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Conventions

In this paper, pronunciations of Standard Chinese and Sinology-related terms are
represented using the Pinyin Romanization system. For clarity, Chinese characters accompany
these pronunciations. The traditional Chinese character system is adopted instead of the simplified
version, as it is comprehensible to both Korean and Chinese audiences. Standard Korean and
academic terms from Korean Studies are rendered using the Korean Revised Romanization system,
in accordance with the official guidelines set by the Korean government. However, alternative
Romanization systems, such as the Yale Korean Romanization, may be employed when necessary.
This applies particularly to personal names and specific terminologies preferred by authors and
researchers, which are included in their original form without modification. To avoid confusion,
Hangeul characters and their Revised Romanizations are provided concurrently. Additionally,
phonetic transcriptions based on the International Phonetic Alphabet (IPA) are included to

facilitate accurate pronunciation of certain words.
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A Timeline of China and Korea

China Korea

Gojoseon T #Afif (200 BC-108 BC)
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Abstract

After the ancient civil service examination system in China and Korea—also known as
Keju zhidu and Gwageo-jedo—adopted the writing of poetry as one of examinations, Shilii shi and
Gwache-si emerged and developed as distinct poetic genres. While scholars have researched these
poems as discrete literary artefacts, little work has been done to elucidate their historical
developments and show how they interacted with the broader traditions of Korean and Chinese
poetry.

In this paper, based on primary and secondary data analysis, | compare these two genres of
poetry and provide an overview of their historical developments. Furthermore, | present
hypotheses on why Korean and Chinese examination poems evolved into distinct poetic genres,
relating these genres to linguistic factors in each language. | especially focus on why Korean
examination poems developed their own identity in relation to Shili shi, highlighting the
incompatibility of the Korean language with Chinese metric prosody. Additionally, | argue that
the unique genre of Korean examination poems can be attributed to differences between Chinese
and Korean chanting systems. Korean chanting practices involve inserting Korean particles
between Chinese characters, resulting in idiosyncratic patterns of prosody.

Finally, I investigate how historical language transformations and sociocultural factors
contributed to the developments of Korean and Chinese examination poems. Overall, |
demonstrate the common influence of civil service exams on the development of Chinese and

Korean poetry while also addressing their generic divergences.



Chapter 1. Introduction

1.1 The purpose of this study

Many researchers have explored poetry under various frameworks, such as meter-related
hypotheses, experimental approaches, and statistical analysis (Lotz 1972; Hanson & Kiparsky
1996; Won 2003; Fabb & Halle 2008; Zhang 2015, 2017, 2019). Their relentless efforts have laid
a foundation from which we can obtain abundant research data about the nature of poetic prosody,
Chinese and Korean poetry, and examination poetry (Wang 1958; 2011, Mair & May 1991; Sim
1993; Feng 2000, Guo 2005). Some studies have scrutinized the intersection between poetry and
civil service examination systems (Guo 2005; Kim 2008; Zhan 2012; Im 2014; Vedal 2015).
These studies encouraged scholars to associate the ancient examination system with poetry.
However, there has been little effort to conduct extensive research on examination poetry across
research boundaries.

In linguistic academia, researchers have focused on proposing metrical theories to explain
all kinds of poetic meters by analyzing a variety of poems. Historians have concentrated on
investigating the organizations and procedures of the ancient civil service examination systems
(Liu 2016; Zhang 2018; Zhang 2019; Zhang 2020). Some research on examination poems has
emerged as scholars began examining the relationship between the civil service examination and
poetry (Hur 2001; Zhang 2002; Kim 2008; Lee 2013; Jiang 2014; Lim 2021; Kim 2021). However,
their research interests have still focused on specific poetic themes and literary value. Additionally,
little research has been conducted to analyze large-scale examination poems. Even worseg, in the
present day, research interest in poetry is not what it used to be. This academic environment has

caused the amount of research on Chinese and Korean poems to decrease. Consequently, research



on Chinese and Korean examination poems is dwindling. No one doubts that we know just a little
regarding Chinese and Korean examination poems so far.

The present study, requiring an interdisciplinary approach and a wide range of data, will
help future scholars go beyond a seemingly uncrossable line between research areas. | aim to
provide a clear and full picture of Chinese and Korean examination poems through this paper. First,

| will examine the birth of Shilii shi 5§f5¥, “Chinese examination poetry” and its historical

developments. To illustrate, | will examine how Chinese examination poems evolved over time by
comparing examination poems of the Tang dynasty with those of the Qing dynasty. To fully
understand characteristics of examination poetry, this study expand its research area into Gwache-
si BHIS 5, “Korean examination poetry.” By comparing examination poems of the Goryeo dynasty
with those of the Joseon dynasty, | will not only explore the historical changes of Korean
examination poems but also discern similarities and differences between Chinese and Korean
examination poems in terms of historical changes.

This series of procedures will ultimately lead us to appreciate the nature of examination
poems and build a firm foundation in the field of comparative linguistics and cross-cultural
research. This research also tackles controversial issues and provides several hypotheses regarding
Chinese and Korean examination poems. First, this paper will present a couple of rationales as to
why Chinese and Korean examination poems show an apparent acceptability of prosodic freedom.
Second, | will provide detailed explanations as to why Korean examination poetry diverged from
Chinese examination poetry. Pertaining to these hypotheses, | will look into relevant theories and
both internal and external evidence, such as Korean chanting performance, Renku renga and Hat

noi.



1.2 Chinese, Korean, and Sino-Korean

It is crucial to review the nature of Chinese and Korean before delving into the Chinese
and Korean examination poems. Understanding these two languages provides a critical key to why
prosodic patterns in Korean examination poems developed distinctively. In addition, background
knowledge about Chinese and Korean helps us comprehend important terms and conceptions
related to the main topic. Thus, I will briefly introduce the features of both languages and their
relationship. Above all, Chinese and Korean people have their own languages.® The Chinese
language has many dialects, but the Chinese government officially selected Mandarin as the

standard form of Modern Chinese, called Standard Chinese & ;& & (abbr. SC).? Similarly, Korean

also have its dialects, but the Seoul dialect has been used as the standard Korean, called Pyojuneo
F 9] (abbr. SK).

Before discussing the linguistic features of Chinese and Korean, | would like to clarify that
Chinese and Korean are regarded as different languages in this study. In the past, a few scholars
advocated the hypothesis that Chinese and Korean diverged from the same proto language (Seo

1989; Kim 2001; O 2005, 2009a, 2009b, 2013; Pan 2013). Although Korean and Chinese might

! China and Korea are neighboring countries that have historically shared cultural and historical ties. As a
result, their languages and literary works exhibit notable similarities. Despite these significant cultural
overlaps, there are distinct differences between their languages. Each country uses its own writing system:
Chinese characters, known as “Hanzi” (3%:%-), and Korean letters, known as Hangeul. Chinese characters
come in two forms: traditional characters and simplified ones. The complexity of traditional Chinese
characters has historically made learning and communication among speakers of different dialects more
challenging. To address this, the Chinese government implemented a process to simplify Chinese characters,
promoting the learning and use of the simplified versions among the populace. In contrast, Hangeul, the
Korean writing system, was invented and promulgated by King Sejong, the fourth king of the Joseon
dynasty. Over time, the Hangeul system has undergone changes, adapting to the evolving linguistic and
cultural needs of Korean society.

2 Chinese dialects are divided into seven groups: Mandarin (Northern Chinese), Wu, Xiang, Gan, Hakka,
Cantonese and Min. As reported by Sun (2000), the most spoken dialect is Mandarin. The second is Wu
dialects; and the following rank is, Yue, Min, Hakka, Gan, and Xiang. An intelligibility between SC and
other dialects is excessively low.



have been the same language in an era that is difficult to prove scientifically, it is reasonable to
assume that the two languages do not belong to the same language family based on the data
revealed so far (Benedict 1972; Norman 1988; Eom 2015, 2016; Jin 2016; Yun 2017). As shown

in (1), Eom (2016) summarized the typological differences between SC and SK.

(1) Typological Differences between Korean and Chinese®

1 Chinese is an isolating language. Korean is an agglutinative language.

The standard word order of Modern Korean has the following word order:
° Chinese is Subject-Verb-Object. Subject-Object-Verb.

The number of codas in Standard The number of codas in Korean is relatively
3 Chinese is restricted (-n, -n). significant (-m, -n, -n, -1, -p, -t, -K).

Standard Chinese has syllable-unit-
4 Standard Korean does not have a tone system.
based tones.

Benedict (1972) considered that Chinese and Tibet-Karen languages belong to the Sino-
Tibetan language family. It is widely accepted among Chinese scholars because Chinese bears a
strong resemblance to Sino-Tibetan languages on the Swadesh word list, including personal

pronouns, body-related words, and basic verbs.*

3 Korean speakers use inflections to clarify syntactic relations within phrases because the Korean language
belongs to the agglutinative or synthetic language family. On the other hand, Chinese is widely accepted as
an isolating or analytic language because Chinese speakers use word order and grammatical particles to
express grammatical relationships between words. Secondly, the Chinese phonological system differs from
that of Korean. For example, while Chinese utilizes four tones to distinguish the meanings of words, Korean
does not have a tone system.

* Morris Swadesh, a historical comparative linguist, created and developed word lists of basic core
vocabulary to quantify correlations between multiple languages. To examine the affinity between Chinese
and Sino-Tibetan languages, | referenced a table showing Old Chinese and Sino-Tibetan readings from
Jerry (1988). Some words were excluded from the following table because they are not listed on the
Swadesh list.



(2) Swadesh Word List: Chinese and Sino-Tibetan languages®

MC ocC WT wWB Bodo Trung
| nguo ngag nga na an na
You NZjwo: njag - nar nay na
Not mju mjag ma ma' - ma
Two nzji- njid gnyis hnac noy a-ni
Sun/Day nzjet njit nyi-ma ne - ni
Tree/Wood sjen sjin shing sac - -
Name mjang mjing ming o-man mup -
Eye mjuk mjokw mig myak megon mi¢
Ear nzi: njeg rna-ba na na a-na
Breast nzju: njug nu-mu nui' - nuy
Fish ngjwo ngjag nya na na na
Dog Khiwen: khwin khyi khwe - do-goi
Cold ljang gljang grang - gazarn glang
Kill sat srat bsat sat - sat
Die Si: sjid shi-ba se toy el

While most Chinese linguists concede that Chinese and the Sino-Tibetan languages
originated from the same proto-language, Korean linguists have not unanimously agreed on the
language family of Korean. Some researchers believe that the Korean language belongs to the
Ural-Altaic family because Korean shares some similarities with Ural-Altaic languages, such as
vowel harmony (Roy Andrew Miller 1971; Ki-Moon Lee and S. Robert Ramsey 2011). Others
argue against this, pointing out that there is little evidence supporting the hypothesis. However,

Korean and Chinese languages truly do not belong to the same language family because few

® Despite the high affinity of those cognate words, Chinese and the Sino-Tibetan languages exhibit different
features. First, the Tibeto-Burman languages have an SOV word order like Altaic languages such as
Mongolian and Manchu. In contrast, Standard Chinese (also known as Putonghua i i) follows an SVO
order. The word order of Chinese has long been debated among researchers. Some scholars, such as Pan
Wuyun #%2% and Zhang Hongming 55 L P, assert that Old Chinese had an SOV word order but later
changed to SVO. However, others disagree with this viewpoint. Additionally, while Chinese nouns are
placed after modifying adjectives, nouns precede adjectives in Written Tibetan and the Miao language. It
is considered that Chinese and the Tibeto-Burman languages have these differences because Chinese
diverged from the greater language family at an earlier time point.



cognates have been found (Yun 2017). Suprasegmental features of the two languages also
substantiate this perspective. To be specific, SK does not have a tone system, but the SC has four
lexical tones. According to the five-point scales devised by Chao (1930), the value of the first tone
is 55 (High-level), the second is 35 (Mid-rising), the third is 214 (Low-dipping), and the fourth is

51 (High-falling).

(3) Tone Values of Standard Chinese

Tone Value

—Tonel Tone2 Tone3 Tone4

Although a syllable-level tone unit has long played an important role in the phonological
system of Chinese, vowel lengths and pitches has been used to distinguish the meanings of Korean
words and sentences in specific contexts. There are more discrepancies between Korean and

Chinese. As shown in (4) and (5), the syllable structure of SC is different from that of SK

(4) Syllable Structure of SC

Final
Medial Rhyme

Initial




Nucleus Coda/Ending
(Consonant) (Glide) Vowel (Vowel/Consonant)

The syllable structure of SC is initially divided into Initial (1) and Final (F). Again, the
Final is further divided into three parts: Medial (M), Vowel (V), and Coda (C). Taking the example

Hwang ¥ “Brown”, it can be divided into four: [x]-[w]-[a]-[n]. [X] represents the initial, and the

medial refers to [w]. The following vowel and final consonant belong to the rhyme. Except for the
nucleus position, other parts can be removed, such as Initial, Medial, and Coda. The Chinese

characters — [i] and 7. [u] are examples of words having only a nucleus. In Korean, the syllable
structure is divided into three parts. First, Choseong =“J represents the syllable-initial consonant.
Jungseong =“d corresponds to the medial and nucleus, and Jongseong &3 refers to the coda.

For example, “Kjuk = can be split into four: [K]-[j]-[u]-[K].

(5) Syllable Structure of Korean

Choseong Jungseong Jongseong
Initial Medial Nucleus Coda/Ending
(Consonant) (Glide) Vowel (Consonant)

While Korean and Chinese seem to share the same syllable structure, there are a significant
difference between them. Specifically, a vowel can be placed in the position of the coda in SC, but
it cannot be placed in the position of the coda in SK. Furthermore, in Chinese and Korean, the

concept of a syllable is different. For example, a Chinese syllable, equivalent to a Chinese character,

® The set of square brackets [ ] indicates the actual sounds of the corresponding writing system.



is considered a single word and can stand alone. In contrast, in Korean, one syllable can correspond
to a word or not represent any word at all, as exemplified by the word "kjuk.” This leads to the
conclusion that some Korean syllables cannot function independently as standalone words.
Returning to the main point, I will focus on the intersection between Korean and Chinese
because this crossover plays a crucial role in exploring Korean examination poems. Historically,
Korea and China have had extensive interactions, leaving their marks on Chinese and Korean

cultures. Hanjaeum %2} “Sino-Korean readings” are remnants of these cultural exchanges.

They refer to a regular system for reading Chinese characters in Korean, representing the
antecedent sounds of Chinese within the restrictions of the Korean phonological system. Until now,
Korean linguists and history specialists have debated the exact time of the transmission of Chinese
characters. However, Eom (2008, 2015) and Qian (2015) asserted that the Chinese characters were
introduced into the Korean peninsula very early, at least no later than the 2" century BC.” This
was before the invention of the Korean alphabet, so Korean people adopted the Chinese writing
system to record historical documents and communicate with Chinese people. Naturally, the
Chinese characters and their readings permeated the Korean language and left their marks. In fact,
Sino-Korean words make up a large part of Korean vocabulary. Therefore, the readings of some

Korean words sound like those of Chinese words.

(6) Acoustic Similarity between Sino-Korean words and Chinese words

" Qian (2015) suggested that the four commanderies of Han supported their hypothesis. The four
commanderies of Han refer to Lelang 41K, Lintun &%, Xuantu 2%, and Zhenfan E.7 in the northern
part of the Korean peninsula in 108 BC. Eom (2008; 2015), on the other hand, had a different point of view,
suggesting that the language contact began during the period of Wiman Joseon (194~180 BC). However,
both scholars agreed that there must have been significant language contact between Korea and China in
the very early period. Apart from the exact timing of the transmission, historical sources strongly support
the idea that China and Korea experienced political and economic exchanges no later than the 2nd century
BC.



Meaning Korean Chinese
Poetry A] Si w4 Shi
Civil service
examination 3} 7} A == Gwageo-jedo FF2E Z Keju zhidu
system
A student 312 Hak-saeng £/ Xue sheng

The overview of Korean, Chinese, and Sino-Korean readings highlights two key points.
First, even though Korean and Chinese seem to share many similarities, their linguistics features
are quite distinct, especially their phonological system. Second, the interactions between ancient
Korea and China have significantly influenced the Korean language and culture. Consequently, it
can be assumed that the cultural contact between ancient China and Korea has impacted Korean
culture as a whole, leading to similarities and differences in their examination systems and poems.

These topics will be explored in the following sections and chapters.

1.3 Literature review

1.3.1 Wu (1999) vs. Guo (2005) vs. Elman (2013)

Previously, many historians have investigated the ancient civil service examination
systems implemented by Asian countries, including China and Korea (Wu 1999; Guo 2005; Yu
2010; Zhan 2012; Liu 2016; Li 2018; Zhou 2018; Zhang 2019; Zhang 2020). This research has
made a meaningful contribution to scholarship by facilitating an analysis of the ancient Chinese
and Korean examination systems. However, few studies have investigated the impact of the ancient

examination system on particular genres of Chinese and Korean poetry. Additionally, there has
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been a key and controversial issue regarding the relationship between the Tang examination system
and Tang poetry.
In the past, people naturally assumed that Tang poetry flourished because the Tang dynasty

incorporated Tanglii shi J& it & “Tang regulated verse” as one of the examination criteria.

Contradicting this prevalent assumption, Wu (1999) argued that it was inappropriate to claim that
the Tang examination system played a key role in the prosperity of regulated verse. Furthermore,
it can be argued that the examination system did not have any significant impact on the history of

Chinese poetry.

(7) Wu (1999)

SRIT, ARG 2, IE e 16 R 1 BRI B R A SRR B AR, A SRR B ) i R
APERIEIRS, B R BeR 2 — M R BR. |, MRt e s, HEREZ
% 6L, [However, from my point of view, this perspective just reversed the relationship
between the imperial examination system and Tang poetry. If one were to say that there was an
impact of the imperial examination system on Tang poetry, it can only be said to be an antinomy.

In fact, Tang poetry achieved unprecedented developments due to the social diversity in the Tang

dynasty.]

Wu (1999) argued that the prosperity of Tang poetry was due to the diversity of Tang

society, not the Tang examination system. Li (2018) supported this view.

(8) Li (2018)
PEEEER ST, B C BRI B AE B . KR8 2B, MubarFEes C 2R E LR, M
ANBE R A% ] R kg B 2R R B i {2 G B, [According to Mr. Fu Xuancong's research,
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examinations of Zawen, Shilii shi and Fu started during the Kaiyuan (A.D 713) and Tianbao (A.D
756) periods. Tang poetry, however, had already flourished before these periods. Therefore, we
cannot attribute the prosperity of Tang poetry in the glorious age of Tang Dynasty to the promotion

of the imperial examination system.]

It is argued that Tang poetry had already reached its peak of glory before the Tang dynasty
included poetry composition as one of the examinations. In line with Li's (2018) argument, it would
be logical to infer that the Tang regulated verse might have been selected as an examination
criterion because it flourished during the Tang dynasty. Instead, it is reasonable to argue that the
examination system was influenced by certain periods and genres of poetry. While acknowledging
the correlation between Tang poetry and social culture, Guo (2005) asserted that the Tang

examination system played a crucial role in the prosperity of Tang poetry.

(9) Guo (2005)

JEACRRE TP B AU IS R . — BB 7y, FUHERIAR, BRBLE Ry 14 & 48
BUA AR FEHEATHIBR. (Ha2, PRSI EAEEE R EH, EREEE A IR
FRA TSR VE R R 2 BN, BHRRRHELR, Wies] | 2 E SRR,
[Tang poetry was brilliant and unique in ancient China. The reasons for its prosperity were bound
up with the social economy, politics, and culture at that time. However, the imperial examination
system was well established in the Tang Dynasty. The admission cut-offs of the imperial
examination were mostly poetry, so it was favored by the Chinese people. It played a crucial role

in the prosperity of Tang poetry.]

Guo (2005) and Wu (1999) proposed exactly conflicting perspectives, so it seems
necessary to delve deeply into these two arguments. Even though Elman (2013) conducted

research about the civil examination system in late imperial China, specifically 1400-1900, his
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research might provide a hint regarding this controversial issue. According to Elman (2013), the
civil examination created classically literate men who used their linguistic talents for various non-
official purposes unintentionally. This implies that the imperial examination might impact society
directly or indirectly. Regardless of whose claim is valid, understanding the exact relationship will
lead us to comprehend the interaction between the implementation of the examination system and
poetry. Furthermore, it will help us not only understand how examination poetry emerged but also

explain why ancient Chinese and Koreans required examinees to write a particular genre of poetry.

1.3.2 Kim (2008) and Vedal (2015)

Before discussing the relation between the ancient examination system and poetry, it is
important to introduce other unsolved issues regarding the regulations and prosodic patterns of
Chinese and Korean examination poetry. Kim (2008) highlighted significant differences between
Chinese and Korean examination poems by comparing their characteristics. Instead of conducting
extensive research on the Korean and Chinese examination poems, Kim (2008) centered on an in-
depth analysis of Korean examination poems but provided a concise summary of the difference
between Chinese and Korean examination poems. Furthermore, Kim (2008) argued that Gwache-
si was a distinctive style of Korean examination poetry, suggesting this claim with relevant records

and certain works of examination poems.

