to create the com- medium its greatest nuances of design i A fie: eat ay fea De | 
ioe ; s ; ne : IS Neq eB IO a 

position inked in a succession of colors to and color. It is an exhibition which bs | ie es ae ri 
Bsa .| A % 1 eed 

achieve a rich intensity in the final print. explores this uniquely American branch Ey { by ee 

This technique became identified with the of color woodblock printmaking. ae ; pe A C4 

group which became known as the ; f eo : Ne 
Provincet Printmal Nettie Blanche Lazzell (American, 1878-1956), te Bi 5 <i i a 
POVIMEE LOW IU CAM EIST: Star Phlox, 1931, color woodcut. Private I nN XY Oe | 

The collection of prints on display at Collection BS tlt a Es Le 
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SUNDAY MONDAY TUESDAY | WEDNESDAY | THURSDAY FRIDAY SATURDAY 

I ps 

7:30 p.m. 4070 Vilas 7:30 p.m. 4070 Vilas 
Hall, Early German film | Hall, Early German film 

shorts shorts 

3 4 5 6 7 8 9 
12:30 p.m. Concert Museum CLOSED 4-6 p.m. Panel Discus- 12:20 p.m. Tour of 

Gallery Ill, Wingra sion, “The Expressionist | permanent collection, 
Woodwind Quintet Image,” Elvehjem room | 40 minutes, docent 

2 p.m. Tour of tempo- L140 Karen Zilavy 
rary exhibition, 40 min- 
utes, docent Sybil Robin- = 
son ri Fo 

2:30 p.m. Readings, “The i 
German Expressionists,” 
Mayer Gallery BS \p - } 

Ue Ste ¥) 
10 it Lay} AY | 14 15 16 

i! 
12:30 pm. Concert Museum CLoseD i | uy a qa 12:20 p.m. Tour of ExHisiTion OPENS 
Gallery Ill, Wang- f va Woes) permanent collection, Russian Jewish Artists, 
Lovelace Duo f Nw ¢ 40 minutes, docent Galleries IV-VIII 
2 p.m. Tour of tempo- A i anced Sybil Robinson Video USSR Art continu- 
rary exhibition, 40 min- ‘ f eos ously 
utes, docent Susan s4 » 
Stanek hy ) hs “Seq 

\\ 

INN VM) Te 
Erich Heckel, Tiibingen, 1970, from 

German Expressionist Prints 

17 18 19 20 21 22 23 
EXHIBITION Closes Ger- | Museum CLOSED 4 pm. Lecture, L150, 12:20 p.m. Tour of 7:30 p.m. 4070 Vilas ExHiBiTion Opens Paul 
man Expressionist Prints | 4 p.m, Lecture, Thomas A. Wilson, permanent collection, Hall, Early German film | Klee, The Carl Djerassi 
1230 pm. Concert Memorial Union, “Role of Ritual. . . 40 minutes, docent shorts Collection 

Gallery Ill, Timothy E. Michael Stanislawski China" Sylvia Hultkrans 6-8 p.m. Reception, 
Johnson 7-9 pm. Mini-course on Russian Jewish Artists 

2 p.m. Tour of tempo- | Russian Jewish Artists, 730 p.m. 4070 Vilas 
rary exhibition, 40 min- | preregistration and fee Hall, Early German film 
utes, docent Sallie required, 608-262-2452 shorts 
Olsson 

24 25 26 27 28 29 30 
12:30 pm. Concert Museum CLOSED 7-9 p.m. Mini-course on 12:20 p.m. Tour of 730 p.m. 4070 Vilas 730 p.m. 4070 Vilas 

Gallery Ill, Pro Arte Russian Jewish Artists, permanent collection, Hall, Early German film | Hall, Early German film 
Quartet preregistration and fee 40 minutes, docent shorts shorts 

2 p.m. Tour of tempo- required, 608-262-2452 
rary exhibition, 40 min- 
utes, docent 

31 
12:30 p.m. Concert Gallery Ill, Parry and Frances Karp 

2 p.m. Tour of temporary exhibition, 40 minutes, 
docent Sallie Olsson 

5:30 p.m. Lecture, room L140, Alison Hilton 

Ze



SUNDAY | MONDAY | TUESDAY |WEDNESDAY| THURSDAY | FRIDAY | SATURDAY 
I 2 3 4 Pre iat. Cos. 

Museum CLOSED 4 p.m. Lecture, L150, Passover = ee - § 
Maggie Bickford, “A 12:20 p.m, Tour of ee 
Nation's Fragrance . . . permanent collection, ae # hide ae 
7-9 p.m. Mini-course on 40 minutes, docent paen gi ae 
Russian Jewish Artists, Susan Stanek ae ee | 
preregistration and fee is Oe te ap 
required, 608-262-2452 PS Rae 

Ree 
Sh 

7 8 9 10 i os 
Easter Museum CLosep 7-9 pm. Mini-course on 12:20 pm. Tour of . ee = i 
Museum open Russian Jewish Artists, permanent collection, Bese . : aoe 
No Concert preregistration and fee 40 minutes, docent Lee Se ees 
No Tour required, 608-262-2452 Sybil Robinson oe oo. 

Paul Klee, Kopf, bartiger Mann 

(Head, Bearded Man), 1925. San 

Francisco Museum of Modern Art, 

extended loan of the Djerassi Art 

Trust 

14 15 ig 19 20 

Exuigion Closes Paul | Museum CLoseD. 7-9 p.m. Mini-course on | 7:30 p.m. Film, room 12:20 p.m. Tour of EXHIBITION OPENS 
Klee, Mayer Gallery 730 p.m. Lecture, room Russian Jewish Artists, L160, The Man Without | permanent collection, Provincetown Prints, 

1230 pm. Concert L140, Seth Wolitz preregistration and fee | a World (98 minutes) 40 minutes, docent Mayer Gallery 
Gallery lll, Brass Compe- required, 608-262-2452 Jane Pizer 

tition winner 430 p.m. Lecture, 

2 pm. Tour of tempo- Joseph Koerner, Elveh- 
rary exhibition, 40 min- jem L140, University 
utes, docent Sybil Robin- Lectures Committee 
son 

21 22 23 24 25 26 27 
12:30 pm. Concert Museum CLoseD 4pm. Lecture,Marsha | 7:30 p.m. Film, room 12:20 p.m. Tour of 
Gallery Ill, Wisconsin Weidner, “Buddhist L160, Commissar (111 permanent collection, 
Brass Quintet Painting...“ minutes) 40 minutes, docent 

2 p.m. Tour of tempo- 7-9 p.m. Mini-course on Cathy Bertucci 
rary exhibition, 40 min- Russian Jewish Artists, 

utes, docent Ellen Lewis preregistration and fee 
required, 608-262-2452 Sa 

+ aes 

28 29 30 = “sy = 
12:30 pm. Concert Museum CLoseD 430 p.m. Lecture by lig a : a) ane 7) 
Gallery Ill, Wausau Con- Susan T. Goodman, a fe | 
servatory Faculty room L140 ——— = 

bse elo & 
2 p.m. Tour of tempo- 7-9 p.m. Mini-course on <<. \. Fe. « : 
rary exhibition, 40 min- Russian Jewish Artists, ae Ps a | 
utes, docent Sylvia preregistration and fee ’ Fi) " 
Hultkrans required, 608-262-2452 1} ; Isaak |. Brodsky, 

i r Portrait of 

Maxim Gorky, 
1936 from 
Russian Jewish 

Artists 

8



SUNDAY | MONDAY | TUESDAY |WEDNESDAY| THURSDAY | FRIDAY | SATURDAY 
I 2 3 4 

12:20 p.m. Tour of 
permanent collection, 

40 minutes, docent 
Nancy Webster 

3 p.m. Lecture, room 
L140, and tour, Judith 

Nysenholc, room L140 

8 p.m. Concert, Gallery 
Ill, Uri Vardi 

5 6 7 8 9 10 | 

12:30 p.m. Concert Museum CLOSED 12:20 p.m. Tour of 
Gallery Ill, Pro Arte 7-9 pm. Mini-course on permanent collection, 
Quartet Russian Jewish artists, 40 minutes, docent 