(10) Kim (2008)
o] BlgERF = HEEREE ob Y AL Hif o Frfgolth T IR S T
iRl vlae] & Aok dA FEolA sdAd B A S HolA Rk 1L

AAA o2 v de] & E7 e wietal &

ﬂd
nw
i
=
o

t}. [Gwache-si of the Joseon dynasty

so
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was neither Goche-si T #&55 nor Paeyul HEf3t. While Gwache-si and the Chinese examination
poems shared some features in common, overall, Gwache-si was a completely different style of

poetry.]

As shown in (10), Kim (2008) illustrated that Korean examination poetry was neither
Chinese regulated verse nor Chinese examination poetry. In other words, Korean examination
poetry had its own distinctiveness compared to Chinese regulated verse and Shilii shi. Other
Korean scholars, such as Sim (1993) and Gu (2015), supported this view.2 By analyzing twenty-
five pieces of Gwache-si, Kim (2008) identified the archetypal forms of the Joseon examination
poems and their regulations. He provided multiple rationales to advocate his claim that Korean
examination poems are different from Chinese ones. First, the overall length of the Korean
examination poetry is noticeably longer than that of the Chinese poetry. Second, the number of
syllables varies in the Korean examination poems compared to the Chinese examination poems.
Third, prosodic patterns of the Korean examination poems were different form the corresponding

ones of the Chinese examination poems.

(11) Kim (2008) - Yi Yi, A farewell to Hang-lyang®

ERERIE=FE, — PRz R EE

PPZZPZP, ZZPPZPZ

8 It was until Kim (2008)’ research that Gwache-si began being directly compared with Shilii shi.

° One example of Korean examination poetry is the poem "A Farewell to Hang-lyang," written by Yi Yi
(1536-1584), a scholar and poet of the Joseon dynasty. Kim (2008) estimated that this work must have been
written in 1564 or earlier. Figure (11) shows the second part of a couplet of the poem, which is composed
of two lines. At the bottom of Chinese characters, P and Z stand for ping (level tone) and ze (oblique tone)
respectively.
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Arrangements of tone categories in the even-numbered syllables were pivotal in Chinese

regulated verse 1% F and examination poems. On the contrary, as indicated in (11), Korean

examination poems did not adhere to the fundamental regulation of the Chinese poetic meter. In
in this poem, a character with a ping (level) tone should be placed in the sixth syllable position of
the first line, and the sixth syllable of the second line should have a ze (oblique) tone if Korean
examination poems were one of the Chinese examination poems. In essence, Korean examination
poems diverged from Chinese examination poems. Additionally, many Korean examinees
frequently positioned Chinese characters with oblique tones in rhyme positions, exemplified by

the usage of Wu 75 "fog" in the provided excerpt. Conversely, the majority of Chinese examinees

adhered to employing characters with level tones in rhyming words. This contrast underscores the
absence of a requirement for Korean examinees to conform to the forms and regulations of Chinese
examination poems, suggesting that Gwache-si likely represented a distinct style of Korean poetry,
separate from the Chinese tradition. Consequently, it appears that Gwache-si, at the very least, did
not align with the conventions of Chinese examination poems. Furthermore, Kim (2008) posited
several hypotheses regarding the origins of ancient Korean creation of a unique style of
examination poetry, shedding light on the motivations behind this departure from established

norms.

(12) Kim (2008)

A PR SO NPT Aol fHfE AR LER ofe e Bt ol
NI e AFHNE PG ol A4S 5 Utk oH¥ VHES ngsuA

AEQto =z aked o] tF o, =3 F 2SS AW 249 P et 553 Al A7
old 7} A3 Z} sk}, [When considering the examination formats involving Yul-si £t5¥, the Chinese

regulated verse, or Paeyul i}, an extended version of the regulated verse, composing such poems
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must have presented significant challenges. Moreover, these formats might not adequately assess
the erudition of examinees. Consequently, Gwache-si emerged as a compromise, offering more

lenient composition regulations to address these deficiencies.]

Kim (2008) proposed several reasons why ancient Koreans developed their own style of
examination poetry. These reasons included the difficulty of composing the Chinese regulated
verse and the inadequacy of its format for testing erudition. To elaborate, it might have been
challenging for Korean examinees to write poems that met all the regulations of the Chinese
regulated verse, particularly the rules for prosodic patterns. Chinese examinees also faced
difficulties in composing examination poems that adhered to these prosodic rules. The complexity
of creating prosodic patterns likely led ancient Koreans to prefer the longer format of Korean
examination poems. This choice allowed ancient Korean examiners to more thoroughly evaluate
the examinees’ erudition. Additionally, Kim (2008) explored plausible explanations for the loose

regulations observed in Korean examination poetry.

(13) Kim (2008)

1 o] =2

T GA S BT ERAALe] o] WA AR A o]l Tkar B = Ik mhaba 1 g2 o)
T T A o] aLstell =411 S MIAA = 2 A o2 AL E - [Itappears that
ancient Korean examinees were not obligated to meet the criteria of Korean examination poetry,
including tonal prosody. Fulfilling these criteria was left to the discretion of the examination
candidates. In other words, the rules were unofficially understood between examiners and
examinees. Therefore, whether the candidates adhered to these regulations did not have a decisive

influence on their grades.]
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Kim (2008) asserted that examinees did not feel compelled to adhere to the regulations of
examination poems, especially regarding tonal prosodic patterns. One reason suggested by Kim
(2008) is that breaking these rules did not significantly impact grades during the Joseon dynasty.

As stated by Kim (2008), Daejeon Hoetong tH < ] & “Compendium of Great Code” detailing the

traditional laws of the Joseon dynasty, contains no record of specific regulations for Korean
examination poems except one requirement: examinees had to write an examination poem
consisting of seventeen to eighteen couplets. This record enhances the credibility of his claim.
However, this argument raises several questions. Firstly, ancient Chinese examinees faced
similar difficulties but still adhered to the regulations of prosodic patterns and poem length. In
contrast, ancient Koreans imposed only one regulation regarding the full length of the examination
poem. It is necessary to understand the rationale behind these differing approaches. Additionally,
it is challenging to explain why Korean examination poems followed certain forms and regulations
even though these were not compulsory. Assuming that examinees did not have to follow the rules
for Joseon examination poems, one would expect the forms and regulations to have loosened over
time. Contrary to this expectation, examination poems written in the late Joseon period followed

a more standardized form than those written earlier.

(14) Shin, Gwangsoo 413, Climbing Agyang tower

MR B fa e 1, ALV B AR
PPZZPPP PZPPZPP
A e 85 BEE 1 P A BE F1ER.

PPZZPZZ PZPPPZP
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As shown in (14), the examination poem written in the late Joseon period adhered to its
typical forms and regulations. First, the number of syllables was consistent from beginning to end.

Second, the examinee used level tone words for rhyme, such as Lu # and Gu k. Third, many

works followed specific patterns of tone arrangements, starting with two level tones at the
beginning of lines. Furthermore, Kim (2008) posited that the purpose of poetry composition was
to select talented individuals capable of effectively communicating with ancient Chinese

government officials.

(15) Kim (2008)

Al Aol b8l A A ©] Aol 7t Sol A AE o] LA A 7P A ¢hs) - W
A W AL 1 ol s Ale) A5 g ek g oke el AEE)
AL ohI Gt FHA RO A APete 2 HAE, ddde
Qe Y&, dlEm 1 FAE ol Fe QAS = 9l sHAT) [What is the
reason that the regulations and prosodic patterns of Gwache-si became looser, resembling ancient
poetry, while its length extended beyond that of Shilii shi? | speculate that the purpose of
composing Gwache-si was to test the examinees’ erudition as well as their ability to compose
poetry. The fundamental goal of writing and testing poetry was to select talented individuals who

were capable of composing various types of poetry, as this skill was crucial for diplomacy with
China.]

Given this assertion, it would have been more advantageous to assess whether examinees
could compose poetry that required rigorous regulations and advanced skills. Nevertheless, there
must have been a rationale for establishing their own style of examination poetry. The issue,
however, lies in the lack of clarity regarding why Korean examination poems adopted their own
distinct forms and unique prosodic patterns instead of following Chinese examination poetry. Kim

(2008) did not propose a definitive answer but instead suggested three conjectures.
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Firstly, it appears that the regulations for Korean examination poems were not a decisive
evaluation criterion. In other words, violating these regulations did not significantly impact an
examinee's grade. This suggests that examinees faced minimal difficulty in passing the
examination if they could demonstrate basic knowledge of tone categories in Chinese characters
and compose antithetical couplets. This leniency may have contributed to the gradual development
of uniqueness in Korean examination poems. Secondly, for various reasons, it may not have been
feasible for Korean literati to compose Chinese poems that satisfied Chinese prosodic patterns.
Thirdly, the unique style of Korean examination poems might have originated from differences in
chanting performances between Koreans and Chinese.

The conjectures presented above hold some plausibility, but empirical evidence is
necessary to substantiate their validity. However, Kim (2008)’s speculation lacks clear evidence
or literature references to support it. Moreover, well-known historical data undermines the
reliability of these conjectures. According to Lee (2012), during the Unified Silla period (668-935),
Korean literati were sent to China with the earnest purpose of studying authentic Chinese poetry,
including the regulated verse, under the guidance of Chinese literati. This historical context
suggests that Korean literati were familiar with and capable of reciting and chanting Chinese

poems. Korean historical records such as Samguk Sagi %F=A}~7] corroborate this research,

indicating that writing Chinese poetry and adhering to its prosodic patterns were not unfamiliar or
impossible tasks for ancient Korean literati. In other words, Korean literati likely would not have
faced significant challenges in composing poems even if Chinese examination poems and
regulated verse had been adopted as the standard for Korean examination poems. This raises the

question of whether ancient Koreans had other reasons for preferring loose regulations over the
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stringent regulations of Chinese examination poems.° Despite the lack of definitive explanations
for the origin of the unique style of examination poems, the previous research offers several clues
for further exploration. A deeper analysis of this topic will be pursued in subsequent chapters.
Interestingly, similar to Korea, China also contains many poems that deviate from the form
and regulations of Chinese examination poems. Kwang (2006) analyzed works that violated the
regulations of Tang examination poetry after outlining the general features of such poetry.
According to his findings, a significant number of Tang examination poems did not adhere to the
regulations. While eighty five percent of Chinese examination poems met the contemporary
standards, the remaining poems did not conform. This discrepancy suggests that the reality falls
short of the expected strict adherence. Vedal (2015), echoing Kwang (2006), suggests that Tang

examination poetry may have had less stringent criteria than commonly assumed. !

(16) Vedal (2015)

However, the relatively common occurrence of various kinds of what we now term
“violations” (such as repeated characters) indicates that during the Tang, even in the most formal
of circumstances when the primary grading criterion appears to have been basic technical ability,
the rules of regulation were flexible. Thus, on a technical level examination poetry was largely

reflective of poetry outside of the examination. The extremely small number of rhyme characters

10 Ancient Chinese literati held prosodic patterns in high regard, diligently adhering to regulations regarding
tonal arrangements. Previous studies on the prosodic patterns of Tang examination poems have shown that
Chinese literati considered tonal prosody a crucial aspect of Chinese poetry. Approximately 85% of Tang
examination poems were found to meet the regulations concerning prosodic patterns (Kwang, 2004).

11 Compared to studies on Korean examination poetry, there have been relatively many papers on Chinese
examination poetry (Zhang 1990, Kwang 2006, Li 2006, Chen 2007, Peng 2007, He 2008, Yang 2009,
Jiang 2014, Vedal 2015, Song 2015, Chen 2018, Ge 2019). However, little research has comprehensively
addressed Chinese examination poetry. Previous studies have selected certain works to investigate poetical
themes, general formats, the number of rhyme words, and the lives of the poets who wrote them. Others
have focused solely on how Qing dynasty intellectuals appreciated Tang examination poems. In contrast,
Kwang (2006) and Vedal (2015) not only examined the general formats and features of examination poetry
but also identified blind spots missed by other scholars.
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regularly employed by examination candidates was reflected in settings outside the examination,
and the relatively relaxed Tang rules of prosody outside the examination were not noticeably
stricter in an examination setting. ... | have argued that examination poetry was instituted as a test
of general literary knowledge, an extension of Tiejing as a test of knowledge of the Classics.

Kwang (2006) and Vedal (2015) both agreed that Tang examination poems exhibited
prosodic freedom and flexible regulations but took a different position on the cause. Vedal (2015)
argued that examination candidates were tested primarily on their general literary knowledge
rather than their literary brilliance. According to Vedal (2015), Tang examinees did not need to
adhere strictly to all the regulations related to tone arrangement and rhymes because the purpose
of poetry composition was not to test literary skills. In contrast, Kwang (2006) believed that
deviations from the typical form and regulations of Tang examination poetry were due to the
individual preferences and decisions of certain emperors and examiners.

Investigating which perspective is more reliable is important, as the apparent acceptability
of prosodic freedom in Chinese examination poems seems to be related to the loose regulations of
Korean examination poems. Therefore, a productive approach would be to compare the
exceptional works of Chinese examination poems with Korean examination poems. This

comparison might provide clues about the origins of the unique style of Korean examination poems.

1.3.3 Fabb & Halle (2008) vs. Zhang (2017, 2019)

In the previous section, Kim (2008), Kwang (2004), and Vedal (2015) demonstrated that
both Korean and Chinese examination poems had loose formats and regulations, including
prosodic patterns. While discussing the distinction between the Korean and Chinese examination

poems, Kim (2008) suggested the three assumptions regarding why Gwache-si did not adhere to
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the prosodic patterns of the Tang regulated verse and Shilii shi. To delve into these assumptions,
it is a prerequisite to explicate the nature of poetic meters and relevant terminologies. 1 will
introduce meter-related hypotheses proposed by Fabb & Halle (2008) and Zhang (2019) because
these hypotheses not only include the nature of poetic meters and important terminologies but also
provide some clues to the issues discussed in this paper. Fabb & Halle (2008) proposed the gridline
theory to explain all kinds of poetic meters worldwide, regardless of linguistic traits such as stress
and tone. In essence, they claimed that all poetic meters can be understood through a single
criterion. In contrast, Zhang (2019) argued that there are different types of poetic prosody,
implying that not all poetic meters can be appreciated through the gridline process.?

According to Fabb & Halle (2008), poetry is composed of lines, also known as verses.
Poetry is divided into two subcategories: metrical poetry and non-metrical poetry. In metrical
poetry, which is based on a specific poetic meter, lines must meet requirements concerning length
and the placement of marked syllables. In other words, line length and poetic rhythm are both
related to a particular process of grouping syllables. For instance, in English metrical poetry, an
iterative rule groups two or three syllables into a unit. This rule divides each line into groups, each
of which can be interpreted as a foot. Each foot produces prosodic patterns based on a binary
contrast between stressed (or marked) syllables and unstressed (or unmarked) syllables. The
marked syllable in each group, the head of the group, projects to the next gridline. This process
continues until only one marked syllable remains. The total number of gridlines in a line must

remain consistent throughout a poem because it determines the number of syllables per line. The

12 otz (1972) offered a different perspective, suggesting that poetry operates under the numerical
regulation of certain linguistic properties. According to The New Princeton Encyclopedia of Poetry and
Poetics, a binary contrast of suprasegmental features shapes the poetic rhythm in verse.
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essence of the gridline theory, as proposed by Fabb & Halle (2008), lies in the mechanism and the

perspective that humans are born with this mechanism.

(17) Fabb & Halle (2008)

And bréathed in the face of the foe as he passed: Gridline #
* ¥) % ok ) k% %) % % %) 0
)* %) % %) 1
) %) 2
* 3

Figure (17) displays how the mechanism of metrical gridlines operates in our brain. In
Gridline 0, each syllable is represented by an asterisk, and two or three asterisks are grouped by
parentheses. The most prominent asterisk in each group projects to the next gridline, Gridline 1.
This process recurs until the most prominent syllable of a poem line survives in the final gridline,
Gridline 3. As shown in Figure (18), the leftmost or rightmost asterisks in each group project to
the next gridlines. Ultimately, the leftmost or rightmost asterisk in a line remains on the final

gridline.®

13 The framework of gridlines demonstrates that conceptions and terminologies used in meter-related
research can differ from those used in other fields. Even a notion in phonology may not always correspond
to that in poetic prosody. For instance, a word-level stress may or may not project to the next gridline. In
Figure (18a), the stressed syllable "touch™ does not project to the second gridline, whereas the syllable "at"
does. Typically, stress is not placed on the word "at" in general speech because it is a preposition. However,
in Figure (18a), "at" is marked as a stressed syllable on the second line because the most prominent syllable
is located at the leftmost side of each line. This example illustrates that we should refrain from applying
knowledge from general speech and other fields to interpreting concepts and terminologies related to poetic
prosody. For many years, scholars have debated the mechanism of poetic rhythm in Korean metrical poems.
Some argue that syllable length plays a key role in embodying poetic rhythm, while others contend that the
number of syllables is the main factor. Still others assert that syntactic and semantic structures contribute
to producing poetic rhythm. Poetic rhythms can be built on syntactic structures such as syntactic parallelism.
However, a poem using this mechanism for poetic rhythm belongs to non-metrical poetry. Therefore,
meticulous consideration is required when analyzing meters.
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(18) Fabb & Halle (2008)

a. Pléasure néver is at héme;

(= * (* * ( 1=
(* * ( 2=
* 3
At a téuch swéet pléasure mélteth,
(x (= * (* = (* =*( 0=
(* * ( * * ( 1 =
(* * ( 2=
* 3
b. For the Angel of Déath spréad his wings on the blast,
) * * ) * *) 1«
) * * ) 2 =
* 3
And bréathed in the face of the fée as he péssed:
* * ) * ® k) ok * ok ) % ® k) 0
) * ) * * ) 1«
) * * ) 2 «
* 3

Fabb & Halle (2008) used their framework to analyze various poems, including the Chinese

regulated verse % fit5 and Vietnamese Ca Dao. This suggests that the framework is applicable to

a wide range of prosodic patterns, regardless of prosodic features. This suggests that the theory of
gridlines might be able to illustrate the poetic prosodies of the Chinese regulated verse and Korean
traditional poetry. It implies that a basic system of poetic meters may be universally consistent. At
the very least, the theory effectively demonstrates how people recognize prosodic patterns in
English poetry.

However, it remains uncertain whether all types of meters can be evaluated using the same
measure. Kim (2014) asserts that a single standard cannot measure all meters because prosodic
features vary from one language to another. Unlike English poetry, tone arrangement is essential

for embodying poetic rhythms in the metrical poetry of China and Vietnam. Additionally, research
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by Kim (2014) and Zhang (2019) indicates that the prosodic patterns of Chinese metrical poetry
may differ from those of Korean metrical poetry. In this context, Kim (2014) noted that the meters
proposed by Western scholars cannot adequately illuminate the poetic prosodies of Asian poems.
Specifically, in English and Romance language poetry, the binary contrast of prosodic features is
clear and prominent in feet. In contrast, the concept of the "foot" does not adequately reflect the

prosodic patterns of Korean and Chinese poems.

(19) The Hierarchical prosodic structure (Selkrirk 1978; Hayes 1984; Nespor & Vogel
1986; Zec 1988 & 1994; Zhang 2014 & 2017)

Utt/v (Utterance)
IPh/L/\(IPhh) (Intonational Phrase)
PPh/(p/\(PPh/(p) (Phonological Phrase)
CG/\ (CG) (Clitic Group)
P\m\wm) (Phonological Word)
z/\(z) (Foot)
0-/\(0-) (Syllable)
m /\(H) (Mora)

“Foot” is a prosodic unit that is a part of hierarchical prosodic structure.'* In this structure,

each higher prosodic unit controls the prosodic unit one level below it. For example, the prosodic

14 The term “foot” in the hierarchical prosodic structure does not exactly match its use in the hierarchical
poetic structure. Figure (19) illustrates a hierarchical prosodic structure encompassing all prosodic units.
Depending on the language, certain prosodic units may be omitted from this hierarchical structure.
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unit of Mora, at the bottom of the hierarchy, is controlled by the syllable unit above it. The third
unit from the bottom, known as the foot, is integral to English poetry because it forms a recurring
metrical scheme. In English poetry, one foot generally contains two or three syllables. As
illustrated in Figure (18), each foot has two or three syllables that create a binary contrast between
strong and weak. Furthermore, the foot recurs throughout a poetic line. The prosodic patterns of
English and Romance language poems are closely associated with feet, so the metrical measure of
gridlines works well for these languages' metrical poems. This is not the case for regulated verse
in Chinese poetry, where the foot is not the unit that embodies poetic rhythms based on the binary

contrast between level and oblique tones.