2 p.m. Tour of temporary] preregistration and fee Sybil Robinson 
exhibition, 40 minutes, | required, 608-262-2452 
docent Sylvia Hultkrans 

3 p.m. “Words with Pic- 
tures and Music,” in Paige 
Court i ae 

730 p.m. Lecture, Memo- See 
rial Union, Michael Stanis- 
lawski fi 

12 13 16 17 18 
12:30 p.m. Concert Museum CLoseD ; i HF | '2:20 pm. Tour of 
Gallery Ill, Sally . ah re 7 seq | permanent collection, 
Chisholm i q te SRS! | 40 minutes, docent 

2. p.m. Tour of tempo- La = Cathy Bertucci 
rary exhibition, 40 min- SS YS a ee 
utes, docent Sybil Robin- sae ad ow Ps | 5 

Nettie Blanche Lazzell, The Monongahela 

at Morgantown, 1935, from Provincetown 

Prints 

19 20 21 22 23 24 25 
ExHiBmTion CLOSES Museum CLoseD 12:20 p.m. Tour of 
Russian Jewish Artists, permanent collection, 
Galleries IV-Vill 40 minutes, docent 

2 pm. Tour of tempo- Jane Pizer 
rary exhibition, 40 min- 
utes, docent Susan 
Stanek 

Y 26 27 28 29 30 31 
ExHiBiTion CLOses Museum CLOSED 12:20 p.m. Tour of 
Provincetown Prints, permanent collection, 

Mayer Gallery 40 minutes, docent 

2 p.m. Tour of tempo- Jane Pizer 
rary exhibition, 40 min- 

utes, docent 

9
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The Wingra Woodwind is ao i. “3 — h 
Quintet performs for h es Zz 

Sunday Afternoon Live a | | 

from the Elvehjem on 4 
March 3 at 12:30 p.m., i < a A 

a concert free and open é + iA | \\ te 

to the public. - ae Se r i | 

2 ‘ me 
SI r \ 

ri N yi || 
J, ™ F a ; thay uM Vi) j 
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Viet oe ye 
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iy ola 
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= ie a lay & / E 4 
Ys é ts 7 Se: 

Andrew Stevens, curator of prints, 

a Pm gives a gallery talk on the sculp- 
Se eon Ronan a e iia : } sce tor Henry Moore's drawings 

4 5 See = ees { Z pear 
‘Aga a3 5 raed a > 

re —~ 4 J : 

| : a a 
as a ff 

Y Fae Pe 
A Ue tee pes 25 ; 

~~ 1 a P< ‘ Soe ' rs x 
e —= L at ary 

st eee Bie ce ee 
# a Christo and Jeanne-Claude spoke about 

a 2 "al a their recent work Wrapped Reichstag, 

- ne am 2 | — Project for Berlin to a standing-room- 
as ss only audience. 

O
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Lectures, Programs Albes; Joseph Delmont; and Max Rein- hh = 7 Bee | 

aan Exivesconer Rate pain ar hardt. Other evenings feature film stars | 26 Be Ps 2 

, Sean ; Asta Nielsen (the first European film bi ice i 
Alumna’s Collection displays images shaped tar), Wanda Ti Marth EB EY 

and even distorted in response to social Se eee ; ee t 4 

and historic forces. These forces were Novell): Dates abe siected cays and 

manifest in printmaking, painting, film, and ee in on a ae ; : " 

literature in the first decades of the twen- i i is cee aul: Le ve a AL a SP ; 

tieth century. Several university colleagues 5 < S oe, = 2 Soe ——_ * > 

from the departments of art history and we IsUnes 8 oo oe : ip Pa | 

German and from film studies have orga- eal Se e i ae me ; s oF ice : 3 
nied cron ited hae more information. Support for the series A ae g 

grams related to the exhibition y oe C) | 

to examine German expressionism as it eee eed ae Ne a - : 

relates to German culture in general and wyisconsin @nonymolls Fund Committze “ : a 

their disciplines in particular. and the Goethe Institute, Chicago. a sell 

Educational programs will begin with Wi ee eee a on 

the artworks themselves. Art historian . Se De ae a es 
Barbara M: Kaerwer willl present a gallery sionist texts, will be held in the exhibition 

talk “The Distorted Matrix: An Introduc- on Sunday, March 3 at 2:30 p.m. Univer- 

tion to German Expressionist Prints” on et jfaculty members andieti dents wl 

Thursday, February 29 at 4:30 p.m. Mrs. reac trom plays clon, acl actly By 

Kaerwer will discuss printmakers in a range pes aig ie Re ee Alison L. Hilton 
Of medairom the maior aries erours the philosophies of the expressionist 

Die Briicke (The Bridge) and Blaue Reiter vee pees a pes ce fine arts at Georgetown University, will 
: ; Kokoschka and Wassily Kandinsky, who : eles . 

(Blue Rider), and independent masters. tec the oH a present a slide lecture entitled “A Ques 
The talk will take place in Mayer Gallery; a ee a fr a s a . 4 tion of Identity: Jewish Artists in Russian 

reception will follow in Paige Court at 5:00 es ne Here ss ie c. i and Soviet Culture” on March 28 at 5:30 

p.m. Barbara Kaerwer has lectured widely eg p.m. in L140 of the Elvehjem. The lecture 
onthe arte having 6 . : subject of a panel discussion by University : ; etcce 

: g been an instructor in Wi in facul ae ee is made possible by the University Lec- 

the museum education division of the Min- : eavel ne oes i ae F tures Committee and is cosponsored with 

neapolis Institute of Arts. Ee ea Ce eee es the Center for Jewish Studies and the 
oe fe has organized a group of colleagues, includ- 5 

German expressionism left its imprint Department of Art History. Professor 
ing Marc Silberman, professor of German, ; . 

on works of art on paper and on film of dehe: fcuk fee GC Hilton will address the Russian and Jewish 

the period as well. The Wisconsin Center | i = Me ee ok paul experience of artists in the Russian and 

for Film and Theater Research has orga- aC Mis Icies i : a. Soviet culture at large and examine their 

nized six evenings of film entitled “Red for ee eer spiritual expression as revealed in fine art. 
2 ' respective disciplines. The discussion will : : . 

Danger, Fire, and Love.” The series pre- be Wednesday. March 6 from: 400-600 She has written widely on Russian art of 

sents Elvehjem’s public with the rare ee es / a : : the period covered by the exhibition, 

opportunity to view German films from Bey lb aad including these books: Russian Folk Art, 

1911-1918, dates concurrent with the Kasimir Malevich 1878-1935, New Art 

artists in German Expressionist Prints and a from the Soviet Union: The Known and the 

period when film began to attract the Programs Related Unknown, with Norton Dodge, and, in 

, attention of significant German writers, to Russian Jewish progress, Golden Autumn: Impressionism in 

actors, and other artists. These films fea- Artists Russian Art. 

ture copies of high quality prints from the The UW-Madison Center for Jewish Susan T. Goodman, chief curator of 

Desmet Collection, which have been Studies has enthusiastically planned their The Jewish HOsotlan Ne ore and 

recently restored with their original color. teaching to include and collaborated on curator of Russian Jewish Artists will dis- 

ae ae. a ee programming to enhance Russian Jewish cuss ine cet slide Eau ae 

as on ly been saved in black and white.) Artists (ror its intuationvon the museum's tled ‘Alienation and Adaptation: Jewis! 

Directors whose films will be featured exhiniionicchedule: Artists in Russia, 1890-1990," on Tues- 

are Franz Hofer, Max Mack, and Emil Alison L. Hilton, associate professor of day, April 30 at 4:30 p.m. in room L140. 

‘leat
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Two scholars who wrote catalogue leagues will play selections from the St. memoirs, poems, and letters. Musical 

essays for the exhibition will lecture at the Petersburg School. accompaniments will introduce each 

Elvehjem under the auspices of the Cen- theme and readings will be presented by 

ter for Jewish Studies. Michael Stanis- Films politicians, entertainers, UW-Madison 

lawski, Nathan J. Miller Professor of Jewish Russian and Soviet fikumacersnave heen sports figures, and Russian émigrés living 

History at Columbia University, will pre- important innovators in the history of in the community. 