(20) Yan (2021) — The hierarchical poetic structure

Poem
Quatrain Quatrain) (Four-line stanza)
Couplet Couplet (Two-line stanza)

2 e

Poetic line Poetic line

Hemmemistich)

Foot (Foot)

SN

Beat (Beat)

To meet the regulations of Chinese poems concerning prosodic patterns, ancient Chinese
poets arranged specific tones at even-numbered positions within a poem line. This approach makes

the poetic line the unit that projects the binary tone contrast. The hierarchical poetic structure
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proposed by Yan (2021) clarifies where the binary contrasts of prosodic features in English and
Chinese metrical poetry are expressed. In English, the binary contrast (stressed vs. unstressed) is
embodied in the unit of the foot, whereas in Chinese poetry, it occurs at the level of the poetic line.
Clearly, the poetic meter of Chinese poetry differs from that of English poetry. If we assume that
gridlines are designed to explain various prosodic patterns, then Korean and Chinese prosodies
could also be decoded using this framework. Moreover, understanding the nature of Chinese and
Korean examination poems would be facilitated if gridlines accurately represent their prosodic

patterns. However, the Gridline theory has significant shortcomings as outlined below.

(21) Fabb & Halle (2008) - Chinese regulated verse
kong shan xn yu hou

- - vV Vv actual via condition (18)
- - VvV Vv idealized via conditions (18) and (19)
) = * )k * ) 0«
( * * ( 1=
* 2
tian q1 wan lai gia
- VvV - Vv actual via condition (18)
v Vv - - Vv idealized via conditions (18) and (19)
)R X))k x) x 0«
(= * ( 1=
* 2
ming yué song jian zhao
- v - - - actual via condition (18)
v vV Vv - - idealized via conditions (18) and (19)
) * *) * *)  * 0«
( * * ( 1 =
* 2

Fabb & Halle (2008) applied the gridline framework to analyze "Mountain Life on an
Autumn Evening" by Wang Wei T-ift. Initially, it appeared that this framework could elucidate

how ancient Chinese poets crafted prosodic patterns in the regulated verse. However, this hasty

attempt ultimately undermined the framework's credibility. In the annotations at the bottom of the



27

lines, symbols "-" and "V" denote the tone categories of ancient Chinese: "—" represents a level

tone (Ping tone “I~7&), while "V" signifies an oblique tone (Ze tone A 7#).15 In the Chinese

regulated verse, a fundamental rule governing prosodic patterns involves tonal contrasts between
even-numbered syllables. For instance, if a level tone occupies the second syllable, as seen in the
first line of the poem, then the fourth syllable must feature an oblique tone, and vice versa. The
contrast between the second and fourth positions is crucial for embodying prosodic patterns,
although neither syllable by itself carries inherent meaning.

Fabb & Halle (2008), however, designated the second syllable as the head of the poetic
line. It is necessary to explain why the second syllable specifically assumes this role in the
regulated verse. As the head of a line in English metrical poetry typically corresponds to a stressed
syllable, all prosodic features of the head should align consistently as either level or oblique in the
Chinese regulated verse. In contrast to English poetry, where only stressed syllables are heads,
both level and oblique tones can occupy the second syllable position in the Chinese regulated verse.
The earlier research did not definitively answer whether a single criterion can effectively illustrate
all types of prosody, but their analyses provide some insight into the nature of prosody to a certain

extent.

1.4 Research questions

The previous research has laid a solid foundation for discussing the primary focus of this study.
Most importantly, these relevant studies underscore the significance of comparing Chinese and

Korean examination poems. At the same time, they have raised several research questions, as

15 Fabb & Halle (2008) made a couple of mistakes on marking tones. First, the last character of the second
line should be the level tone, but Fabb & Halle (2008) marked it as the oblique tone. Similarly, the last one
of the third line should be marked as the oblique tone, but Fabb & Halle (2008) marked it as the level tone.
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summarized in Figure (22). This preview will aid in understanding the forthcoming chapters and

their discussions.

(22) A list of research questions

How did the civil service examination systems shape the development of
Chinese poetry, and how did this compare to their impact on Korean poetry?
What were the similarities and differences between Chinese and Korean

examination poems?

Were Korean examination poems distinct from their Chinese counterparts?
What factors contributed to the uniqueness of Korean examination poems?

Why did Chinese and Korean examination poetry exhibit a notable degree of
prosodic freedom?

(62 BN I S NGV N I S ]

Understanding the context in which the civil service examination system influenced the
development of Chinese and Korean poetry is crucial. Prior to the emergence of Chinese
examination poetry, candidates were tasked with writing essays or compositions demonstrating
profound knowledge of Confucian classics. This form of assessment was practical given its
relevance to political roles. In contrast, assessing poetry composition may appear less practical, as
it requires literary brilliance beyond Confucian knowledge alone. Despite this challenge, both
China and Korea incorporated examination poetry into their assessments. Investigating the purpose
behind testing poetry composition and examining the system's impact on the histories of Chinese
and Korean poetry will shed light on the essence of examination poetry.

If the system did indeed influence poetry as argued by Guo (2005), there should be tangible
evidence to support this claim. This paper aims to examine the validity of such claims and
investigate what specific impacts the system had on the history of Chinese poetry. Additionally, it

is important to explore whether the civil service system similarly impacted the history of Korean
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poetry. Addressing these questions will help us fully comprehend the interrelationship between
poetry and the civil service examination system.

To delve deeper, the second question explores the similarities and differences between
Chinese and Korean examination poetry. Despite Korea adopting the Chinese civil service
examination system, it developed distinct practices compared to China. This indicates that Chinese
and Korean examination poems likely exhibit significant differences, despite their shared
association with Chinese poetic forms. While previous studies often concentrated on specific
periods of either Chinese or Korean examination poetry, this study aims to trace the evolution of
both traditions over time. A diachronic analysis is expected to illuminate major similarities and
differences between these two poetic traditions.

Kim (2008) further argues that Joseon examination poetry exhibits unique characteristics
distinct from Chinese examination poetry, despite superficial similarities. The prosodic patterns of
Korean examination poetry also differed from those of Chinese poetry. However, Kim (2008) did
not clearly identify the factors contributing to the distinctiveness of Joseon examination poetry,
offering speculative reasons such as the Korean prosodic system and the government’s loose
regulations of Gwache-si. These speculations lack robust backing from historical records like the
Compendium of Great Code. To critically examine the validity of Kim (2008)'s argument, this
study will review relevant literature and external sources.

Despite the assumption that examination poetry imposed strict regulations on format and
prosodic patterns, both Chinese and Korean examination poems surprisingly exhibited significant
prosodic freedom (Kim 2008, Kwang 2006, Vedal 2015). While some may argue that violations
by Chinese and Korean examinees or leniency from examiners accounted for this, the adherence

of eighty-five percent of Chinese examination poems to regulations indicates rigorous norms.
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Similarly, Korean examination poems from the late Joseon dynasty displayed relatively consistent
patterns of tone arrangements. This study seeks to uncover the specific reasons behind the

allowance of prosodic freedom in both traditions.

1.5 The methodology of this study

Even though previous scholars have argued that Korean examination poetry possesses
unique intrinsic qualities distinct from Chinese examination poetry (Kim 2008, Park 2009), the
two have not been systematically compared on equal terms. This research aims to conduct a
comprehensive comparative analysis of Korean and Chinese examination poetry. Drawing on
primary data and secondary resources, this study will provide cross-territorial and diachronic
analyses of examination poems. This comparative approach is expected to critically contrast the
two traditions within their respective contexts, elucidating their transformation processes and the
factors contributing to the uniqueness of Korean examination poetry. The research begins by
examining the interaction between the examination system and poetry, with a particular focus on
the Tang and Qing dynasties in China and the Goryeo and Joseon dynasties in Korea. This focus
is chosen because these periods initiated and implemented the examination of poetry composition.

Next, I will compare Chinese examination poetry with other genres of Chinese poetry, and
similarly analyze differences between Korean examination poetry and other Korean poetic forms.
This comparison will clarify why Chinese regulated verse and Han-si (Korean poetry written in
Chinese characters) were chosen as examination poetry over other genres and will highlight
distinctions between Chinese and Korean prosody. In the third step, | will conduct comparative
analyses of Tang dynasty examination poetry versus Qing dynasty examination poetry, and

separately analyze Joseon dynasty examination poetry versus Goryeo dynasty examination poetry.
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This approach will enable contrasts between transformations in Chinese and Korean examination
poetry across different historical periods, shedding light on the cultural values reflected in these
poetic forms over time.

Lastly, I will examine the distinctions between Korean and Chinese examination poems
and the factors contributing to the development of Korean examination poetry by analyzing each
element individually. For the corpus size, | will select at least twenty-five pieces of examination
poetry from both Chinese and Korean traditions. Kim (2008) analyzes approximately twenty-five
pieces of Joseon examination poetry to understand its nature; thus, | will collect a similar number
of Tang and Qing examination poems to facilitate a comparative analysis with Korean examination
poetry.

Some may argue that comparing Chinese and Korean examination poetry is problematic
due to differences in their historical contexts, except for the overlap during the Qing and Joseon
dynasties. However, the primary goal of this study is not merely to highlight differences but to
uncover the interaction between poetry and the civil service examination system and to identify
the factors contributing to the uniqueness of Korean examination poetry. To achieve this, it is
essential to precisely identify how Korean examination poetry differs from its Chinese counterpart,

thereby laying the groundwork to explore these contributing factors.
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Chapter 2. The role of poetry in Ancient Civil Service Examination Systems

This chapter aims to elucidate the evolution of the Chinese and Korean civil service
examination systems over time while emphasizing the distinctions between examination poetry
and other poetic forms. The history of ancient civil service examination systems will be broadly
outlined in the following first three sections, with a focus on their impact on Chinese and Korean
poetry. The research traces the establishment dates of ancient Chinese and Korean examination
systems and examines their policies across different periods. However, this study prioritizes
exploring the relationships between examination policies and the histories of Chinese and Korean
poetry.

Specifically, this chapter emphasizes the periods when ancient Chinese and Koreans
adopted poetry writing as part of their examination subjects. It also details how changes in
examination policies over time influenced the histories of Chinese and Korean poetry. The fourth
section scrutinizes the similarities and differences between Chinese and Korean examination
systems, providing a comprehensive view of these ancient systems and summarizing their varying
approaches to poetry examinations. The subsequent sections explore how examination poems,
such as Chinese regulated verse and Han-si, differed from other genres of poetry. This exploration
includes an analysis of why these specific forms were chosen as examination poetry and sheds
light on the main characteristics of Chinese and Korean poetic meters. In conclusion, this chapter
illustrates the specific roles of examination systems in shaping the histories of Chinese and Korean

poetry.
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2.1 The history of Chinese civil service examination

The emergence of Chinese examination poems occurred long after the Chinese civil service
examination system was established as the official method for recruiting talented personnel.
Initially, poetry literature was not a primary test subject when the examination system was first
implemented. To understand why poetry writing became an exam subject, a closer examination of
the Chinese civil service examination system, known as Keju, is essential.

The civil service examination system introduced a new administrative approach for
selecting capable individuals for the state bureaucracy throughout various Chinese dynasties. Prior
to its establishment, the recruitment of educated bureaucrats relied on a recommendation system,
which often led to issues such as favoritism and inherited privilege. Personal backgrounds played
a significant role in obtaining bureaucratic positions, contributing to political factionalism. The
implementation of the examination system aimed to recruit exceptional personnel based on merit,
thereby mitigating the influence of political factions and enhancing the authority of Chinese
emperors over the central government. Over time, this system underwent modifications and
periodic suspensions by rulers. Analyzing these changes across different dynasties provides
insights into how the Chinese examination system influenced Chinese examination poetry and the

broader history of Chinese poetry.

2.1.1 Sui dynasty

Almost all scholars agree that the Chinese examination system has a long history, although
its origin remains a topic of controversy (Huang 1931; Xu & Lou 1990; Wang 1998; Liu 2000;
Zhang 2002, 2007). Huang (1931) initially argued that the Chinese examination system began

during the Han dynasty, citing the existence of examinations with multiple subjects during that
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period. Xu & Lou (1990) further suggested that the examinations not only exhibited systemic unity
but also allowed commoners to participate, indicating an early form of the examination system.
However, Zhang (2007) proposed an alternative hypothesis that places the origin of the Chinese
system in the Northern and Southern dynasties. One of his arguments is that the examination
system replaced the nine-rank system Jv/ii# 1= 1il].16 Two Chinese historians, Tang Zhangru i £
fit: and Wan Shengnan &l fii, also support this hypothesis, arguing that Mingjing ke B8 £} “the
examination of Classicists” and Jinshi ke £ 1-F} “the examination of Presented Scholars”, the
primary examinations during the Tang dynasty, inherited the practices of Xiaolian 2 and Xiucai
75 ¥ from earlier periods.t

Contrary to earlier perspectives, Ichisada Miyazaki = &%, Chen Zhi [ #., and Fan
Wenlan ¥ 33 asserted that the Chinese civil service examination system was established during

the Sui dynasty.'® While scholars hold different views on the precise emergence of the Chinese
examination system, many agree that the examination of Presented Scholars should be considered

a pivotal criterion for its origin.'® In this regard, almost all scholars believe that the system

18 The nine-rank system was used to recruit and categorize government officials for the state bureaucracy,
primarily relying on letters of recommendation from magnates rather than on examinations. This method
favored the high-class erudite and made it nearly impossible for commoners and the poor to obtain civil
service positions prior to the Northern and Southern dynasties.

7 The examination of Classicists, one of the most significant assessments, tested examinees' understanding
of Confucian classical texts. The Xiucai ke 754 Fl, also known as "Cultivated Talents Examination,”
required candidates to write essays on the Confucian classics and issues related to statecraft. The Jinshi ke
examination, introduced by Emperor Yang of Sui, aimed to evaluate literary talent among examinees and
gained high esteem among government officials and scholars.

18 Zhang (2007) criticized proponents who argue that the Chinese civil service examination originated
during the Sui dynasty, contending that there is insufficient verifiable evidence to support this hypothesis.
19 1chisada Miyazaki suggests that the Chinese examination system emerged during the reign of Emperor
Wen of the Sui dynasty, citing the mention of "Presented scholar" in the New History of the Tang Dynasty
1T, Conversely, Chen Zhi and Fan Wenlan argue that the Chinese examination system originated
during the reign of Emperor Yang of the Sui dynasty. Chen (1963) provides an epitaph for Chen Sidao [
JEA as evidence, which states that he passed the examination of "Presented scholar” at the age of twenty.
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originated during the Sui dynasty because the examination of Presented Scholars emerged during

that period. However, Chen Dongyuan Fii 5%, Deng Siyu i &, He Zhongli 7] Ui, and Yu
Dagang #ir Aiffil championed a different hypothesis. They acknowledged that the examination of

Presented Scholars existed during the Sui dynasty but questioned whether it was established as a
stable system. Pointing out that the Tang examination system was more developed and
comprehensive compared to other dynasties, they argued that it could be considered the origin of
the Chinese civil service examination system. Each scholar had their own reasons and criteria for
defining the beginning of the imperial examinations.

The focus of this study lies not in determining which hypothesis about the origins of the
Chinese civil service examination system is correct, but rather in pinpointing when poetry
literature became a significant component of this examination system. Huang (1931) and Xu &
Lou (1990) argued that the roots of the Chinese civil service examination system could be traced
back to the Han dynasty; however, it appears that literature, particularly poetry composition, was
not a part of the examinations during that period. According to Liu (2000) and Zhang (2007), the
examination of Presented Scholar was established by Emperor Yang of Sui.?® Initially known as

Wencai Xiumeike 3 ¥ 75 5 Fl “the examination of literary talent and refined beauty”, it was a

subcategory of the Jinshi examination, indicating a growing importance placed on literary prowess

since the Sui dynasty. The examination of presented scholar, renowned for assessing the ability to

Fan Wenlan presents other evidence, indicating that Wencai Xiumei 32+ 75 3¢ “the examination of literary
talent and refined beauty” existed as a precursor to the examination of "Presented scholar" during that
period.

20 According to Liu (2000), Emperor Yang of Sui possessed literary talent and a fondness for classic
literature. His belief in the transformative power of cultural and educational reforms shaped his policies to
reform the country.
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compose poetry, became one of examinations during the Sui dynasty. Therefore, this section
begins with the examination system of the Sui dynasty rather than the Han dynasty.

While many scholars agree that the examination of Presented Scholars existed during the
Sui dynasty, there is limited evidence verifying that examinees were required to compose poetry
to qualify for bureaucratic positions during this period. In contrast, tangible works and historical

records of Tang examination poems are more readily available. Moreover, Yang Wan #54#, a Tang
scholar, remarked that during the Sui era, the examination of Presented Scholars primarily focused

on addressing contemporary political issues. Similarly, Zhao Yi ##, a Qing scholar, suggested
that Chinese examination poetry emerged in the second year of Yonglong 7k [% (681), indicating

that political thought and a comprehensive understanding of Confucian classics may have been
more critical for passing examinations at that time than literary knowledge and talent.? However,
Liu (2000) noted that Emperor Yang of Sui had a fondness for reading and composing literary
works, which is supported by historical records and relevant sources indicating that the inclusion
of liberal arts and composition writing might have begun in the Chinese examination system during
the Sui dynasty.

The Sui dynasty holds significant importance in the history of Chinese poetry and the civil
service examination system, as it marked an embryonic stage for both. Chinese examination poetry
began to take shape during this period, supported by empirical evidence. Firstly, the regulated

verse, foundational to Chinese examination poetry, evolved from the Southern and Northern

2L Another Qing scholar, Xu Song £ #4, put forth a different perspective suggesting that Chinese
examination poetry emerged during the Kaiyuan period [ G (713-741). However, Zheng (2006)
challenged earlier research, arguing that Chinese examination poetry should not be confined to the poems
associated only with the Jinshi examination. Zheng (2006) reviewed existing literature and materials,
concluding that Chinese examination poetry actually began as early as the fourth year of Yifeng &% JEl (679).
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dynasties through the Sui dynasty. Secondly, Qieyun Ui, the earliest rhyming dictionary, was
compiled by Lu Fayan P42{% 5 during the Sui dynasty.?? This pioneering work guided the proper
recitation of literary texts (Norman 1988), including poetry, indicating a burgeoning interest
among Sui literati and poets in poetic composition and recitation. To rephrase it, the birth of
rhyming dictionary indicates that literati and poets of the Sui had a big interest in reciting literary
texts including poetry as well as reading Confucian classic texts. The Chinese examination poetry

finally came out in the Tang dynasty because such an environment was built in the Sui dynasty.

2.1.2 Tang dynasty

Compared to other dynasties, the Sui dynasty's history was relatively short, which explains
the scarcity of traces of examination poetry. As mentioned earlier, both the Chinese civil service
examination system and regulated verse were not fully developed during the Sui dynasty. It was
too early to expect the emergence of Chinese examination poetry at that time. Conversely, the
Tang dynasty had a well-established civil service examination system. The Tang dynasty inherited
the organizational framework of previous dynasties but significantly expanded and perfected the

system established by the Sui.??

22 The Qieyun was originally expected to be written around 601 AD. Although the original text has been
lost, a manuscript fragment known as Tangxie Canjuan £ %5784 and relevant records have been preserved.
These resources provide insight into the general structure of the book, even though the complete text has
not survived. The Qieyun comprised five volumes and contained over ten thousand characters. These
characters were organized into 193 yun i “rhyme groups”, which were further categorized into four tones.
The first two volumes consisted of 54 pingsheng yun “[*# i “level-tone thyme groups”. The subsequent
volumes included the other tonal categories of rhyme groups: 51 shangsheng yun 7> “rising-tone
rhymes ”, 56 qusheng yun 2 {#i “departing-tone rhymes”, and 32 rusheng yun A% {# “entering-tone
rhymes”. The pronunciation of characters was indicated using the fangie system J 5.

2 The Tang dynasty organized both regular and irregular examinations annually: Chang ke % £l and Zhi
ke TillFt. These regular examinations included the Jinshi examination, the Xiucai examination, and the
Mingjin examination. There were two classes of Tang examinees: Shengtu =1, who received a letter of
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Li (2018) stated, “The second emperor of the Tang, Taizong A >, the first female emperor,
Wu Zetian 11K, and the seventh emperor, Xuanzong 2<% were all key figures in perfecting
the imperial examination system.” Taizong initially made further refinements to the Sui
examination system. During Empress Wu Zetian's reign, the system underwent significant changes.
First, she introduced Dianshi 54 “the palace examination” and a military examination. Second,
she did not discriminate against commoners and non-elite clans in favor of the high-class elite for
selecting talented bureaucrats. Third, the status of the Jinshi examination was elevated, indicating
that literary knowledge and talents related to Shi & “poetry” and Fu i “rhapsody” were highly
valued when selecting prospective bureaucrats (Zhang 2002).24

These changes laid the groundwork for the natural emergence of Chinese examination
poetry. Despite this conducive environment, it was not until the reign of Emperor Xuanzong that
composing poetry and rhapsody became the main content of the Jinshi examination. This delay
may be attributed to the difficulty of writing regulated verse and rhapsody. Even though Tang
poetry reached its golden age early in the Tang period, composing Tang poetry was not easy. The

story of Song Ji “Ki% in Tangyulin 554K and anecdotes from ancient literature reveal the

challenges of writing Tang poetry (He 2012).

recommendation from their respective schools, and Xianggong %% ¥, who passed a prefecture examination.
These examinees were then sent to take the examinations organized and held by Shangshu sheng %
“the Department of State Affairs” and Libu i 73/ 2 i “the Ministry of Rites”. Passing these examinations
qualified individuals to become officers, but it did not instantly grant them the status of appointee. They
were entitled to obtain a government post only after receiving a favorable evaluation from the Ministry of
Rites.

24 Empress Wu had to suppress the power of the Guanlong F#E to strengthen her political authority. The
Guanlong was the dominant group of the day and revered the Confucian classics. In this regard, she intended
to break the absolute dominance of Confucianism to consolidate her position.
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(1) He (2012)

JENERE FR, EIRERR R, ABWHEERAARGAELWE. KIBIERHG I8
R Z AN IR IR, B AR RSB MEEA & — 8. [Even though the people of the

Tang dynasty studied poetry, mastering the skills and rhyming words was evidently challenging.
For instance, Song Ji, a Tang poet, struggled to master rhyming words despite many years of taking

the examination. This suggests that learning and mastering rhyme was quite difficult.]

HEHHERAAHEEEER A ERESE TS, HEETR . &
st W S 4R P = 1 N B2 B 7 AN AR AR IR I RS, R A e i i), [If even
the examiners thought the test was difficult, they might allow examinees to bring rhyme books and
other reference materials to the test sites. This practice underscores the test's difficulty and
illustrates that both officials and examinees deeply felt the challenge of mastering rhyming words.

It reflects the prevailing perception of Tang society.]

Then, why did the Tang people adopt Chinese poetry as Kemu £} H “an official subject of

the Tang examinations” even though it was challenging to compose poetry that required a high
level of skill? Zhang (2002) suggested several reasons for this. Firstly, writing poetry, which
seemed to require only literary talents, was a comprehensive evaluation system that tested an
examinee’s cultural literacy and temperament. Thus, the test was useful for emperors and
examiners to select individuals with wisdom. The examination was also influenced by traditional
Confucianism. Ancient Chinese literati who studied and revered Confucianism believed that
poetry had the power of edification, making it a political tool for the ruling class. This can be seen
as a reflection of the ruling class’s political thoughts.

Moreover, Chinese poetry, including the regulated verse, had flourished at the time, laying
the foundation for Chinese examination poetry. Additionally, the strict criteria for Chinese metrical

poetry allowed for objective evaluation and increased the credibility of the examination. This
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illustrates that the civil service examination system and Tang poetry were intricately intertwined.
Many researchers have attempted to explain the correlation between the two. Guo (2005) and Li
(2018) conducted research on the relationship but presented conflicting viewpoints. Guo (2005)

argued that the Jinshi examination had a crucial impact on the prosperity of Tang poetry.

(2) Guo (2005)

TERHR A DAREI 2 2 B S U Y A3 TR 2 BN I, 18 BN BRI E SR,
WP T ER EERAEH . [In the Chinese civil service examination system, the Jinshi

examination, which emphasized poetry and prose as primary standards, held considerable esteem

among the Chinese populace. It played a pivotal role in fostering the prosperity of Tang poetry.]

Li (2018), however, asserts that the multicultural society of the Tang dynasty was the main
factor leading to the prosperity of Tang poetry, despite the examination system having an impact

on Chinese poetry to some extent.

(3) Li (2018)

SR, DAFRE SR, XtatarafE] 7RSS e i) S5 e B R, W iRl B ) 2 R R &
AHER RS, B R Res 2 — S RER. HE, HiRsfaegesasgs, L2
Z 7tk . [However, it seems they have reversed the relationship between Tang poetry and the

Tang civil service system. If one were to argue that the exam system influenced Tang poetry to
some degree, we could only consider this argument contradictory. In reality, Tang poetry

flourished due to the diverse cultural milieu of the Tang dynasty

Wu (1999) also argued against the idea that the promotion of the Tang examination system
brought about the prosperity of Tang poetry, citing previous research that showed Tang poetry

flourished before the stabilization of the Tang civil service examination system.
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(4) Wu (1999)

eI AT, MO ERE IR AETT 0. REZBE, MULhy, Fariic R ER
JRTH, FRAMAS B Af AT e R T R A 1 AR B R B R A B . [According to research by
Xuancong Fu, a Chinese scholar, the Zawen test, which included examination poetry, existed from
the Kaiyuan era (AD 713) to the Tianbao era (AD 756). However, since Tang poetry was already
flourishing during the golden era of the early Tang Dynasty, it is argued that its prosperity cannot

be solely attributed to the promotion of the Tang examination system.]

Based on Wu’s (1999) research, this issue has long been an academic puzzle for ancient
Chinese scholars. In other words, these scholars also did not achieve complete unanimity on the

matter.

(5) Wu (1999)

RNECPE CGEIRGFRE - 5FeF) e o [ THEFH L REA?] F AR,
i B2 5, WG DA M. NSRRI CCIR) & JREE: TR AR L,
M. | B EXRBAREARRERHRS G, Mo ER . L | (E36E
o) BVURIEE: < ANRERE DA ECL:, o T, JEL, " [Yan Yu from the Song dynasty made a
comment in Canglang Shihua: Poetry criticism. “If I were asked to answer, “How could the Tang
poetry win my dynasty?” I would say that the Tang dynasty recruited talented people through
poetry, so many literati enthusiastically learned poetry. Thus, the Song poetry could not reach the
level of the Tang poetry” ...... Wang Wenlu from Ming dynasty made a comment in Wen Mali, vol
2. “The Tang recruited talented people by poetry, so the Tang poetry flourished at the time. Yan
and Wang both thought that the examination of writing a poem led to the prosperity of the Tang
poetry....... In Yiyuan Zhiyan, vol 4, Wang Shizhen from Ming dynasty said, “People said that the
Tang poetry was elaborated because the Tang dynasty selected bureaucrats by poetry. But it was

not true.”]
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Interestingly, Wu (1999) challenged the notion that the flourishing of Tang poetry was
solely due to the examination of poetry writing, while acknowledging that the examination system
did impact the course of Chinese poetry history. Wu (1999) highlighted that the Jinshi examination
played a crucial role in elevating the status of poetry among the Tang literati. It is noted that the
requirement to compose poetry in the examination fostered a deep engagement with poetic
composition within Tang society. Consequently, Tang literati were motivated to refine their poetry
skills, including mastery of rhyme and prosody. As argued by Wu (1999) and Li (2018), the
promotion of the Tang examination system may not have directly sparked the prosperity of Tang
poetry. However, as He (2012) asserts, the Tang examination system undeniably left a significant

impact on the history of Chinese poetry.

(6) He (2012)

JEAR R A R KT R BB R AT AR, AP B R R AANRE A 38 b SR RHE W
— 5. ... Bl B BRI S B R P A BRI A EAE R RR, (ER AR
WK, FIG R K B SR BB . [The Tang poetry surpassed its predecessors in both quality
and quantity, achieving a level unmatched by future generations. The imperial examination system
deserves credit for this. While examination poetry itself did not directly influence everyday poetry

writing, it played a crucial role in popularizing Tang poetry and enhancing poetic composition
skills.]

To illustrate, historical records and extant Tang poetry highlight the formidable challenge
of meeting the rigorous standards of Tang examination poetry within strict time constraints. This
pressure acted as a catalyst for extensive practice among Tang poets and literati to refine their

poetic skills. Moreover, the influence of the Tang examination system extended to becoming a
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frequent subject matter in Chinese poetry. For example, the works of Du Mu #1:4% often referenced

the civil service examination system.

(7) After passing an imperial examination & £ & A7 =2 244 A\
As the examination results were unveiled, the

REPBEAACR], == AR, flowers of Luoyang had yet to bloom; thirty-
three scholars swiftly rode to Chang'an.
Young friends of Chang'an, brew the finest

M/ AE SR, OO AR AR, liquor; the thirty-three scholars are soon to

arrive.

Aside from these examples, the existence of civil service examinations undoubtedly
brought significant changes to the history of Chinese poetry. The Tang examination system
introduced a new genre of poetry to China and Korea known as Shilii shi and Gwache-si,
respectively. Without the civil service examination system, these new poetic genres would not
have emerged. As Tao (2021) pointed out, "Chinese examination poetry differed from the recent
style of regulated verse in terms of regulations and aesthetic requirements,” even though
examination poetry shared its roots with regulated verse, the two genres diverged in many aspects.
Examination poetry imposed stricter regulations on ancient Chinese poets compared to regulated
verse, including constraints on theme and structure.

Regarding Korean examination poetry, while it cannot be directly attributed to Tang
examination poems and the examination system, it is undeniable that Korean examination poetry
emerged following the introduction of the Chinese examination system and poetry to Korea.
Therefore, it can be argued that the manifestation of the imperial examination system influenced

the history of Chinese and Korean poetry to some extent. At the very least, it is evident that the
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new genre of poetry, examination poetry, emerged due to the emergence of civil service

examination systems.

2.1.3 Song dynasty

The Tang dynasty was a glorious era for both the Chinese examination system and the
history of Chinese poetry. Similarly, the Song dynasty (960-1279 AD) also marked a historic
period for the two. Unlike the Tang, however, the Song dynasty made significant reforms to the
civil service examination system, aiming to address perceived shortcomings of its predecessor.
The Song dynasty administration was committed to eliminating the flaws of the Tang examination
system, prioritizing fairness and objectivity in the process.?® Measures were implemented to
prevent misconduct and corruption, while the scale of examinations was expanded to
accommodate a larger number of examinees. Emperors and prominent figures undertook extensive
reorganization and reform of test procedures and examination subjects, reflecting a systematic
effort to enhance governance through competent officials.

During the late Northern Song dynasty, the reforms led by Wang Anshi ‘241 notably

shifted the focus within the examination system and influenced the mainstream of Chinese poetry.
Wang Anshi, while rooted in Confucianism, emphasized pragmatism over traditional literary skills.
This shift meant that examinees were increasingly evaluated on their ability to address
contemporary economic and administrative challenges rather than their prowess in poetry.
Consequently, the examination of poems and rhapsodies gradually lost its prominence and

eventually disappeared after the Southern Song period. This departure was starkly different from

% During the Song dynasty, measures were implemented to prevent the monopolization of power by
influential families and the formation of court factions within the civil service examination system. These
measures were crucial for ensuring fairness and impartiality in the selection of officials.
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the Tang dynasty, where poetic composition was highly valued (Want 2013, Zhou 2018, Zhang
2019).

A revival of Confucianism during the Song dynasty further contributed to the declining
status of poetry examinations. Scholars like Zhu Xi 47 (1130-1200) emphasized the study of
Confucian classics, prioritizing moral teachings over literary accomplishments. This intellectual
shift compelled literati to deepen their understanding of Confucian scriptures such as Sishu

zhangju jizhu P E4) 821, which became essential for success in the Song examinations. In

conclusion, the Song examination system had a profound impact on the history of Chinese poetry,
particularly on examination poetry. The rise and subsequent decline of the examination poetry
mirrored the trajectory of the Song examination system itself, highlighting the intertwined nature

of cultural and administrative reforms during this period.

2.1.4 Yuan dynasty

During the Yuan dynasty, the civil service examination system continued to exist, but its
prestige and influence diminished compared to earlier periods. The scale of the examinations also
notably shrank. Additionally, the Yuan dynasty implemented fixed quotas for officials from
different ethnic groups, which included Mongols, Semuren & H A “foreigners”, Northern
Chinese, and Southern Chinese. Despite the majority of the population being Chinese, the number
of Chinese officials was relatively small under these quotas. In terms of content, the examinations
during the Yuan dynasty focused primarily on interpretations of Confucian scriptures, particularly
those by Neo-Confucian scholars such as Cheng Hao 5, Cheng Yi #£EH, and Zhu Xi. This
emphasis on Confucianism excluded examination poetry entirely, mirroring the trend seen in the

Song dynasty (Wang & Jia 2014).
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Although examination poetry disappeared during this period, Chinese literature remained
intertwined with the civil service examination system. The emergence of poetic dramas, known as

Yuan qu Jt i, became prominent. These dramatic works not only influenced the style of writing

required in Yuan examinations but also reshaped the trajectory of Chinese literature (Gao 2010).2¢
As these dramatic forms evolved into operas and other variations, traditional poetic forms like
regulated verse and rhapsodies gradually declined in prominence. Thus, while the Yuan dynasty
maintained the civil service examination system, its focus on Confucian interpretations and the
rise of dramatic literature marked a significant departure from earlier literary traditions associated

with the examinations.

2.1.5 Ming dynasty

During the Ming dynasty, the Chinese examination system regained its prominence that
was lost during the Yuan dynasty.?” However, it marked another dark age for examination poetry
as the writing of poems and rhapsodies was excluded from the exam subjects.?® Opposing the
examination systems of the Tang and Song era, which valued literature, the Ming dynasty only

required their examinees to study the Confucian scriptures interpreted by Neo-Confucians. Thus,

% According to Gao (2010), Liu Shipei ZIfifi5% related the Yuan qu to Baguwen, an important style of
writing during the Yuan dynasty.

27t the very early period of the Ming dynasty, the examination system underwent multiple revivals and
abolitions under the rule of Zhu Yuanzhang %:Jt%i, the dynasty's founder. Initially, Zhu Yuanzhang
adopted the examination system to appoint officials. However, this system was quickly repealed in favor
of a recommendation-based approach preferred by the emperor. Approximately ten years later, Zhu
Yuanzhang reinstated the examination system once again.

28 Except for excluding the examination of writing poems and rhapsodies, some similarities between the
Ming and earlier examination systems can be identified. One such similarity was their shared three-step
examination procedure: Xiangshi 47 “the provincial examination”, Huishi % #X “the metropolitan
examination”, and Dianshi J% A “the palace examination”.
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the examinees who wanted to get ahead in life devoted their time and energy to learning the
interpretations of Neo-Confucians (He 2004). In addition, Ming people evaluated poetry’s values
from the point of view of utilitarian as Yuan people did. Such an atmosphere caused Ming
intellectuals to lose their interest in poetry writing. Of course, the number of well-known Ming
poets was not as many as the earlier dynasties. However, it does not imply that the Ming dynasty
did have something to do with the examination poetry and the history of Chinese poetry.

While young literati preparing for imperial examinations might have disregarded poetry,
older scholars and officials who had secured positions continued to value poetry skills. However,

Baguwen /\J}% 3 “the Eight-legged essay” had a profound influence on examination poetry and

Chinese literary history during this period. Originating before the Song dynasty, this structured
essay format became standardized in the Ming era, comprising eight sections: Breaking open the
title (1} Poti), Receiving the title (# # Chengti), Preliminary discourse (&% Qijiang),
Beginning leg (2% Qigu), Prelude to the main theme (/)M% Xiaogu), Middle leg (1'% Zhonggu),
Rear leg (75 Hougu), and Grand conclusion (A Dajie).

He's (2004) research demonstrated that techniques from the Eight-legged essay were
adapted for learning poetry, enhancing writing skills and influencing Qing examination poetry.
Additionally, Song (2015) observed significant similarities between Qing examination poetry and
the Eight-legged essay. Compared to Tang examination poetry, Qing examination poetry was
characterized by a complex and well-organized structure. Thus, the widespread use of the Eight-

legged essay during the Ming dynasty evidently shaped Qing examination poetry.
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2.1.6 Qing dynasty

The Qing dynasty shared similarities with the Yuan in being established by minority ethnic
groups and implementing racial quotas for official posts.?® However, they diverged significantly
in their approach. Unlike the Yuan, the Qing dynasty actively utilized the Chinese examination
system to govern.®® While Yuan rulers were antagonistic toward Chinese language and culture,
Qing rulers encouraged candidates to learn Classical Chinese. The pivotal distinction lies in the
Qing restoration of the poetry examination during the Qianlong emperor's reign. This policy
mandated poetry skills for officials, elevating their importance alongside political and Confucian
knowledge (Tao 2021).

In essence, it was crucial for examinees to cultivate poetry skills, leading literati and young
scholars preparing for state examinations to regard poetry proficiency as important as mastering
the Eight-legged essay (Zhang 2011; Jiang 2014; Tao 2021). Many literati, including examinees,
studied Tang examination poetry to refine their skills in rhyme and tonal contrasts. However,
composing quality Qing examination poetry was challenging due to changes over time in the
Chinese language, such as tonal shifts, which complicated poetic composition. Moreover, Han
Chinese had to learn and use the Manchu language to qualify for official posts, presenting an
additional obstacle to improving poetry skills. Despite these challenges, Qing examination poetry

reached a notably high standard and thrived considerably.3*

29 The Qing dynasty was founded by the Manchus, and the Yuan dynasty was founded by the Mongols.

30 One of the similar starting points is that both dynasties had three stages in their examination process: the
provincial examination, the metropolitan examination, and the palace examination. However, the Qing
examination system differed from that of the Yuan dynasty because Qing candidates had to pass Tongshi
11 @\ “The apprentice examination” before participating in the provincial examination.

31 Unfortunately, such glory did not last long as the examination system became obsolete after the Qing

dynasty.
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These sections clearly illustrate how the Chinese civil service examination system
influenced the development of Chinese poetry. While poetry writing was an integral part of the
examination system, it also motivated literati of the era to enhance their poetic abilities. It can be
argued that the poetry examination, directly or indirectly, contributed to the flourishing of Tang
poetry. Undoubtedly, the examination system had a profound impact on Chinese poetry, giving

rise to the genre known as Shill shi through its interaction with Chinese literary traditions.

2.2 The spread of Chinese civil service examination system

The Chinese examination system served as the principal pathway to becoming a state
official in China, playing a crucial role in centralizing governmental power and reinforcing
imperial authority. Its impact extended beyond China, influencing neighboring countries such as
Korea and Japan. While Korea had a longer history of its civil service examination system
compared to Japan, both countries were influenced by the Tang dynasty's examination system.

In Japan, the adoption of the Tang examination system dates to the seventh century (Liu
2006). This system included examinations for Classicists, cultivated talents, and presented scholars.
Historical records and Japanese poetry from that era indicate two key points: first, the pervasive
influence of the Tang examination system on Japanese culture, including literature; and second,
the high proficiency of Japanese poets in writing poetry, often reflecting themes of success or
failure in examinations. For instance, Sugawara no Atsushige, & it % /%, a Japanese scholar
during the Heian period 2 I fX., composed a poem celebrating the joy of passing an
examination. Liu (2006) compared Atsushige's poem to those of well-known Tang poets, noting

the Japanese poets' skill in expressing ideas through poetry, despite minor differences such as

prosodic patterns.
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In Japan, despite their high proficiency in poetry, the examination of writing poems

gradually declined over time. As reported by Liu (2006), Xiucai ke 75 ¥ £} thrived while the Jinshi
ke 3t 1-F} declined starting from 730 A.D. The latter was considered more challenging than the

former, which may explain its decline. Historical records suggest that Tang literati faced
difficulties in producing good poetry, further supporting this view. Additionally, Japanese culture
placed a higher emphasis on studying Confucian classics compared to the Tang dynasty,
diminishing the influence of poetry exams in Japan. As a result, the impact of the poetry
examination in Japan was not as significant as in China, and the Japanese examination system had
a relatively short history, nearly disappearing after the eleventh century. This context indicates that
examination poetry struggled to flourish in Japan compared to its development in China and Korea.

Moving to Vietnam, although they adopted the Chinese examination system relatively late,
it persisted as the last country to abolish it.3? The Vietnamese system shared similarities with the
Ming examination system, particularly in their exam subjects such as the Eight-legged essay. For
instance, the examinations conducted in 1807 A.D. included answering Confucian texts,

addressing edicts 7 and memorials %%, composing Chinese regulated verse and rhapsodies, and

writing essays on political issues of the time.3 The timing of Vietnam's adoption of the Chinese
examination system likely influenced these similarities. Even though they adopted the system in
1075, the examinations were carried out only four times during this period. It was until the 1300s
that the examination system fully functioned, institutionalizing around this period coinciding with

the Ming dynasty’s establishment.

32 Vietnam maintained the civil service examination system from 1075 to 1919 (Liu 2006).

3 Kim (2021) discovered that Nguyén Hué [t 2 (1753-1792), the second emperor of the TAy Son dynasty,
initiated a new policy for the poetry examination. Following this decree, examinees were required to use
Chir Nom ‘-4, Vietnamese characters, in their poetry examinations.
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Xiao (1990) asserted that ancient Vietnamese people possessed high-level poetry
composition skills comparable to Chinese poetry. The research cited stories from the Dream

A=y

Memoir of Southern Man Fd 4525 .34 For example, Nguyén Trung Ngan [t E 2, a Vietnamese
poet, was renowned for composing over a hundred poems in a single night, earning widespread
admiration for his poetic talents. Additionally, he achieved success in examinations at a young age.
Drawing on historical records and anecdotes like these, Xiao (1990) concluded that Vietnamese
literati were proficient in composing Chinese poetry. This evidence underscores the significant
influence of the Chinese examination system and poetry on the development of Vietnamese

examination traditions.