seul e public lecture, “Jews and the Russ- film. These films, selected by Vance Kep- 
ian Revolution: Art and Politics,” on Mon- reece reenter ones Tours and Courses 

day, March 8 a 4:00 pm. at Memorial and a specialist in Russian and Soviet film, With the aid of curriculum and human 

ae se Cis places reflect themes in the exhibition. relations specialists at the Madison Metro- 

ope tier Geigetor and te The Man Without a World 1991, directed __-_—Polian School strkt (VISE) the ENE 
Revival of Jewish Culture, 1967 and by Eleanor Antin (es gic a 

ee. : ; < rtists with their teachers and students in 
Beyond.” Professor Stanislawski will be In Yiddish with subtitles, black & white, 98 social shuclies art and enaeee are Leora 

the Center for Jewish Studies’ Kutler Lec- minutes Soom anes ears MMSD 

Soe Oey cD oe ee will write a teacher packet illustrated with 
conjunction with the Harvey Goldberg This comic melodrama is a devoted trib- sidesiofiwarks from the eins 

CSRS MCsiicinlromyy lbiion iniite Se litoveny ti yeaah cover historic and artistic themes associ- 
Department of History. the style of Yiddish filmmaking in the ated with Rucsiarjesntdh ete ne 

Seth Wolitz, also a catalogue essayist 1920s and 30s in Russia. , i ; 
: : packet will be available on loan free for 

and Gale Professor of Jewish Studies a Commissar, 1968, directed by Alexander teachers who arrange a guided tour of the 
Be cian Say Tap elares at eG Askoldov exhibition. Marc Kornblatt, writer and sto- 
versity of Texas at Austin, will lecture on In Russian with subtitles, black & white, [1 ryteller, will work with the docents on 
eGhaealls Last poviel sccoinanccy oy minutes tours for upper elementary school stu- 

eee eeu iS eo ees eee Wednesday, April 24, 7:30 p.m. L160 dents to tell stories which relate to the 
Uiatisty to Ur iveisip ise res Colitis Set in 1922 this film chronicles a Jewish historic divisions of the exhibition. Guided 
ee will sponsor this lecture. family's struggles to survive the Russian tours may be arranged by appointment 

Judith Nysenholc, a UWV—Madison doc- Civil War. It was banned by the Commu- for children’s and adult groups with at 
toral candidate in English, will present a nist Party but released in 1986 during least three weeks advanced notice by call 

short slide-lecture and gallery talk explor- Glasnost and has gained a place in the ing 608-263-4421. 

ing the collaborations between Yiddish canon of Soviet filmmaking. Professor Kep- The Elvehjem's curators will teach sum- 

waters and Jewish aS Her lecture, ley will write program notes to accom- mer curatorial classes which offer an inti- 
ee Sie rh pany both films. mate, behind-the-scenes investigation of 

will begin in roan LI40 at 3:00 pin and All ages are invited to “Words and _— F o ae ee nn 
continue about 3:45 p.m. with a tour in Music with Pictures: A Program of Russian ee a eS a CoS Ne oe 

the exhibition's galleries in which she will Voices” Sunday, May 5. This program of eke ee SS ae 
concentrate on the Yiddish materials. readings and performance will begin at seein ae ae epporuniy pe 

An eight-week mini-course ‘Russian 3:00 p.m. in Paige Court with the klezmer Pe ees a cae es pe 

Jewish Artists in a Century of Change, band Shira playing music to draw the H ee A i s ne a. ‘ 
1890-1990," organized by the Center for audience to the lower level (L160) of the Soe oe Panne eee 

Jewish Studies, is offered for credit by the Elvehjem for a program of readings. Play- ha Bi. Seedy ee: aie 
UW-Madison and as a noncredit option wright Marc Kornblatt has conceived and in ae deurcawileet . ane 

through the Division of Continuing Educa- directed the afternoon to feature literary tee : pe oe ee 

tion Studies, Department of Liberal Stud- selections related to each of the four his- ats i ; es i : 

ies. For registration information and fee toric divisions of Russian Jewish Artists. PD ES ieee aaa gees 
Fer cOuree, al 608 699450) The divisions “Twilight of Imperial Russia,” _-‘Uesday and Thursday afternoons in June 