2.3 The history of Korean civil service examination

2.3.1 Unified Silla

It is widely accepted that the Chinese civil service examination system was introduced to
the Korean peninsula around the seventh century (Hulbert 1923, Li 1993, He 1996, Ling 2020).%
During this period, Unified Silla unified the Korean peninsula with substantial support from the
Tang dynasty, necessitating frequent interaction with Tang culture. One aspect of Tang culture
adopted by Unified Silla was the Tang examination system. Korea's initial examination system,

known as Dokseo Sampumgwa <5414+ 3}, consisted of three levels: Sangpumgwa 333}

A\ P

3 Dream memoir of Southern Man F452%6% is a memoir written in the early fifteenth century by the
Vietnamese official H Nguyén Trimg. It contains stories about Vietnamese legends and historical figures.
% Hulbert (1923) asserted, "There had been some controversy about when the Chinese examination system
was introduced to Korea, but it seemed to be around 789 A.D." Scholars generally concur that the Chinese
examination system was integrated into administrative policies during Unified Silla. However, some
researchers, such as Yu (2010) and Zhan (2012), propose an alternative view suggesting that the history of
the Korean examination system commenced during the Goryeo dynasty.
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“Upper Level”, Jungpumgwa 532 “Middle Level”, and Hapumgwa 3} 2} “Low Level.

These exams required candidates to demonstrate knowledge of Confucian classics such as Lunyu
st “Analects, A€ Xiaojing “Classic of Filial Piety”, and Chungiu £Ffk “Spring and Autumn
Annals.®® This emphasis on Confucian knowledge suggests that literary talents may have been
subordinate to Confucian scholarship during this period, implying the absence of a specific poetry
examination.

However, this does not imply a lack of proficiency in Chinese poetry among the Silla
people, who were likely familiar with it despite the absence of a formal poetry examination.
Historical sources indicate that individuals from Silla traveled directly to China to study Confucian
classics and Chinese language. Ling (2020) notes that many students journeyed to the Tang
Dynasty during the late Unified Silla period to pursue Chinese studies and secure government
positions. Li (1993) estimates that over one hundred students undertook this journey, including

prominent figures like Choe Chiwon # %] €1, who attained official posts and authored numerous
poems upon returning home. Moreover, figures such as Seol Chong A%, as documented by

Hulbert (1923), played crucial roles in facilitating the study of ancient Chinese among the Silla

populace. The deep interest in Chinese language and studies among the Silla people likely

extended to Chinese poetry and literature, which flourished notably during the Tang dynasty.
This cultural affinity suggests that Silla's proficiency in poetry was considerable, even in

the absence of formal examinations dedicated to it. Despite efforts by successive Silla rulers to

% In particular, Xiaojing was a subject that was included in all three exams (Hulbert, 1923; Li, 1993). This
indicates that filial piety thoughts formed the foundation of Unified Silla.
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enhance the social hierarchy through the examination system, progress was limited due to

constraints within the Dokseo Sampumgwa, marking the system's stagnation.3’

2.3.2 Goryeo dynasty

During the reign of King Gwangjong of Goryeo, the second Korean examination system
was established.®® Ssanggi *37] was appointed to introduce and implement the Tang civil service
examination system.3? Consequently, the examination system of the Goryeo dynasty had shared
many similarities with that of the Tang dynasty.“° Firstly, the main examination subjects resembled
the Jinshi examination and the examination of Classicists. The former was equivalent to
Myeonggyeong gwa H 4% £}, and the latter to Jesul gwa %4 ik £l “The examination of
miscellaneous writing™4! Secondly, the examinations were conducted in three stages: Hyanggong-
si 47\ “The prefectural examination”, Gukjagam-si B 1 7 “The examination of the

education directorate”, and Yebu-si 5777 “The examination of the Ministry of Rites”.

37 During that era, not all young literati could participate in the examinations. Before being eligible to sit
for the exams, they had to enroll and complete their studies at the public school known as Taehak El| 3.
Admission to these schools required a letter of recommendation from high-ranking officials or renowned
scholars. Consequently, only a select few literati, typically from noble families, had the opportunity to take
the exams.

% 1n 918, Goryeo dynasty = € T % was founded by Wang Geon F{z.

% To reduce the influence of local elites, King Gwangjong implemented a policy of naturalizing and
appointing Chinese, including those from the Tang dynasty, who had no affiliations with indigenous
factions. Ssanggi %71, originally from Later Zhou 7% 4, was among those Chinese appointed by King
Gwangjong. Apart from directing the Goryeo examination system, he assisted King Gwangjong in
reforming various administrative policies.

0 During the middle period of the Tang dynasty, the examination system expanded to include military
examinations. In contrast, Goryeo did not implement military examinations as a measure to prevent
indigenous groups from bolstering military power.

4t Another examination was called Japgwa 73} 4 F} tested knowledge of medicine and divination.
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(8) Jesul gwa iR F}: Procedure and examination subject*?

Procedure Subject

The first session Penta-syllabic verse with six rhymes (The regulated verse)
Hyanggong-si 4§ & it

The second session Poems with 6/10 rhymes (The regulated verse)

Gukjagam-si [# 7 B 5 Or Rhapsodies

Poems (The regulated verse)
The third session Or Rhapsodies
Yebu-si 5 H#IE* Or Eulogies

Or Essay about political issues.

(9) Myeonggyeong gwa %% %}: Procedure and examination subject

Procedure Subject

The first session Answering five questions about five Confucian

Hyanggong si 4§ & & classics argumentation

The second session Answering nine to twelve questions about five

Gukjagam si [81- & #&{** | Confucian classics argumentation

42 Zhou (2018) reorganized data originally compiled by Kim (1994). This study cited Zhou (2018)'s table
but added commentary on the information provided. For instance, Zhou (2018) did not specify the exact
type of Goryeo examination poetry. Based on research by Zhan (2012) and historical evidence, it can be
inferred that Goryeo examination poetry likely belonged to the category of regulated verse. Zhan (2012)
indicated that Goryeo examination poetry took the form of an extended version of regulated verse.
Moreover, Korean historians such as Cho (1997) and Li (1993) have noted the strong influence of the Tang
examination system on the establishment of the Goryeo examination system. Therefore, it is plausible to
conclude that the type of Goryeo examination poetry was indeed regulated verse.

3 In Zhou (2018), the third examination in the Goryeo examination system was referred to as Dongdang-

si 4 5, which is an alternative name for Yebu-si.

* Yu (2010) argued that there were different types of Gukjagam si; one of which was the second
examination of Goryeo examination system and the other was the entrance examination for Gukjam [+

&, the national university.
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Juyeok J#H %5 Or Yegi iz it

The third session And Sangseo 52
Yebu si 5
And Mosi E

However, the examination system did not always follow the same structure as described in
the table above. At times, the subjects and procedures were altered. For instance, in 960, only
regular poems, rhapsodies, and eulogies were tested. By 983, during the reign of King Seongjong,
the third session examination mandated that examinees write only poems or rhapsodies. In 1010,
the second session excluded questions about state affairs and focused solely on poems and
rhapsodies. These historical records illustrate that literary talents were highly valued over
knowledge of Confucian classics during the Goryeo dynasty. In fact, the examination of Classicists
was considered relatively less important compared to miscellaneous writing due to this emphasis.
It is noteworthy that poetry writing skills were crucial for obtaining an official position during the

Goryeo dynasty.

2.3.3 Joseon dynasty

In the Joseon dynasty, there were three main examinations: Mun-gwa £} “literary
examination”, Mu-gwa &= Bl “military examination”, and Jab-gwa % I “miscellaneous

examination” 4 Poetry writing was part of the Mun-gwa, and examinees had to undergo a

4 Unlike the Goryeo dynasty, the military examination was not excluded in the Joseon dynasty. In addition
to the Jab-gwa, which covered subjects such as geography, recordkeeping, and medicine, there were various
types of exams that required a wide range of knowledge. Among these, the Mun-gwa -}, particularly
focusing on Confucian classic texts, was highly esteemed. However, the significance of the military
examination grew in prominence following Imjin War “the Japanese invasions of Korea”.
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preliminary exam before taking the literary examination. The preliminary exam consisted of two

types: Jinsa-si and Saengwon-si.

(10) Sogwa /)El: The preliminary tests for main examinations

The type of

I Subject
examination

Writing an essay about Four Books PU

Saengwon-si 4= H it | And writing an essay about five Confucian classics

argumentations

A work of Rhapsody
Jinsa-si ft -t And choose one of the following subjects: Regular poems,

Myeong &% “Inscription ”, Jam 7% “Admonitions”

If a candidate passed any of the exams, they could enter Seonggyungwan B, the

national university of the Joseon dynasty. To qualify for the next official examination, called Dae-

gwa KE}, candidates needed to maintain a record of 300 days of attendance.*® The Dae-gwa
examination consisted of three sessions: Cho-si %), Bog-si #Z:{, and Jeon-si J& . The first two
sessions, Cho-si and Bog-si, were further divided into three stages: Chojang %%, Jungjang %,

and Jongjang %5,

(11) Daegwa K&} The main examinations*’

6 After the reign of King Yeongjo J&iitl, literati were permitted to take the Dae-gwa examination even if
they had failed to pass the preliminary examinations or meet certain requirements.
47 This table is based on Li (1993) and Zhou (2018).
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S Procedure
gxamination

Subject

Chojang

Writing two essays about Confucian classic texts.

Cho-si #J#{ | Jungjang

Choose one of the following subjects: Regular poems,

|

Rhapsodies, Eulogies, Inscriptions, Admonitions, Gi it
“Records”
And choose one of the following subjects: Jeon &

“Commentaries”, Pyo % “Memorials”

Jongjang

Writing an essay about state affairs and politic issues

Chojang

Confucius classis including the Four books

Bog-si ¥t Jungjang

Choose one of the following subjects: Regular poems,
Rhapsodies, Inscriptions, Admonitions, Records
And choose one of the following subjects: Commentary,

Memorials

Jongjang

Writing an essay about state affairs and political issues

Jeon-si Ji&

Choose one of the following subject: Memorials, Edicts,
Admonitions, Commentaries, Eulogies, Je il “Statute
provisions”

Or writing an essay about political issues and state
affairs
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In the Joseon dynasty, poetry writing remained a part of the examinations, similar to the

Goryeo dynasty. However, its status diminished significantly because Joseon society was heavily

influenced by Confucianism. While poetry writing skills were highly esteemed in Goryeo, the
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emphasis shifted towards Confucian classics under King Taejo, the founder of Joseon, who
abolished the Jinsa-si, which focused on poetry, while retaining exams on Confucian texts (Li 1993
& Cho 1997).

During King Sejong's reign, the lack of poetic knowledge among literati became a concern.
Civil officials were divided: some advocated for reinstating the poetry examination, arguing that
officials without literary talents would struggle in diplomatic affairs with Chinese envoys, who
often communicated through poetry. At the time, government officials often communicated
through poetry writings. However, opponents countered that Confucian knowledge was paramount
and that poetry skills were irrelevant if one lacked understanding of Confucian scriptures.
Eventually, after prolonged debate, the Jinsa-si test was reinstated. Despite its restoration, the
poetry examination faced ongoing controversy and was abolished and reinstated multiple times
due to these conflicting viewpoints.

It is indeed true that while the poetry examination was considered less prestigious
compared to the test of Confucian classics during the Joseon dynasty, this did not signify a
complete neglect of poetry or its value. Evidence from Joseon examination policies reveals that
literati were consistently encouraged to practice and study poetry. For instance, the first and second
sessions of the Dae-gwa examinations included tests on poetry writing, indicating the ongoing
emphasis on poetry skills. Moreover, literati in Joseon Korea actively pursued proficiency in

various poetic genres. The Gyeongguk daejeon £ A S, also known as a complete code of law

of the early Joseon, specified that examinees could compose diverse forms of writing such as

eulogies and inscriptions.*® However, by the late Joseon period, as documented in the Sokdaejeon

8 The Gyeongguk daejeon contained not only the laws of the early Joseon dynast but also the laws of the
late Gogryeo dynasty.
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& AL, a code of law of the late Joseon dynasty, most candidates applying for the Jinsa
examination focused on writing rhapsodies and regular poems rather than other types of texts. The
Korean style of examination poetry, known as Gwache-si, emerged and developed after the
establishment of the examination system in Korea, reflecting the adaptation and evolution of poetic

forms within the Korean cultural context.

2.4 Similarities and dissimilarities between Gwageo and Keju

Since Gwageo ¥} A, also called the Korean examination system, was adopted from China,

it shared several similarities with the Chinese examination system. First, both systems were
implemented by kings and emperors who saw the benefit of selecting competent bureaucrats
through merit-based exams. This approach empowered the rulers by allowing them to appoint
officials based on merit rather than solely on aristocratic lineage or personal recommendation. As
a result, the examination system became a potent policy tool that bolstered the authority of the
kings and emperors.*® Next, the overall procedures of the two examination systems overlapped
considerably. Furthermore, many terms in the Korean examination system are either similar or

identical to those in the Chinese examination system. For instance, the Jinsa-si % A} A, the primary

test of the Joseon examination system, bears a resemblance to the Jinshi shi 3£ -1 of the Chinese

49 Before the implementation of the examination system, only individuals born into noble families had the
opportunity to become officials. In contrast, the examination system expanded opportunities for more
people to participate in politics. Consequently, it played a pivotal role in eliminating the deficiencies of the
previous recommendation-based system and reforming society. Furthermore, the examination system
facilitated the establishment of a centralized nation by diminishing the influence of aristocratic families and
regional powers. This new recruitment approach curtailed the practice of hereditary succession of power
among noble families and local officials, thereby enhancing the authority of the central government.
Ultimately, it enabled the central government to strengthen its power.
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system. Additionally, the test of writing poems was included as part of the examinations in both
systems. In Chinese history, poetry writing was a crucial component of the Tang and Qing
examination systems. Similarly, in Korean history, both the Goryeo and Joseon dynasties required
examinees to demonstrate their poetry writing skills. Particularly, poetry writing was highly
esteemed during the Goryeo era. Lastly, these examination systems gave rise to new genres of
examination poetry that did not exist previously: Shili shi and Gwache-si

However, the ancient Korean examination system was not entirely identical to the Chinese
system. While the Koreans initially borrowed the Chinese model, they adapted it to fit their
political circumstances and cultural norms. Firstly, during the early Joseon dynasty, literati had to
pass an entrance exam for Seonggyungwan school and fulfill a three-hundred-days attendance
requirement before they could take the main examinations. In contrast, the Goryeo dynasty had
some examinations that were unique and not found in the Chinese system. Notably, due to

Buddhism being the state religion, the Seng gwa <5 2} “The examination for Buddhist monks” was

conducted to select proficient monks. Secondly, although Chinese and Korean examination poems
shared similarities, Korean examination poetry had distinct characteristics of its own. For example,
while Gwache-si resembled Shili shi in being written in Chinese characters, the forms and
regulations of Korean examination poems were markedly different from those of Chinese
examination poems. In subsequent chapters, the specific differences between Gwache-si and Shili

shi will be explored in detail.

2.5 Recent style regulated verse adopted as Chinese examination poetry

There have been various genres of Chinese poetry, including examination poetry. Before

analyzing Shili shi, | will compare Jinti shi /T, “the recent-style regulated verse," with other
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genres of Chinese poetry. This comparison will enhance our understanding of how the forms and
prosody patterns of Chinese poetry developed and enable us to compare them with the forms and
prosody patterns of Korean poetry. Additionally, it will illustrate why ancient Chinese poets had

to choose among different poetic genres.

2.5.1 Shijing: non-metrical poetry

Historically, the Shijing 4% “Book of Songs ", is the oldest existing collection of Chinese

poetry, comprising three hundred and five works. Scholars speculate that these poems were
composed by individuals from various social classes. It is estimated that the poems were written
between 1000 and 600 BC, reflecting the social cultures of the Shang dynasty, the Western Zhou
dynasty, and the Spring and Autumn period. The collection can be categorized into three subtypes:
Feng /&, Ya £, and Song 24.5° The poems in the Feng category predominantly depict the lives
and perspectives of people from lower social classes. Below is a well-known example from this

category, illustrating a style distinctly different from the recent-style regulated verse.

(12) Guofeng [B4J&, - Zhounan & Fd - Guanju ] BfE5?

Character B4 B iita he, fE | Z M.
Tone P P P P Z P P P
%5 98 i 7, B ¥ I X,
Z Z Z Z P Z Z
% 7= 77 X, e i i Zo
P P Z Z Z Z P
% 14 W 1, e 7N K Zo
Z Z Z Z Z Z P P
K Z 2D 4, e i I Mo

%0 Poems in the Song category were used for ancestral rites, commemorating ancestors of the ruling class.
°1 An English translation of the poem is included in the appendix.
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P P z z z z P z
& ik & ik, i L Bl
P P P P z z z z
2 = 17 X, ). £i Ko Ze
P P z z z z z
47 %K i , Z i Koz
z z z z P z z
2 7 17 b /e i ' L
P P z z z z z
z z z z P z z

In the regulated verse, each line typically consists of five or seven syllables. There is a
fundamental rule in tonal prosody where even-numbered syllables contrast between level and
oblique tones.® Another characteristic is the consistent syntactic structure between couplets.
These forms and rules are crucial not only in the regulated verse but also in Chinese examination

poetry. However, the poem Guanguan jukuan BB HEMS mentioned earlier deviates from these

norms, as each line has only four syllables and lacks the prescribed prosodic patterns of the
regulated verse. Additionally, it does not exhibit a parallel syntactic structure between couplets,
indicating that the regulations of the regulated verse were not yet fully developed at that time. This
observation gains credibility when we consider other poems in the Ya subcategory, which share

similar characteristics with Guanju.53

(13) Xiaoya /M- Yuli fafE

Character e e S B, fig &,
Tone P Z P Z P P
FE) x H i, = H %,

52 While some lines satisfied the regulation, producing the binary contrast, almost half of the lines violated
it.

53 Poems written in the Ya were used to play imperial court music, so they reflected the ideology of the
ruling class (Han 2021).
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(14) Xiaoya /N - Nan you jiayu Fd 47 5 i

Mmoo

Character

o & N fIE

N M N& NS N

o laoiFaoilali®@

TMOZ .7MP mmP
AN ¥ a > N
N#EN & &N e &N
N NE NKNXQLHEN
o MaRFNNMLKLNQ
fofifo fmo fif oo iR a
o NKNENSSE@Z N
o ZNYNo & N¥NEZEN
NMNMNEEQQMNN

oIl o

oo

As we can see above, the number of syllables in each line is neither five nor seven.

Moreover, some lines comprise trisyllabic verse, others tetrasyllabic verse, and still others
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hexasyllabic verse. In terms of poetic meter, many lines violated the prosody regulations of the
regulated verse. In couplets, there was not a consistent syntactic structure. Instead, certain verses
were repeated several times, such as “Junzi youjiu £} 1474 and “Nanyou jiayu 4 17 %% £.” For
this reason, the poems above were closer to ballads and songs than to formal metrical poetry. At
this time, format and tonal prosody of Chinese metrical poetry had not yet fully developed or been
standardized with clear criteria for examination. For this reason, the poems above were closer to
ballads and songs than to formal metrical poetry. At this time, the format and tonal prosody of
Chinese metrical poetry had not yet fully developed or been standardized with clear criteria for
examination. Therefore, the poetry of this period was not suitable for examination. In other words,

it was difficult to evaluate poetry composition due to the lack of criteria for poetry.

2.5.2 Yongming style poem: a prototype of Chinese metrical poetry

After a while, the ancient Chinese realized that there were four tones: Ping “f*, Shang -,
Qu Z and Ru A. In addition, they wrote a metrical poem that produced a specific pattern of tonal
prosody. In the Yongming 7k W] Era (483-493), Chinese poets started to arrange four tone

categories in particular positions (Zhang & Song 2015).

(15) Dongjie hou zhi chengxiang diyi shizi chezhong zuo®

Character JF 7N VS T E2

Four-tone P P R P Q
! & H it <
P S S P P
" 5 i an .
Q Q P P S

% Shen Yue composed this poem (% i £ %= 2 2755 1~ Hirb{) in 492 (Suzuki Torao 1935, Zhang & Song
2015).
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o T it M Fo
Q S R P P
= B JEE EN W
P P P Q R
R J& [i4d K .
P S Q P P
& 23 fok {33 T
P P R P S
" A % & "4
R Q S P P
HE =1 JL JiR ko
P P S P Q
# # H £ W
R R Q P P

This poem was one of the Yongming style of poems composed by Shen Yue {Jit#J (441-

513). We can find certain prosodic patterns in every couplet. The first line in every couplet always
starts with two identical tones, and the second line always ends with two identical tones. The first
second characters all had level tones in the first couplet. Likewise, the nineth and tenth also shared
the same category of tone. Moreover, the last line starts and ends with two identical tones: Ru-Ru-
Qu-Ping-Ping or RRQPP (Song & Zhang 2015). This suggests that the Chinese poets began to
contemplate and develop their tonal prosody during this period. By arranging four tone categories
in various ways, they tried to find the best prosody patterns. In a way, the Chinese metrical poetry,
namely the regulated verse, entered an embryonic stage during the Yongming era. As a matter of
fact, a significant characteristic of prosodic patterns in the regulated verse can be found in the
poem. The even-numbered syllables produced the binary tonal contrast between level tone (ping)

and oblique tone (ze).