We will also offer a concert on Thurs- “Identity and Revolution,” “The Stalin ane spe fees taler fas ene 
day, May 2, 8:00 p.m. in Baroque Gallery Era,” and ‘From Thaw to Perestroicka’’ ee willbe sent to tee: : 

Ill. Uri Vardi, assistant professor will be augmented by great works of ee ‘ ee celui ee ae 
UW-Madison School of Music, and col- Russian literature, including short stories, Bg BO tee 

eZ
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New Guidelines for a * he ot 

During the past year, the fate of the eo Eee ae ge | Si eee 

National Endowment for the Arts was | ~ ie , 3 

often in the headlines. While the NEA sur- | 5) 

vived congressional debate, the size of the i 

organization itself and its granting ability | | : ee -Oae 

have been greatly reduced. The NEA’s } rs) ; | a - “3 

budget reduction first affected its own | : 3 Q | © CS hants 

staff, which was reduced by half in 1995. Se » 4 ee { ee i o 

The overall award amount of support for TI lps aS | iq fos o= 
the arts has been reduced, and the grant- | i & i »® = , i 

ing categories have been restructured to ( 4 as 4 ee 

streamline the review process. There are ie \" f >, ) , : | ee 

now four thematic areas for proposals as i a ' ’ a. oe ee ae 
opposed to seventeen grant programs in | e qq ee ee A 

the past. Art museums will now compete } 4 ss = i sai ee oo 

against theater, music, dance, and other | ae ae” aes = 

arts organizations under these new classifi- a — Eee < 
cations. Alll institutions will also be allowed ‘act as as 

to submit only one proposal each year in The immensely popular exhibition African Reflections was supported by a grant from the NEA 

one of the four categories. In the past, 

museums proposals were judged against Museum of Art. In 1994, the museum the new rules, the Elvehjem will continue 

only other museum projects, and organiza- conserved metals in the permanent col- to apply for grants from the endowment 

tions could submit proposals as often as lection with NEA funding, and two although there will be fewer and smaller 

they wanted. upcoming exhibitions on the artists awards. We will also seek alternative 

The National Endowment for the Arts William Hogarth and John Steuart Curry sources for the many projects presented 

has been a strong supporter of Elvehjem have also secured NEA support. Under each year. 

N conjunction with the exhibi- Ea 7 wor 

: | tion Russian Jewish Artists Uri [i As 3 Soe —_— 

al Vardi will be performing music i ; a ‘ ‘ | 

e Ce, la from the St. Petersburg school on eB ya A 5 | 

= Thursday, May 2, 8:00 p.m. in BA i = Fy, = tal* 
me V/ Baroque Gallery Ill. He has Si ‘ Cr ‘a 

Vi researched and selected the oe WE id. ; é@ 
yy Pieces that reflect the Russian “ we | 

5 fey Jewish theme of the exhibition. y , 
a) 7 The concert is free and open to Cea Es Ad 3 

» the public. Plan to arrive early, A? ieee, 7 Rl f | 

—" - since seating is limited. 2 i a si 
: Vardi was born in 1947 in IF z .) 

Hungary and grew up in Israel, where he began playing the L ; 4) : i 

cello. He received his diploma from the Rubin Academy of 1 S 

Music in Tel Aviv and his MM degree from Yale University. a Si a 

Following an extensive teaching career at the Israel Con- Leonid Pasternak (Russian, 1862-1945), News from the Motherland, 1889, 

servatory and the Jerusalem Music Center, Vardi joined the Mork ey 8 retyakoy Galery Moscow From Bssiam evel suste 
faculty of the UW/—Madison School of Music in 1990 as 

professor of cello. 

3
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Corporate Membership at the Elvehjem Recruit a Member— 

A new program at the Elvehjem in 1996 increase with each membership level, Extend Your Own 

will provide unique funding opportunities starting at $250. Mem bership! 

and exceptional benefits: Corporate The Elvehjem Museum of Art wel- This spring the Elvehjem is asking mem- 

membership. In response to continuing comes Wisconsin State Journal/Capital bers to tell their friends about all the 

decreases in government funding and an Times, Inc. as new corporate members. exciting exhibitions and programs at the 

ever-increasing need for project and Having joined in December, the Wiscon- museum and invite them to become new 

annual support, the Elvehjem is offering sin State Journal/Capital Times, Inc. has Elvehiem members. When your friend 

new opportunities for large and small already begun to enjoy the benefits of becomes a new member, we will extend 

businesses to become an active part of membership. On Friday, December 29, your own membership for an additional 

the museum. Corporate membership they hosted a special corporate event at six months. Share all the benefits of 

brings vital funding while building impor- the museum, a privilege available to the museum membership with your friends; 

tant ties with the corporate community university and nonprofit organizations and through the involvement of our current 

through benefits that offer community now open to corporate members. members we are striving to increase the 

recognition and opportunities for com- For more information on the benefits museum's membership. If you know of an 

pany employees and representatives to of corporate membership and how to arts lover or just someone you think 

experience museum exhibitions and pro- become an active member, please call the would enjoy learning more about painting, 

grams. Benefits and opportunities Elvehjem's Development office at sculpture, prints, and photography, ask 

608-263-2495. them to become a new Elvehjem mem- 

ber! When they join, your museum mem- 

bership expiration date will be extended 

Upcoming Event at the Elvehjem six months. This is our special thanks to 

our members who continue to support 

Saturday, March 23 F the Elvehjem through their membership 

6:00 p.m.-8:00 p.m. G and their involvement. 

Paige Court and through- ‘ = : To recruit new members, ask them to 

out the galleries Bt a! * Hi i fill out the membership form in this 
Community celebra- : co ¢ - 5 A G25 Artscene. Include your name and phone 

tion of the exhibition : : S number on the form as the recruiting 
Russian Jewish Artists in ott, < member to receive your six-month mem- 
a Century ot Change; cy bership extension. Note: your name must 

1s20n ez a be included on the form when submitted 

A ee : to receive the credit. For more informa- 
Join curators, museum 4 x ae 7 : 

staff, university faculty, ‘ A = ee tion please call the Elvehjem membership 
and special guests for the : r\ Ae . , and development office at 608-263-2495. 

opening of this impor- as WA ° 
; : (oOo), 

tant international exhi- i i ag d 
bition. Hors d’oeuvres 3 ( ee as yj 
offer a taste of Russian oh ZY eos j 
and Jewish cultures with | “777/s a ey, 2 

a A = 
special dishes prepared “ 6 3 fe 2 ag 

by The Russian House ; 

Restaurant. Music per- sig 

formed by Shira will fea- = 

ture a mix of folk Léon Bakst (Russian, 1866-1924), Syrian Dancer (Costume 

melodies from Eastern design for Cleopatra), 1909, pencil, watercolor, and gold 

Europe, klezmer, and paint on paper. Private collection. From Russian Jewish 
jazz. Artists, March 16—May 19
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Information: 608-263-2246 Parking 
‘Admissi is f The city of Madison's Lake Street and Frances Street ramps and in univer- 

mission is tree sity lots 46 and 83 on Lake Street between Johnson Street and University 
Gallery and Museum Shop Hours Avenue. University lot 47 on Johnson Street between Park and Lake 

Tuesday—Friday 9 a.m. -5 p.m. streets is available on weekends only. 

Saturday—Sunday || a.m.-5 p.m. ee E For Visitors with Disabilities 
CLOSED MONDAY : 

Wheelchair access is via the north entrance from Murray Street. Elevator 
. is across from Kohler Library entrance. The Elvehjem will provide sign lan- 

Kohler Art Library Hours guage interpreters for programs by request in advance. To request a sign 

Monday-Thursday 8 a.m—9:45 p.m. language interpreter, call Anne Lambert, curator of education, weekdays, 
Friday 8 am—4:45 p.m. 608-263-4421 (voice) as soon as possible. 

Saturday and Sunday |—4:45 p.m. Tours 

For hours between terms call 608-263-2258 Drop-in tours given by docents are offered on Thursdays at 12:20 p.m., a 
40-minute tour of the permanent collection and on Sundays at 2:00 p.m., 

Museum Membership Benefits a 40-minute tour of temporary exhibitions, beginning in Paige Court. 