(16) Four tone categories to the ping-ze categories
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Character B N IS HE L
Ping-ze P P Z P Z
M 6 H i &

P Z Z P P

B % Y] L/ 15

Z Z P P Z

n T4 ] i *F,

Z Z Z P P

= B JEE A W

P P P z z

B & [i4 7N %,

P Z Z P P

4 P ok £33 T o

P Z Z P P

® (A ® & "+,

Z Z Z P P

i =4 L Ji I

P P Z P Z

2 i 22} £ o

Z Z Z P P

Except for the first and nineth lines, the second and fourth characters produced the binary

tonal contrast. For example, in the second line, ‘guan £’ and ‘xu Ji~ had oblique tone and level

tone respectively. These characters embodied the binary tonal contrast as in the regulated verse.

(17) Jian Xie Wenxue liye shi % S04 gf 4 5555

Character T s K U o
Ping-ze z P Z P Z
3 i e 184 5,
P P P z z
i H H L o
Z Z Z P P
B % 1 % W o
P p p z z

% Shen Yue composed this work in 490 (Suzuki Torao 1935, Zhang & Song 2015).
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Similarly, even-numbered positions of each line produced the binary contrast between level

and oblique tones, except for the first and seventh lines. By subdividing the tonal classification of

each character, we can get a full picture of the prosodic patterns of the Yongming style poems.

(18) Four tone categories to the ping-ze categories

Character B it

Four-tone Q P
Ak
P P
i H
R R
% %
P P
- £
R Q
i 5t
P P
LA #
S S
e A
P P

#O Ir O I @ X

'Ué">

T L0 TT YK

WO AP HOHPBIREOPETE

w

o

SO mHmP RO % HEO WO B

O &

The second, fourth, sixth and eighth lines of this poem have exactly the same tonal

arrangement, namely ping-ping-ping-ping-shang-qu or PPPSQ (Song & Zhang 2015). This tonal

prosody differs from the prosodic patterns of the previous poems. In (15), the first second
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characters in every couplet shared the same category of tone. In (18), the first character of the first
line had ‘qu’ tone, but the second had ‘ping’ tone. Even though the two poems were written at the
same time, their tonal patterns were totally different. As we can see, the prosodic patterns of the
Yongming-style poems were not unified. However, many works written during this period featured
specific combinations of tonal arrangements. It can be said that there were numerous attempts to
create various prosodic patterns based on the four tones.

Compared to the poems in Book of Song, the Yongming-style poems had remarkable
changes in many aspects. Before the Yongming era, no distinct tonal arrangements could be found
in the Chinese poems. However, the Chinese poets gradually established the prosodic patterns
based on tonal contrasts during the Yongming era. It demonstrates that the tonal prosody started
to develop at this time. In addition, the number of syllables in each line was fixed in the Yongming-
style poems against the poems in Book of Song. For example, every line had five characters in (15)

and (17), as the regulated verse was penta-syllabic poems (Wuyuan shi .5 &F). In short, the

Yongming style poems paved the way for Chinese metrical poetry and its standard format.
Furthermore, it enabled ancient Chinese poets to evaluate poetry compositions in terms of format

and prosodic patterns.

2.5.3 Recent-style regulated verse: a completion of Chinese metrical poetry
Obviously, experimental trials of tonal arrangements in the Yongming style of poems laid
the foundation for developments of Chinese metrical poetry. However, the prosodic patterns of the

time were not enough to be called the best harmony.5¢ The poets failed to establish canonical tonal

% It does not mean that the prosody of the Yongming style of poems was poor. Nor is it to say that the poets
of the time lacked an understanding of the tonal prosody. It can be said that the Yongming era was a time
when Chinese poets experimented with various prosodic patterns to find the best harmony in their tonal
prosody.
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patterns of the Chinese metrical poetry during the Yongming era. Therefore, many works of the

Yongming style poems violated essential regulations of tonal prosody, even the basic regulation.

(19) A part of the Yongming style poem: Jian xie wenxue liye shi £ S5 g7
Character ¥ i 7K il Gl
Ping-ze Z P Z P 4
Even though more than half lines in (17) satisfied the basic regulation of tonal prosody,
there were still two lines violating the rule. As we can see in (19), ‘Chi #8” and ‘Ru 41’ cannot

produce the binary tonal contrast because both had the level tone. The following poems, which
were also composed during the Yongming period, violated another regulation of tonal prosody

called the eight defects (Babing /\J7).5

(20) Pingtou violation: Songbie Youren & 41 45 A58

2 = LA 7 e, ] H Jie 1 B
(P) (P) S P R, (P) (P) Q

w
w

The poem above violated a prosodic regulation called Pingtou defect, one of the eight
defects. The rule was that the tones of the first and the second characters should not be the same
as those of the sixth and the seventh characters in a couplet. However, the first second characters

shared the same tone with the sixth and the seventh characters in (20).

" The eight defects were associated with the regulated verse’s regulations. They included Pingtou “* A
(level head), Shangwei [~ /2 (raised tail), Fengyao 1% (wasp’s waist), Hexi 5l (crane’s knee), Dayun
Kt (big rhyme), Xiaoyun /)M (small rhyme), Zhengniu %5t (direct ligature) and Pangniu 4 (lateral
ligature). Explanations on some defects are omitted in this study because they had nothing to do with the
tonal prosody.

%8 This research cited some data from Song & Zhang (2015); and this poem was written by Shen Y ue.
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(21) Shangwei violation: He Liu zhongshu xian shi F1%1 2l 5%

W A~ W ko A B 2 B
P P R S (R), P P P Q (R)

The poem in (21) violated not only the pingtou but also another rule called Shangwei. The
Shangwei indicates that the fifth character and the tenth characters should not have the same tone.
In addition to these poems, many works of the Yongming style poems did not satisfy the
regulations of prosodic patterns. This is a sharp distinction between the Yongming style poem and

the recent-style regulated verse i1 #%5¥.5° Compared to the former, the regulated verse had
canonical prosodic patterns.®® Chun wang #=<2, which was written by Du Fu - HJ, was a well-

known work of the regulated verse.

% The Recent-style verse can be divided into three subcategories based on the number of lines: Liishi s+
which contains 8 lines, Jueju #84) which contains 4 lines, and Pailii £ £ or Changlii S<#! that contains
more than eight lines (Wu 2022).

0 The following tables show the canonical tonal patterns of Chinese regulated verse presented by Chen
(1979). As a rule of thumb, it is allowed that the odd-numbered characters did not follow the canonical
tonal patterns. In fact, the poem in (22) slightly deviated from the canonical patterns. The prosodic patterns
found in Chunwang belonged to the penta-syllabic B, so the first tone of the fifth line should be an oblique
tone. However, “feng /4> had a level tone. It is not problematic because the character was in the odd-
numbered positions.

Hepta-syllabic A Penta-syllabic A

z z P P P z z P P P z z
P P z z z P P z z z P P
P P z z P P z z z P P z
z z P P z z P P P z z P
z z P P P z z P P P z z
P P z z z P P z z z P P
P P z z P P z z z P P z
z z P P z z P P P z z P

Hepta-syllabic B Penta-syllabic B



(22) Chun wang #<2: ping-ze

Character
Ping-ze

CENDOTXNT RN ENGETO SN

=1

NZROETHNXNZTFOgN

NN °sN@mYE

=4

N > ©

NFENENBED [ TRNEN %D

<
-

-
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As we can see the poem in (22), the regulated verse satisfying the prosody rules produced

harmonious prosodic patterns. Unlike the previous poems, Chun wang did not violate the Pingtou

or the Shangwei.

T N N T T N N ©

T N N T T NN T

N T T NN U T N

N T Tt NN U T N

N NN T N TN ©

T N N T T NN ©

W U U N T N T N

N U Tt NN U U N

N U Tt NN U U N

N T N TN U N ©

T N N T U NN ©

T N T N T N T N



72

(23) Chun wang #=<: four-tone

v

Four-tone

VO

TUTUTUTOWTT
T UTTUTWITTITO
T OWITWTWT
TOO T TODT

vv o

The ancient Chinese poets who composed the regulated verse had a deep understanding of
the canonical prosody patterns, so it is difficult to find out poems that violated the regulations of
prosody patterns. It demonstrates that the Chinese poets ultimately completed the Chinese metrical
poetry after experimental and endless attempts. Above all, the birth of the regulated verse marked
a turning point in the history of Chinese poetry. As mentioned before, the prosody patterns based
on tones did not exist in early Chinese poems. Thus, the earlier Chinese poetry relied on other
literary devices to create its rhythm such as adding introductory music and repetition of certain
melody. However, the Chinese poets entirely relied on tone arrangements to produce their poetic
meter after the emergence of the regulated verse. It indicates that the Chinese had a perfect metrical
poetry based on a suprasegmental feature at this time. This achievement is significantly meaningful
in that it had a great impact not only on the history of Chinese poetry but also Chinse culture.

No one can deny that the prosperity and popularity of the regulated verse impacted on the
Chinese examination system. As the Tang poets standardized not only the canonical prosody
patterns but also other regulations such as syntactic structure in a couplet, the regulated verse
became a part of the Tang examination system. Eventually, this event created the new genre of

examination poetry. Compared to the earlier Chinese poems, regulations of the regulated verse
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were straightforward and coherent. For example, while the prosodic patterns of the Yongming
style poems was based on the four-tone classification, the regulated verse required people to
memorize the canonical prosodic patterns based on the binary classification (level tone vs. non-
level tones). It helped examinees lessen burden to compose a poem. In addition, it provided
examiners with fair and clear grading criteria for assessing examinees’ literary talent. This
diachronic research on Chinese poetry shows what is the most important in the prosody of Chinese
metrical poetry and how the Chinese examination poetry came into the world. In the next section,
I would like to learn more about Korean poetry including the Korean examination poetry. Further,
I will investigate how the Korean poetry differed from the Chinese poetry in terms of forms and

poetic prosody.

2.6 Han-si adopted as Korean examination poetry

Korean had their indigenous genre of Korean poetry such as Hyangga %7} and Sijo A] 2.

The history of the two poetries is by no means short; and they have been loved by many Koreans.
Moreover, contemporary Korean poets still write poems called “Modern Sijo” (Oh 2015). The
ancient Koreans could ease pressure to write an examination poem if they adopted a traditional
poetry familiar to them as the examination poetry. However, they did not choose one of their
indigenous poetries as the examination poetry. Instead, Sino-Korean poetry, also known Han-si,
was selected as the examination poetry in the Goryeo dynasty and the Joseon dynasty. Since
Koreans and Chinese have used different languages, so it must have been not easy to write a poem
in Chinese characters. Despite the difficulty, they adopted the Han-si as the Korean examination

poetry. It is necessary to figure out why the Han-si was selected as the Korean examination poetry.
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2.6.1 Hyangga &7}

It is widely accepted that Hyangga, a traditional Korean poetry, dated from the Silla
dynasty and early Goryeo. At that time, Koreans did not have their own letters. Thus, Hyangga

poems were transcribed in the Hyangchal, orthographic system &2, in which Chinese graphs are

used phonetically and semantically to represent the sounds of Old Korean (Lee 2003). This system
demonstrates that ancient Koreans were able to compose and record their traditional poetry in
writing. This rather makes us wonder why they adopted the Han-si as their examination poetry.
Song of Seodong, a well-known work of Hyangga poem, helps contemporary people understand

how the ancient Korean wrote their indigenous poetry in Chinese characters.

(24) Lee (2003) - Song of Seodong

Chinese = 1t N * * =
Korean Seon Hwa Gong Ju nim eun
Translation Princess Seonhwa,
fih i H /73 =3 [ E]
Nam Mol Lae Eol Eo Du Go
After a secret affair,
= H Iz Z

Seo Dong Bang Eul
Steals away at night,

" 5 A 4 Eitl b * an
Bam E Mol Lae An Go Ga Ne

With Seodong in her arms.

Some graphs such as /= and 2% phonetically reflected the sounds of Old Korean but they
sounds similar to the readings of Chinese. On the contrary, others such as ftl. and 47 are distinct

from the readings of Chinese because their semantic parts, rather than phonetic parts, reflected Old

Korean. This work resembles the Book of Songs in many aspects. Firstly, as shown in (24), the
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number of syllables in each line is not identical. Next, even though there are no extant musical
settings for the Hyangga, it can be said that they were more like songs than poems. Last, their
structure and regulation were not stabilized. These points show that Korean metrical poetry based
on a Korean linguistic feature had not been developed until this time. Perhaps, this point caused

the ancient Koreans to think that the Hyangga was unsuitable for the poetry writing poems.

2.6.2 Sijo A 2=

It can be said that Sijo is the most indigenous Korean poetry in that its form is quite
different from poems found in foreign poetry such as the regulated verse. Sijo has been written
since the late Goryeo dynasty. During the Joseon dynasty, it had become the most popular type of
Korean poetry among Confucian scholars and ruling class. As time went by, Sijo poems became
popular among ordinary people. These poems have been divided into two main subcategories:
Pyeong-sijo and Saseol-sijo. In general, the former is considered as the most typical version of
Sijo. When it comes to structure, the Sijo had a strictly defined structure reflecting the rhythm of

a traditional Korean song.

(25) The typical structure of Pyeong-sijo

Verse 1 3 4 3[4] 4
Verse 2 3 4 3[4] 4
Verse 3 3 5 4 3

As shown in (25), the structure can be divided into three sections: Chojang =7 (Verse 1),

TR

Jungjang 53 (Verse 2), and Jongjang <3 (Verse 3). Each section is composed of four rhythmic
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unit. In a unit, the number of syllables ranges from three to five. It implies that the prosody of Sijo
is not based on tone and stress. “Prince Wolsan” is a representative work of Pyeong-sijo having

the typical structure.

(26) Oh (2015) - Prince Wolsan

Korean 79 Hlo] = A o] 21w 2
The number Chu-gang-e Bam-i-deu-ni Mul-gyeol-i Cha-no-mae-la
of syllables 3 4 3 4
Translation  Night is on the autumn river; the water is cold

() =g Ay 317] oh) e 2}
Nak-si (-leul) Deu-li-chi-ni Go-gi-a-ni Mu-no-mae-la
2(3) 4 4 4

| cast a line, but fish do not bite

ki gl 25 Wl A o] o e}
Mu-sim-han Dal-bit-man-sit-go  Bin-bae-jeo-e0  O-no-la

3 5 4 3

I row back an empty boat, loaded with unfeeling moonlight

To be exact, the initial part of the second verse “Nak-si” does not correspond to the
suggested structure. Such exception can be found on other works. Love in mid-winter night also

does not perfectly match the structure above.

(27) Oh (2015) - Love in mid-winter night

Korean  =3l& 711wt ghsldg = H 3] o
The number Dong-jit-dal Gi-na-gin-bam Han-heo-li-leul ~ Beo-hyeo-nae-eo
of syllables 5 4 4 4
Translation 1 wish I could cut out the waist of this deep mid-winter night
E U2 o} SRR TR
Chun-pung Ni-bul-a-lae Seo-li-seo-li Neo-heot-da-ga

2 4 4 4
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And curl it softly, softly under the warm spring quilt

ol &y R e R EEE

Eo-lon-nim O-sin-nal-bam-i- Gu-bwi-gu-bwi  Pyeo-li-la
yeo-deun

3 7 4 3

And slowly, slowly spread it on the night my love comes back

As for the second verse, the beginning part has only two syllables, while the second part
of the third verse consists of five or more syllables. Given that the regulated verse allowed several
exceptions, an irregularity in the number of syllables does not seem to be a major issue.
Additionally, most units satisfy the requirements of the typical structure, which consists of
combinations of three and four syllables. At the very least, it had a relatively fixed structure
compared to the Hyangga. This indicates that Korean poetry had finally established its own form
and prosody. It also implies that Korean metrical poetry is fundamentally different from Chinese
metrical poetry in terms of format and prosodic patterns. Therefore, it is puzzling why ancient

Koreans adopted Chinese examination poetry and Sino-Korean poetry as their examination poetry.

2.6.3 Han-si $+*]: Sino-Korean poetry

In Korean poetry, there was another type of poetry called Han-si $+4], Sino-Korean poetry.

They were written in Chinese characters, but the characters did not represent the sounds of Korean
unlike the Hyangga. It can be said that these poems were Chinese poems written by ancient
Koreans. In general, the Han-si included not only poems written by Korean poets but also poems
written by Chinese poets. In this study, the term “Han-si” only indicates poems that ancient Korean
people wrote a poem in Chinese characters. As stated by Kim (2012), the Han-si flourished around

the eighth century when Silla literati went to the Tang to learn Chinese literature and culture.
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Considered that it was a long time ago that Chinese characters were transmitted into the Korean

Peninsula, it is estimated that Han-si was written much earlier than the eighth century. The

following poem was one of the most famous Han-si written by Choi Chiwon | %] 1. He, a Korean

philosopher and poet of the late Unified Silla, wrote the poem when he studies the Chinese studies

in the Tang.
(28) Chuya Ujung # A& i 17
K JE Ui & W,
P P P z P,
5 JLEX /b n Ho
z z z P P,
[ &b = d R
P z P P Z,
i Al 1y = T
P P z z P.

He was renowned for his writing skills, having passed the Tang examination and obtained
an official post during the Tang dynasty. Consistent with his reputation, the above poem is
exemplary in several respects. It adheres to the regulations of Chinese tonal prosody, such as the
Pintou and ping-ze contrast. Additionally, it meets the syntactic structure requirements for couplets.
Furthermore, it follows the form of the regulated verse, with all lines consisting of five Chinese
characters. This suggests that ancient Koreans were capable of composing high-quality works in
the Chinese regulated verse, despite linguistic and prosodic differences. In contrast, "A Song in a

Mountain," belonging to Han-si, differs from Chinese metrical poetry.

(29) Shim (1993) - A song in a mountain 1117 53%
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Chinese character * il H ik
Ping-ze 4 P Z Z Z
i 12 BTy K R
P P P y P
H )| w & ==
P P Z P Z
B A i i IH
y Z P P P
i 5 55 AN iB
P P P y Z
H = 17 F JiR
z z P P P
Tt £l B B B #H ML
P z P P z P z
17 = 54 A {Ei1 T By
P P z y P P P

This work was written by Yi Saek ©] 4}, a politician and poet of late Goryeo. It consists of

thirty-two lines, but this study analyzes only the first eight lines. Some are hepta-syllabic lines;
and others are penta-syllabic lines. Moreover, the third and the seventh does not satisfied the
primary regulation of the Chinese tonal prosody. Since he studied in China, it is presumed that he
had a deep understanding of Chinese language and studies. For this reason, it is mysterious why
the two poets wrote the different styles of Han-si poems. Moreover, it also makes us doubt whether
the ancient Koreans had a deep knowledge of Chinese language and poetic prosody.

However, both works lead us to make some inferences. First, Han-si poems were not
created to perfectly imitate Chinese poetry. It might lead Koreans poets of the time to write unique
styles of Han-si poems. Second, even though they had difficulties in writing the Chinese poems
including the regulated verse, there must be certain reasons to learn how to compose Chinese
poetry. The reasons must be associated with the historical event that the ancient Koreans adopted

Han-si poems as their examination poetry. We can think of several hypotheses about Han-si poems
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and the Korean examination poems. First, Han-si including the Chinese poems was an essential
part of the Korean poetry with a long history. In other words, it was neither foreign poetry nor
unfamiliar culture. Han-si embraced Chinese culture and Korean poetry at the same time, so the
Korean literati of the time selected Han-si as their examination poetry.