Membership enables you to become an integral and essential part For group tours by schools and organizations at other times please call 
of the Elvehjem Museum of Art. for an appointment at least three weeks in advance of the desired date 

(608-263-4421). 

Annual benefits include Museum Etiquette 

+ Invitations to openings, receptions, and special events Museum rules promote the safety of artworks and pleasant viewing con- 
* Subscription to Artscene for advance notice of exhibitions, edu- ditions for visitors. Food and drink are not allowed, and smoking is not 

cation and membership programs, and special events permitted in the building. Animals except guide dogs for the blind and 

* 15% discount on Museum Shop purchases eating ppeiie dare 0 peronte’ 
ee : : Be Objects such as packages and purses larger than || x I4 inches and 

+ Discounts on trips and special programs backpacks, umbrellas, and rigid baby carriers that could damage art are 
* The Bulletin/Annual Report not permitted into the galleries. Lockers that require a 25—cent deposit 

for storing parcels are available on the second-floor level, in the north 

As a member you support and south hallways. Items too large for lockers and umbrellas may be 

* Acquisitions checked at the Paige Court Security desk. 

Exhibiti Running, pushing, shoving, or other physical acts that may endanger 

2 ibttions works of art are prohibited. Touching works of art, pedestals, frames, and 
* Publications cases is prohibited. 
* Educational programs Photographs of the permanent collection may be taken with a hand- 
* Special events held camera without a flash. Written permission must be obtained from 

the registrar for any other photography. 

ee ae ata apres Ra ieee Sake mma al hae mgneeck ie hola aieea 
| MEMBERSHIP FORM 
' t t t 
1 Yes, | want to become a member of the Elvehjem Museum of Art. ! 

' (If you are already a member, please encourage a friend to join you in supporting the museum through membership.) 1 
t { 

! Name { 
1 { ' ' 
1 Address 1 
t ' t i 

City/State/Zip ! 
{ ' t 

1 Home phone Business phone ' 
' { 
! Check level: © Founder $100 O Family $45 1 Individual $30 ( Student or senior $20 ! 
' i ' t 
1 Oi Find check payable to Elvehjem Museum of Art enclosed for $ ' 
t t 
| Charge my Visa O MasterCard 
' t t t 
1 Card # Expir. date Signature ' 
' i 

Recruiting Member: Phone 
' t t { 
1 Please return this form to Elvehjem Museum, Membership Office, 800 University Avenue, Madison, WI 53706. { 
' t ' 1 a a ee eee ee



_—ones/== Russian jewish Artists 
89 20 , ( _ 

This excellent 272-page illustrated catalogue, Russian os ( boa 

Jewish Artists in a Century of Change, 1890-1990, with : te ed > be 

essays by Ziva Amishai-Maisels, John E. Bowlt, Boris Groys, ev yy, 

Viktor Misiano, Alexandra Shatskikh, Michael Stanislawski, ‘Vad af ‘ 

Susan Tumarkin Goodman, and Seth L. Wolitz, accompa- ; bey Lyd } 

nies the exhibition. Also included are biographies of all the @ 4 r AC oe 
artists and a general bibliography. The softcover book A \ ad 

contains 45 full color and 300 black-and-white illustrations RP) 1 \ “® 

and will be available for purchase in the Museum Shop 4 jo 

for $35.00 (members $29.75). [ill ¥ a 
| ss 

I i \ 

: See = i FY 

or eo Jo] day meray > G =o f “| 2 \Beesecne =) | eh eer as oe, 
ait)? or Aris\¢ LS fay ae Ff g Fd 4 desi) 

\ = sass ‘ Sl Pe SOR ee: In addition to the catalogue, the Museum Shop 

pom BRAY | ee ae elt will be carrying various related items in con 

& ata junction with the exhibition, including the cards 

featured here. Other items in the selection 

Cards from the Jewish Theological Seminary and from The Jewish Museum, include che Chagall silk scarves and jewelry, 
both sets are $12.95 (members $11.01). books and cards. 

Elvehjem Museum of Art 
University of Wisconsin—Madison 

800 University Avenue 
Madison WI 53706-1479 

Pees 
od 

Spring 1996 

Important Dated Information!
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