Secondly, a socio-cultural factor influenced the choice of Sino-Korean poems for
examinations. During the Goryeo and Joseon dynasties, China’s politics and economy significantly
impacted the Korean peninsula. As a result, Korean officials had to be able to communicate
effectively with their Chinese counterparts. Chinese poetry served as a means of communication
at the time, so Korean officials were required to learn how to read and write Chinese poems. For
this practical reason, Koreans studied and composed Han-si. The primary purpose of these tests
was not to evaluate literary talent, but to assess whether candidates could communicate with
Chinese officials. As reported by Li (1993), some Joseon literati argued for the restoration of Han-
si tests due to their importance in interacting with Chinese officials. Kim (2012) also noted that
Han-si was a primary communication tool during these dynasties. Therefore, it was inevitable that

Han-si became a key element of Korean examination poetry.
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Chapter 3. Chinese examination poetry: Shilii shi sAf5F

3.1 The name of Chinese examination poetry

Shilii shi has been used to refer to the Chinese examination poetry in this study. However,
many scholars have used different terms to indicate the examination poems (Zhang 1990; Wang
2004; Li 2006; Peng 2007; Chen 2008; Yang 2009; Xue 2010; He 2013; Jiang 2014; Song 2015;
Chen 2018; Ke 2019). For example, Chen (2008) said that the examination poems were called
Shitie shi ML F or Yingshi shi JE&{FF. Yang (2009) also defined the examination poems as
Shitie shi s but the Yingshi shi was never mentioned in the research. In contrast, Ke (2019)
explained that Shengshi shi #diF was used to indicate the Tang poems for the Jinshi poetry

examination but later became a generic term for the Chinese examination poetry. So far, the term
for the Chinese examination poetry has not been unified. As a matter of fact, it has been a long-
troublesome problem. As in present days, ancient Chinese scholars also had called the examination
poems in the way they wanted. Zhang Yin 57, a scholar and politician in the Qing dynasty
collected the Tang examination poems and published them in four volumes. These collections were

named Tangren shitie shichao J#& Ak 558,

(1) The terms for examination poetry in ancient China

Name of authors Book related to Tang examination poetry
R EPNG T S e
§ia (B RRER ) +ILE
R, (HERAR ) =%
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Cang Yue &%, a Qing scholar, also published a collection of the Tang examination poems
but used Yingshi shi to refer to the poems. In the Ming dynasty, Wu Wen 57 and Wu Ying &=
¥¢ selected some examination poems written in the Tang dynasty and published three-volume
collection of poems named Tang Yingshi shi J# Jf&i{5F. Even though these terms have confused

people about the exact terminology of the Chinese examination poetry, scholars have not felt the
need to revise the nomenclature. In order to prevent such a confusion, it seems necessary to select
one term as a generic term for the Chinese examination poetry. Before choosing a generic name, |
would like to examine why the scholars have used the different terms. Furthermore, | will explain

where the terms came from.

3.1.1 Shitie shi XML

Shitie &l originated from Tiejing M5#¥, the practice in which ancient Chinese literati
took tests on the Classics. According to Xue (2001), the term "Shitie™ initially referred to the
regulations of the Mingjing examination and exam papers for poetry in the Tang dynasty. However,
it later came to refer specifically to the poetry of the Jinshi examination during the Song dynasty.
Qing scholars commonly used the term to denote examination poetry. Consequently, Qing scholars
prefixed Tangren J#f A (Tang people) to Shitie shi &5+ when referring to Tang dynasty
examination poems. This practice has carried over to contemporary researchers studying Chinese

examination poetry, with some scholars, such as Yan (2013) and Chen (2008), using Shitie shi i
5 &F as a general term for Chinese examination poetry in their research. However, some

researchers have reserved Shitie shi specifically for Qing examination poetry rather than using it

as a generic term for all Chinese examination poems. For example, Song (2015) differentiated
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between Tang and Qing examination poetry by using two distinct terms: Shitie shi for Qing
examination poetry and Shengshi shi for Tang examination poetry. This distinction appears to stem

from the frequent use of Shitie shi since the Qing Dynasty.

3.1.2 Shengshi shi 2z 5%

Shengshi shi is another term referring to the Chinese examination poems. It has been used
as often as Shitie shi. Shengshi shi is relevant to organizations and institutions of the Chinese
examination system. In the past, Libu &8, the Ministry of Personnel arranged and supervised
overall process of imperial examinations, so the examinations implemented by the Ministry of
Personnel were named after Libu shi #&i#74/5 #B3K. Naturally, some scholars used Libushi shi
1Rk a5 5 s EE to designate the examination poems. During the Tang dynasty, Shangshu
sheng &4, the Department of State Affair organized and held examination events because it
was higher institution than the Ministry of Personnel. Later, many Chinese gradually called a state
examination Shengshi & i rather than Libushi shi. As a result, the Tang examination poems were
named after Shengshi shi %5, It explains why Zhang (1990), Kwang (2004), and Ke (2019)

used Shengshi shi to indicate the Tang examination poetry. Additionally, it answers why Song
(2015) made a distinction between Shitie Shi and Shengshi shi. Furthermore, it implies that a

generic term for the Chinese examination poems had not been decided between scholars.

3.1.3 Shilii shi st

Peng (2007) conducted research on the terms for examination poems. It discovered that

there were nine categories of examination poems in the Tang dynasty: Shengshi shi & &liF,
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Guozijianshi shi - &AiF, Zhoufushi shi # T &, Libushi shi i & a5, Zhishi shi il a5,
Hanlinshi shi @1 #8457, Fengshi shi Z8545F, Keshi shi Bk, Shutie shi fE D555, Some of them
had other names except for the names above. Among them, the number of the examination poems
belonging to Shengshi shi was noticeably higher than that of others. Besides, it had a great
influence on society during the Tang dynasty. It makes us understand why past and modern
scholars used different terms, especially Shengshi shi, to designate the examination poems.
However, Peng (2007) proposed to use the term “Shilii shi” as the generic term for the Chinese
examination poems. The researcher explained that the lack of a generic term means that people’s
understanding of the examination poems has not yet reached the level of science.

It is obvious that follow-up study will be greatly hindered if there has no effort to discuss
nomenclature. In other fields, some scholars even come up with a new terminology for their
research because they think that existent terms are ambiguous and confusing. In this regard, | fully
agree that the generic term for Chinese examination poem should be decided. In addition, |
concurred with Peng (2007) on the decision to use the term “Shilii shi” for the Chinese examination
poems. First, some terms such as Shengshi shi and Libushi shi cannot represent other subcategories
of the examination poems. On the contrary, since Shili shi refers only to poems written for the

test, it covers all types of examination poems. Second, lii 7 clarifies a root of the examination
poems. The Chinese examination poetry was closely related to the regulated verse liishi £, so

the generic term should be Shilii shi &35 .
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3.2 The Tang examination poetry
3.2.1 Forms and regulations

Once the Chinese civil service examination system and Chinese metrical poetry had both
developed and established themselves, a new genre of poetry, which was designed specifically for
the examination system, emerged. During the Tang dynasty, writing poetry became an important
component of the examination system. Although there was no generic term for examination poetry
at that time, the forms and regulations governing it had already been established and disseminated.
Kwang (2004) summarized the forms and regulations of Tang examination poetry by reviewing

sources such as Wenyuan yinghua “C#i#3 (986) and Dengke jikao € Fl- 5% .61

(2) The forms and regulations of the Tang examination poems (Kwang 2004)
1. A line was composed of five syllables, so it was penta-syllabic verse.
2. It had six rhymes.

3. Six rhymes had to be unified as Pingsheng yun ("% ).

4. Each poem consisted of twelve lines.

5. Regulations of tonal prosody had to be satisfied.

This table illuminates what rules and forms had to be fulfilled when Tang examinees took
a test of writing poems. Some people might think that the regulations were loose than they imagine
because the rules above seem to be straightforward in some way. However, it was not easy to fulfil

the regulations above because these requirements were rooted in those of the recent-style regulated

61 Wenyuan yinghua st %4 was one of the four largest series books during the Song dynasty, featuring
a comprehensive anthology of poetry and prose from the Tang dynasty. It showcases exemplary literary
works and serves as a reference for the literary standards and styles of the period, making it invaluable for
understanding the characteristics and regulations of Tang examination poetry. Dengke jikao & F}il4%,
written by Xusong 12 (1781-1848), is a record of individuals who passed the imperial examinations
across various dynasties. It typically includes detailed information about the candidates, their achievements,
and their contributions.



86

verse. Here do I specify how complicated the forms and regulations of the Tang exam poems were

by exploring those of the regulated verse.

(3) The forms and regulations of the recent-style regulated verse 6

1 A poem must consist of either eight lines (liishi £7%) or four lines (jueju 4&41)) .

2 The lines of a poem must be either all penta-syllabic or all hepta-syllabic.

3 The same rhyme must be used throughout a poem. In a penta-syllabic poem, rhyme
must be used at the end of the second, fourth, sixth, and eighth lines, while rhyme
at the end of the first line is optional. In a heptasyllabic poem, the rhyme must occur
at the end of the first, second, fourth, sixth, and eighth lines, but the rhyme at the
end of the first line may sometimes be omitted.

4 The four lines in the middle of an eight-line poem must form two antithetical
couplets.

5 A poem should have a fixed tonal pattern, though some flexibility is allowed for
syllables occupying less important positions, usually the first and third syllables in

a penta-syllabic line or the first, third, and fifth syllables in a hepta-syllabic line.

A length of Tang exam poems is rather longer than that of general regulated verse.®?
Whereas the examination poetry allowed only penta-syllabic lines, the regulated verse allowed
hepta-syllabic lines. As for rhyme words, both Tang exam poems and regulated verse require the

use of Pingsheng yun “F#{iH, but the number of rhyme words differs between them. On the

contrary, the two poetries do not have a remarkable difference regarding the regulation of prosodic

62 1t presents the regulations of recent style regulated verse. Zhang (2021, fall semester) revised and
reorganized data provided by James Liu (1962:26).

8 The recent-style regulated verse had subcategories by its length: general regulated verse, Liishi £ 5% or
Jueju #%], and extended regulated verse, Pailii £, If the regulated verse contains eight lines, it belongs

to Lashi. If it has only four lines, it belongs to Jueju. The extended regulated verse contains more than eight
lines.
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patterns. The Tang exam poems followed a fixed prosodic pattern of the regulated verse. It means
that Chinese characters at even-numbered positions should produce the binary contrast between

level and oblique tones.

(3) The requirements of the Tang examination poems
1. A poem should consist of twelve lines.
2. Every line should be a penta-syllabic verse.
3. It had six rhymes.
4. Six rhymes had to be unified as Pingsheng yun (Level tone). The rhyme words must
be used at the end of the second, fourth, sixth lines, while rhyme at the end of the first
line is optional.
5. A poem should satisfy Tang prosodic pattern, though some flexibility is allowed for
syllables occupying less important positions, usually the first and third syllables in a

penta-syllabic line.

The table (3) recapitulates the regulations of the Tang exam poems. Compared to the
regulated verse, the rule of examination poetry seems to be simple. However, in reality, there was

little difference between the two.

4) He (2012

g@%éﬁﬁ%%ﬁiﬁ%ﬁ%@%ﬁ@%ﬁ%#%%%ﬁ%%%Iﬂéo H¥ v R —2. &
s Y B 902 1 T < FO TR S 5 AN AR AR P IR 1, A R A RE . [IF even
examiners thought that the test was difficult, they could allow examinees to bring rhyme books
and other reference books at test places. It shows how difficult the test was. It also illustrates that
both of officials and examinees deeply felt the difficulty of mastering rhyme words. It was the

prevailing perception of the Tang society.]
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As shown in (4), it was not easy to fulfil the regulations of the examination poems,
especially Tang prosody rules, Tanglii F##f. As mentioned before, a smallest unit producing the

Chinese tonal prosody was poetic line. When Tang poets compose the regulated verse, arranging
tones was as important as expressing poetic theme and subject. Examination candidates had to
consider not only a syntactic structure of each line but also prosodic patterns simultaneously. In
addition, they should compose a poem satisfying a rule of antithetical couplet. The first and the
second lines had antithetical structure. It means that the examines should contemplate overall

structure and prosodic pattern of a poem at the same time.

(5) Hierarchical poetic structure (Yan 2021)

Poem
Quatrain Quatrain) (Four-line stanza)
Couplet Couplet (Two-line stanza)

PRy

Poetic line Poetic line

Hemmemistich)

Foot (Foot)

N

Beat (Beat)

Furthermore, examination candidates had to compose a poem with limited time, so it must
be a difficult task to compose a work of exam poem. Despite the difficulty in fulfilling the
regulations, Kwang (2004) and Ke (2019) stated that more than eighty percent of the Tang exam
poems satisfied the regulations. Interestingly, poems violating the regulations also existed at that

time (Zhang 1990; Kwang 2004; Li 2006; Vedal 2015). These exceptional works caused a dispute
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about the forms and regulations suggested by previous scholars. Vedal (2015) argued that
regulations of the Tang examination poems were flexible than commonly imagined during and
outside of the examination setting. He pointed out that examination candidates did not strictly
adhere to the most basic regulation of tonal prosody. As stated by Vedal (2015), some prosody
patterns violating the regulations of the Tang examination poems can be observed in not a few

works: PPZPZ “F-F- K *FJN and PZPZZ ~F-JK~F-JK K. Therefore, he reached a conclusion that the

primary grading criterion must have been basic technical ability at the time, so the rules of the
examination poems were flexible.

Fu (2003) also had discussed the rules of the Tang examination poems. As reported by Li
(2006), Fu (2003) suggested a conjecture that criterion for the Tang examination poems were

related to the Qiliang-style of poems 75 #2455, In other words, the exceptional prosody patterns

can be understandable if the rules of Tang examination poems were based on the Qiliang style
poems. Against Fu (2003)’s perspective, Li (2006) argued that even though forms and regulations
of the Qiliang style poems had been used as criterion for examination poems, it only happened
during the reign of emperor Wenzong of Tang. After analyzing the Tang examination poems, |
will discuss whether whose argument is convincing in detail. However, if fifteen percent of Tang
exam poems were out of the norm as Kwang (2004) said, it might be true that the primary criterion
was either basic technical skills or other factors rather than fulfilling all regulations of the

examination poems as Vedal (2015).

6 The Qiliang style of poems had characteristics of both old-style poetry and the regulated verse, similar
to the Yongming style of poems. Both styles emphasized poetic prosody and format, but the latter placed
more focus on the structure of lines and prosodic patterns. Thus, it can be said that the Yongming style of
poems was the more developed form.
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3.2.2 Data collection and analysis

Data for Tang examination poems is relatively more plentiful than that for Qing
examination poems. | selected the following three primary resources to analyze the Tang
examination poems. Many scholars have collected and analyzed Tang examination poems from
Wenyuan Yinghua %1 95 (986), Quantang Shi %= ;¥ (1706), and Dengkejikao & Fl5% by
Xu Song (1781-1848). This allows me to compare my analysis with theirs (Zhang 1990; Xue 2010;

Kwang 2004; Vedal 2015; Chen 2018).

(6) A resource for Tang examination poems
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By delving into more than ten secondary resources, this present paper tries to provide a
comprehensive analysis on the Tang exam poems. The following table is the list | used for

secondary data



91

(6) Resources for Tang examination poems

1 FARESEFAIRIR SER (1990) 8 AU alaT AT R AR ME BL 25 SEE8 4% (2006)

2 A ER ARG (2004) 9 JHENIERHINSEIMEER (2008)

3 EFRICIMAERR (2018) 10 (FEH#EF) TPRRHERE(2019)

4 FEAGREEL (2010) 11 JEEHERES (2020)

5 JHEEFEEEEEL (1983) 12 Never taking a shortcut: Examination poetry
of the Tang dynasty (2015)

6 JRFEH K24 (2010) 13 (HIES) PR (2019)

7 ERAEHEREER (2019) 14 G (- TFDURRSD MATAEMESCA (2016)

In this section, | select twenty-eight pieces of Tang examination poems to examine their
forms and regulations because these literary works are well-known and well-written examples of
Tang examination poetry. For instance, Qian Qi £¥fZ was one of the scholars who won Zhuang
yuan JIkJc, a first award. Xiangling Guse % 5 %5, included in my analysis, is an examination

poem written by Qian Qi. According to Chen (2018), his work is the best among Tang examination

poems, commenting that it was excellent as if God had helped him to write it.

(7) An example of Tang examination poems
B (M#ESCE)

Chinese characters Tone categories
BN, ZZPPZ
W T . PPZZP
HRTHE, PPPZZ

% Depending on editions of Xiangling Guse, the fifth word of the nineth line are different: pu ¥ and xiang
. In this paper, I chose ‘pu’ instead of ‘xiang’ because ‘ze’ contour tone should be located at the position.
Professor Kang Minho 7% & gave me an advice that the word ‘pu’ can satisfy the tonal arrangement
requirement. | appreciate him for pointing out my blinded point.
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R N HLHE 777PP
ST, —
HENGRE. PPZ7P
EAEARIBEE, PPPZZ
HIEE) 75 777PP
KB PZPPZ
A5 R I 2 PP77P
i E AL, ZPPZZ
AN ({3 PZZPP

The left column presents an original text of Xiangling Guse; and the right column provides
information about tonal categories of each Chinese characters. When we inspect tonal categories
of each line, we can understand why Chen (2018) appraised the exam poem valuable. It satisfied
requirements of tonal prosody of Tang regulated poem. The tonal categories of the second syllable
and the fourth syllable in every line produce the binary contrast. In addition, it does not violate any
other requirements such as antithetical couplets. For example, a prosodic pattern of the first line is
exactly opposite to that of the second line: “35x EFEE ZZPPZ, W™ T % PPZZP” As for
rhymes, the six rhymes all belong to the same rhyme (ging %), Ping rhyming words -2 5. When
it comes to a general format, the poem above satisfies all rules such as twelve lines and penta-
syllabic verse. However, it is not that all examination poems fulfilled the regulations and forms as

Qian qgi did. The following work is one of the well-known Tang examination poems written by

Zhao Duo 5%,

(8) Another example of Tang examination poems
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S (2o I L A D)

Chinese characters Tone categories
BEAFR, ZZPPZ
IR X PP77P
o MESR A BT ZPPZZ7
EHESR. P77pPp
FLVHNT, ZZPPZ
p ki |l PPZZP
ECEEH, ZPPZZ
e B A 5 A ZZZPP
JER AR, ZZPPZ
1PN PPZZP
L B A RR PZzZPZ
2T W PZZPP
BHMER R, PZPPZ
LY RN o PPZZP
T A 5 JH 4, PPZPZ
HE EOLTER - PZZPP

On top of that, it is out of the norm because the Tang examination poems generally had
twelve lines in total. To be specific, it has sixteen lines, so there are eight rhymes. Besides, it
violates the most basic rule of prosodic patterns. In the fifteenth line, the second and the fourth
characters have the same tone, i.e., level tone. This violation causes a lack of the binary contrast
between level and oblique tones. However, except for such violations, the poem above and the

previous work are almost same. These poems are all penta-syllabic verse; and all rhymes are
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unified as pingsheng yun. The category of rhyming words “xian 5> is used throughout the poem.
It seems that Tang examination grader accepted minor errors.

Chen (2018) picked another examination poem written by Li Gong Z=/ilz. The following
poem called Nichang yuyi qu 55 % PJ4< il had been loved by lots of Tang poets, so it affected the

work of other later poets. This work resembles Qian’s work in that both consist of twelve lines.
However, they are noticeably different each other because Li’s work violates not only the most

basic rule of prosodic patterns but also a regulation of rhyme words.

(9) Li Gong Z=filz’s examination poem
2l (SR PA )

Chinese characters Tone categories
BH T ATy PPZPP
A R Z77P7
B[R JaR 25 o PPZZZ
T HEUHT ZZPPZ
[EN=SLES=E ZZZPP
BAKHHE R PPZPZ
HeBEIK T ZZ77ZP
BRERH, ZPPZZ
EEFCOA, PPZZZ
Al B4 Ty 5 PZPPZ
FERSE S ZZPPP

EELlRSIE ZPPZZ
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It might not be surprising because everywhere exist exceptions. However, it is noteworthy
that this exam poem made Li Gong to get a first award at the time. In (9), more than one line
violates the binary prosodic pattern: the first, sixth, seventh lines. It prevented the prosodic patterns
in a couplet from producing antithetical patterns. For example, the fourth syllables in the first and
second lines had the same level tone, so it could not have an antithetical prosodic pattern. Moreover,
it does not fulfill the rule of rhyme words. It is eye-catching that the six rhymes all have oblique

tone rather than level tone.

(10) The tone category of rhyme words in Li’s examination poem

Chinese characters Four tones
BH 76 AT, PPQPP
BB B K QRQPQ
HL A5 PPQQR
T BEGHT RQPPQ
RERES%, QSQPP
A PPQPQ
HEBEIK QSSQP
BRETH, SPPSQ
EEHOA, PPQSS
Al B4 T fi 5 PRPPQ
FENSE S0 g QSPPP

IS QPPSQ
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The table (10) provided by Kwang (2004) presents what tone the characters in every line

had. The fifth characters of every couplet all had the same tone, i.e., qu tone Z2#. He judged that

this work had a form of the Qiliang-style of poems being flourished before the Tang dynasty. This
argument has the following rationales: 1. Rhyme words having oblique tones were employed. 2.
The first and second lines had the same syntactic structure in every couplet. 3. Even though there
are some exceptions, the second syllable and the fourth one produced the binary contrast in many
lines. Against the previous works, this poem apparently does not satisfy the Tang law. However,
it is hard to say that this work spoiled the regulations and forms of Tang examination poems.
Here should | pinpoint some points. First, almost all lines satisfied the basic prosody rule
except for the first, sixth, seventh lines. For example, “3E 5 BiiE % (ZZZPP), A4S,
(ZPPZZ)” perfectly satisfies the regulations of Tang examination poetry in that the even-numbered
syllables in the two lines produced the binary contrast. In addition, the second and the fourth
characters in the couplet have an antithetical prosodic pattern. The Qiliang-style poems were based
on a tonal prosody, so it can be said that they had some similarity with the Tang regulated verse.
It can be interpreted that Tang poets and examination graders accepted the Qiliang-style
examination poems because those works proved that examinees already acquired primary
techniques including the tonal prosody. Moreover, Ji yun (%%) having Qu tone was employed
throughout the poem, so this work produced its own prosodic pattern. It makes an implication that
Tang examination graders allowed minor violations even though they required examination
candidates to fulfill the Tang law. During the Tang dynasty, not only the Qiliang-style examination

poems but also old-style poems were accepted as well.

(11) Yu Chengxuan Jgi7K E s examination poem



Jd A B

Chinese characters

UKEESEIH -
SREGAA,
B XAHE.
RAE 7L,
Bk,
FR IR 57T
P it ARl —
(O PSIER
RBH E 245 .

(K HATE)

Tone categories

ZZPPZ
PPZPZ
PPZPZ
PPZPZ
ZZPPZ
ZPPPZ
PzZZP
PPZPZ
PPZZZ
PPZPZ
PPZPP
PZZPZ
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This work followed a typical form in terms of the total number of lines and the number of

syllables in every line. It consists of twelve lines; and each line has five characters. This work and

Li’s examination poem resemble in that both employed rhyme words having an oblique tone. To

be specific, rhyme words having ru tone A% were employed throughout this poem.

(12) Yu Chengxuan J& 7 & ’s examination poem (Kwang 2004)

Chinese characters
15 75 DR 2%
FERBHEMIH
PR B I

VUL Z 0 G

Four tones
QQPPQ
PPQPR
PPQPQ
PPSPR
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CRITZIE QQPPQ
TR, QPPPR
RWEAR, PSQQP
BN . PPQPR
JIRIR 2L F PPQSS
e e AR AE PPQPR
(U PSIEER PPSPP
R E 224 . POQPR

However, this work is distinct in terms of prosodic patterns. Li’s examination poem
followed typical prosodic patterns except for some lines whereas only four lines satisfied the Tang
prosodic patterns in this work. Considered that the Tang prosody patterns had been considered as
essence of the regulated verse and examination poetry for long time, it is surprising that Yu’s poem
rejected a mainstream of the Tang poems. It also raises a question why examiners and graders
accepted the old-style verse. There might not be a clear answer, but we can think of several
surmises. First, examiners and graders might have considered not only tonal prosody but also
rhymes as literary techniques of poetic meter. Apparently, a binary contrast of tones was nucleus
of the prosody patterns during the Tang dynasty. However, it was not the only one producing poetic
rhythm in the history of Chinese poetry. The six rhymes used in this poem produced its poetic
rhythm like songs written in Shijing. Besides, some prosodic patterns were repeated in this poem,
so it assisted in forming its poetic rhythm (QQPPQ, PPQPR, PPXXX, QQXXX). Thus, examinees
would have received a favorable evaluation even if they violated the Tang prosodic patterns.

Second, evaluation and will of examiners might have taken priority over a compliance with

rules of the Tang examination poetry. According to Nanbu xinshu F§&B#1, a chief inspector

required test takers to compose a work fulfilling the standard of Tang examination poems but Zu
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Yong Bk submitted his poem only have twenty characters. Moreover, the third and fourth lines

did not satisfy the canonical pattern of tonal prosody.

(13) Zu Yong tH#k’s examination poem (Zhang 1990)
HEk (HerdEERE)

Chinese characters Tone categories
ke PPPZZ
TR T & Ui ZZPPP
MR 7 PZPZZ
I e 5 PPPZP

However, the examiner did not fail Zu Yong in his examination but rather gave him a good
grade. It shows that failure to follow the Tang law did not result in failure of poetry examination.
There was a case that rules of examination poetry were changed by an emperor’ will. Many
emperors used the canonical patterns of the Tang regulated verse to evaluate examination poems
during the Tang dynasty, but emperor Wenzong chose prosodic patterns of the Qiliang-style poems
as a criterion in 837.% It proves that the Tang law was not some kind of immutable law that
examinees must have followed. Rather, it should be said that emperors and graders’ taste
determined the success or failure of examination candidates. Perhaps, this factor might have
affected the acceptance of Yu’s examination poem. Alternatively, the regulations of the Tang
examination poetry might not have been strict than expected. Vedal (2015) proposed the same

argument, pointing out that abnormal patterns of tonal prosody occurred often in the examination

% Yu’s work was composed before the emperor Wenzong allowed the Qiliang-style of prosodic patterns.
In other words, the acceptance of Yu’s work might have associated with the first and third suppositions.
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poems. For example, Zhang Ji 5% #%°s examination poetry had a prosodic patterns out of the norm
(& 5 7 fi ik PZPZZ, %41 7R 4 PPZZP). | will discuss this matter in more detail in the next

section.

3.2.3 The results of data analysis

The five poems analyzed in the previous section have revealed that Tang examination
poems had been established and developed on basis of the regulated verse. They also disclose that
the regulations in examination poems of the Tang dynasty were relatively flexible than commonly
expected. It may be an overgeneralization if the above judgement was made by analyzing the only

five poems. Thus, | have collected and analyzed other examination poems.

(14) The rules of Tang examination poems
1. A poem should consist of twelve lines.
2. Every line should be a penta-syllabic verse.
3. A poem should six rhymes in total.
4. All rhymes had to be unified as Pingsheng yun (% #). The rhyme words
must be used at the end of the second, fourth, sixth lines, while a rhyme at the
end of the first line is optional.
5. A poem should satisfy Tang prosodic pattern, though some flexibility is
allowed for syllables occupying less important positions, usually the first and

third syllables in a penta-syllabic line.

As seen in (14), the representative of Tang examination poems has been considered to
satisfy the above rules. The table below summarizes the result of examining whether the

examination poems complied with the regulations. It also allows us to guess how strict the
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regulations were. ®” In the following table, “Y” indicates that the work complies with the

regulations.

© o0 ~N o o b~ wWw NP

N R T e e S Y ~ S S T
©O © W ~N o O~ W N k-, O

(15) The analysis on Tang examination poems

The titles of examination poems

P QMR EEE)
PRE (FE L)
&5 (RN 5 )
TIAE (HEE®E)
JRE (& H %)

g (WA KER)

B C20T0 s G o B i)
HEEE (00 S I S A B k)
AT (VT PR AR A B TR
ik (# R ERT)

A (R

R (HHER)

niife CGUAR HU8)

i GUARRARL)

AR (XT0 S G B R )
i LK)

BRAR 4 H W %E)

kb CRAR R ERE H )

R a5 )

FE S A U= )
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57 QOriginal texts and their prosodic patterns are provided in Appendix B.

Rule
1

Z < < < < zZ < zZzZzzZzzZz < zZ zZ zZ < < < < <

Rule Rule
2 3
Y Y
Y Y
Y Y
Y Y
Y Y
Y N
Y N
Y N
Y Y
Y N
Y N
Y N
Y N
Y Y
Y N
Y Y
Y Y
Y Y
Y Y
Y N

Rule
4

< < < < < < < < < < < < < < << <<z <

Rule
5

Z Z < < < <X Z < < < zZ <z <z zZz zZ <z <
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21 ATfE RAETLERE)

22 gEnrpE (iay)

23 HIRE CEE )N TR

24 L ChAEREE I 20 R)

25 PR (RGBS ARG LT E D)

26 HfE% CRAKRE )

27 s (B R

28 FRE MR E) Y Y Y Y N
9/28 0/28 9/28 1/28 11/28

< < < < < =< <
< < < < < =< <
< < < < < =< <
< < < < < =< <
< < < < z < <

Noticeably, none of the Tang examination poems violates the second regulations that each
line consists of five Chinese characters. The number of examination poems violating the fourth
ruleis one, so it is almost close to zero. In addition, all rhymes are unified as qu tone in the violating
poem. It can be inferred that the two regulations were relatively strict and important than other
ones. Alternatively, it can be seen that test takers might have tried to follow the rules as much as
possible. As in (15), the first and third rules are violated in nine poems. These violating poems
generally have eight or sixteen lines; and the number of rhymes is either four or eight. The only
one poem has two rhymes in four lines. When it comes to the fifth rule, eleven pieces of poems
violate the fifth rule. Interestingly, only one line does not follow the Tang prosodic pattern in eight
poems. In addition, only a few lines violate the canonical patterns of tone arrangements except for
the fifth poem.

On the whole, the number of poems satisfying all regulations is twelve. In other words,
more than fifty percent of the examination poems violates at least one regulation. This result
illustrates that the regulations were rather less strict than commonly imagined. This is in line with

Vedal (2015)’s research, as both demonstrate that the rule of Tang prosodic patterns was not
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noticeably strict in an examination setting. One could argue that the results indicate that it did not
matter if the test takers did not follow norms of Tang examination poems. However, there are a
few things that should not be overlooked here. The examination poems with 8 or 16 rhymes are in
the typical form of the regulated verse. Considering that the examination poem originated from
the poems of the Tang Dynasty, it would be more reasonable to assume that the test takers knew
this fact and wrote the poem in the same form. In addition, in the case of prosodic pattern, only
one line did not follow the Tang prosodic pattern in eight out of eleven poems. This means that
minor mistakes were tolerated by the examiner as long as it did not significantly impair the prosody
pattern. To conclude, the applicants did not have to comply with all the regulations to pass the
poetry exam. It would not be a big problem if an examination poem were similar to the regulated
verse. Also, minor violations were accepted by examination supervisors, depending on the

circumstances.

3.3 The Qing examination poems

3.3.1 Forms and regulations

After the North Song dynasty, examination poems almost disappeared and perished. It was
not until the 22nd year of Qianlong #z[4 (1757) that the examination poetry took its honor back

(Yang 2005, Song 2015, Zhou 2018, Tao 2021). As the emperor restored the examination of
writing poetry, many academies and educational institutes taught the examination poetry and the
regulated verse (Yan 2016). Examinees also started studying collections of Tang examination
poems and books about Tang poetry criticism (Chen 2008, He 2013). Of course, they practiced
composing a work like a piece of Tang examination poem. It implies that the Tang people’s works

were highly evaluated by Qing scholars and examination candidates. However, it did not make
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Qing examination poems result in completely imitating Tang examination poems. To rephrase it,
Qing examination poetry was not exactly same with Tang examination one.
Chinese examination poems went through several changes during the Qing dynasty. Above

all, Qing examination poems had a significant similarity with the Eight-legged essay /\ % 3 (Li
2007, Song 2015).% Song (2015) said that regulations of Qing examination poems were as strict

as those of the eight-legged essay. Even in composition, the examination poems bear some
resemblance to the eight-legged essay. Tu (1974) disclosed that a structure of the essay appeared

in a clear sequence of eight parts.

(16) Tu (1974) — The eight structural parts of the eight-legged essay

Structural parts Function
1 Poti i To display the candidate's knowledge of the source of the essay title.
2 Chengti /e To further elaborate the title without disclosing the later sections
3 Qijiang /&5 To speak out his own voice.
4 Qibi 2t To build up a kind of rising action without exhausting the philosophical
content inherent in the subject of the essay.
5  Xiaogu /MBE To bring up the main theme of the essay.
6 Zhongbi 1t To deliver the most important ideas of the candidate in full strength.
7 Houbi £ 1t To elaborate the ideas expressed in the Zhongbi.
8  Dajie A To bring the essay to a close.

% The eight-legged essay /\ /I 3 was a style of essay in Chinese examinations during the Ming and Qing
dynasties. It developed and reached its fulfilment in the Ming dynasty (Tu 1974). It was to write an essay
on Confucian thought and knowledge of the Four Books and Five Classics, not in an innovative or creative
way, but in compliance with the standards of the eight-legged essay. It required examination candidates to
express their thoughts logically and coherently in relation to political issues and governmental matters.
Since the Qing Dynasty accepted and followed examination system and literature of the Ming Dynasty,
examination candidates of the Qing dynasty also had to compose a work of the eight-legged essay.
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As shown in (16), the layout of the essay was rather intricate and stringent. Shang Yanliu

FAATEE illustrated that Qing examination poems developed and represented poetic theme and idea

in an orderly and logical way, all of which were similar to practice of the eight-legged essay. To
be specific, examination candidates had to clarify resources of examination title in the first second
lines. Then, they had to compose the first four lines by using three or five characters in the
examination topic. These points clearly show that it must have been demanding to fulfill a
requirement regarding the structure of the Qing examination poems.

Moreover, the Qing examination poems required the candidates to satisfy much stricter
regulations and restrictions in terms of forms and rhymes (Wang & Kong 2005, Yang 2009, Song
2015). When it comes to form of Qing examination poems, each line consists of five Chinese
characters as in Tang examination poems. However, the length of Qing examination poems
became longer, so the total number of rhymes increased. Even though only two rhymes were added,
the burden of rhyme regulation increased a lot. The regulation was mainly used to prevent alleged
malpractice during the Tang dynasty. Either three or four rhyme categories could be chosen, so
test takers were not under a lot of pressure with respect to the rule. In contrast, the rule wase rigidly
enforced in the Qing dynasty because it played a role in raising the degree of difficulty (Yang
2009). More than one rhyme categories can be found in many works of Tang examination poems

but there are few examination poems written by poets and test takers of the Qing dynasty.

(17) Wang Jiyou 7% /7°s examination poem

EFR (FHE

Chinese characters Tone categories Rhyme category
el AU AUNGE PPPZZ

NJTHERE, PZZPP H
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I ZZPPZ
DB AT PPZZP J
T FVKH K, PPPZZ
AT R Z7Z7ZPP H
AR L, PZPPZ
i i A 5 PPZZP H
(18) Li Junhe Z=7E {i]°s examination poem
ZHEM (LT HE RS AR
Chinese characters Tone categories Rhyme category

B KE, PPPZP

il 5% s PZZPP o
] &8 JE ], PZPPZ

A SR PPZZP TG
JeIE LR, PPPZZ

AR, ZZ7PP TG
B EE R, ZZPPZ

LB PPZZP I
Hh PR 2 JEE A ZPPZZ

BRI . ZZZPP I
DUEFTE H ZZPPZ

TN ERE . PPZZP v

The first poem was written by Wang Jiyou 2=/, a Tang poet who won a first award in

examination. The rhyming words all have a level tone but they do not belong to the same category

of rhyme ( Geng B#- Qing 7). The poem in Table (18) was also written in the Tang dynasty but

the two poems are rather different in terms of practice of rhymes. Li’s poem consistently used
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“yuan JG.” It implies that Tang poets and examinees also tried to unify a rhyme category for

examination poems, but two or more rhyme categories were not forbidden by regulations. In
contrast, in order to pass an examination, Qing poets and examination candidates had to unify the

rhyme category throughout an examination poem.

(19) Hong Li 5AJ% s examination poem

LR CHRAS R 2 DU

Chinese characters Tone categories Rhyme category
JECRN B IR 1, ZPPZZ
EENUEFL IV ZZZPP 1%
BR L, PZZPP
HERIRAEIR PPZZP 12
AR, PPPZZ
HEW R PZZPP 12
HESHE, ZZPPZ
T ROES /TN PPZZP 12
J S SR PPPZZ
[F AR AR5 12 o PZZPP 12
=HINAYE, PZZPZ
BHREEH PPPZP 12
By 52 R /e 6 PPPZZ
o P G EE PZZPP 2
=Y NP ZZPPZ
"] BRIk PPZZP 12

8 The word “Fude H{1$” literally means “derived from” but it denotes a topic of poetry examination.
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(20) Jiang Guolin YL[#%%’s examination poem

TLEFR R RANFERER R

Chinese characters Tone categories Rhyme category
— IR R, ZZPPZ
HrEEAN AN A PPZZP ES
R FRAND PPPZZ
AT IE . ZZZPP ES
TUEERBERY, ZZPPZ
VBT B PPZZP B
P JE B 2 PPPZZ
ViR =, ZZ7ZPP B
I A1 R, ZZPPZ
HIEEETE PPZZP B
(PYETN ZPPZZ
FLATE O - PZZPP IFS
HRE NAEHT ZZPPZ
s H EM PPZZP B
i 1 R PPPZZ
NG ZZZPP ES

Qing Emperor Qianlong, who restored the poetry examination, wrote the standardized
examination poem presented in Table (19). The rhyme words all have level tones belonging to the
“qin {%” thyme category. As for the second poem, written by Jiang Guolin 7I.E%%, a Qing official,
all rhyme words have level tones belonging to the “geng F#” category. This point highlights the

fact that the regulations for Qing examination poems were considerably more stringent than before.

Furthermore, Chinese dialects and their tone systems experienced noticeable changes over time,
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making it difficult for Qing people to fulfill the regulations. In Chun Zaitang Suibi 7 7E & [i& 4,
Yu Yue firfii (1821-1907) pointed out that Bai Chao 1% failed to unify a rhyme category.’”® By

analyzing this failure, he discovered that Chinese dialects affected tone classification. This clearly
indicates that not only Chinese dialects, but also sound changes may have caused Qing people
difficulty in satisfying the regulations of tonal prosody. Even though Qing people had difficulty
imitating Tang examination poetry because of language transformation, they faced more stringent

regulations and forms, as suggested in Table (21).

(21) Forms and regulations of Qing examination poems.

1. Each line consists of five characters, so it is penta-syllabic verse.

2. It has eight rhymes. The rhymes had to be unified as a given rhyme category belonging
to Pingsheng yun ZF7# . In addition, one rhyme category should be used throughout the
poem.

3. A Qing examination poem consists of sixteen lines in total.

4. Tonal prosodic patterns should satisfy the Tang law.

5. As in the Eight-legged essay, examination candidates should deliver their message and
voice in compliance to a stereotype structure of Shilii shi.

6. Three or five characters used in examination topics should be used in the first four

lines.

3.3.2 Data collection and analysis
There has been a large of studies about the Tang examination poems but not much research

about Qing examination poems have been conducted. Perhaps, it might have been related to

© Bai Chao 1%, a Qing political figure, took the Jinshi examination in 1886.
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glorious age of Chinese poetry. Compared to the Tang dynasty, other genres of literature such as

the Eight-legged essay and fiction developed and flourished during the Ming and Qing dynasties.

(22) Resources for Qing examination poetry

1 ARG (E1, 1992)
w*IEH R g e A5 (1822,

2 2009)

3 Eal[FE RSk (1889, 2008)

i ZZ TR (1889, 2018)

TEFbIA R 4 (7B 1R, 1982)

A AR (2007)

TR G Sk b b A7 R
£ (2004)

8

10

11

14

st W AR SRR R 2 [ 2 (2007)
A (DU D) AORTZETESCAR(2016)

T ARG 5 PR R A2 FH 5 23 BT (20009)
TR kT R Tt A A D B
(1992)

7 2 R B0 RO L - 7 NPT 1 Rl
(2007)

CIEFLAR B A ARt ah 55 e R Al
(2013)
THARHERNG G “133t

T “E” 147 E (2013)

| selected more than ten resources for an analysis on Qing examination poetry, as suggested

in Table (22), because these resources collected data on Qing examination poetry and analyzed

actual works of examination poems from the period in detail. Among these resources, the first five

provided primary data, such as the original texts of Qing examination poems. For example,

"Qingdai shujuan jicheng & A4S 421" recorded examination papers, Shijuan A48 written in

the Qing dynasty from Kangxi 558 to Guangxu J:4%, and many scholars have investigated the

data as I did. It also provides essential information about test takers as well as examination papers,

as follows:
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(23) Qingdai shujuan jicheng ;& {ChE R

£ %fﬁ"%‘%m- m 1] ﬁgo S
LEAT 5 H | . & B m goyogom #
R I B A B K PG KA s 2 R Eo# FoB M
FOREBBAHKRD R KEiE wom B fofp o=
L BN N 1] NI # B How Fof
K1t 17 47 £ ¥ % Mo fHok #oh
T EAlE e E Flokoflok
AEp | f B Boftolso 1
E 3 IR 5 $hopofso &
S I kT ¥ Hok Ho 3
fg C |52 | 8| BoE~Ho %
47.1"§p€;‘5 o | B 4gory —o =T
e AR PR B 12 ! 2 =
1% 1 7 T . mojkoBo A
EHER A B |77 B ZoMo K
EAr K| = E #ojlo
jﬁl‘i& > | B B Moo
ﬂi] [ ﬁ‘ %050
ﬂaﬁ ‘&oﬁoﬁﬁo
& oo
] = 23 n
a -+ “ % ﬁ:ogo
mE e B /\ofﬁ_oﬁ
% | %77 B BHok
4| = iﬂ'OﬁOJFE 3
L El 2] th’
1 fgf‘ e # kKo

Other research and books are used to compare the existing analyses as secondary resources.
While inspecting previous research and data, | examine whether Qing examination poems satisfy
the general forms and regulations suggested in the previous section. In this and later sections, |
selected and analyzed twenty-six pieces of Qing examination poems because they were chosen as
works of first-class awards or analyzed by other scholars. This implies that these poems are worthy
of being considered standardized and well-written pieces. As shown in (24), Lu’s poem consists

of eight couplets satisfying the regulation of penta-syllabic lines.

(24) A Qing examination poem written by Lu Zhenzhuang % $83#E
T (S & PR
Chinese character Tone category Rhyme category
HPGIRA, PPPZZ
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TFHMARE. PZZPP J
HIH=%H, ZZPPZ
AR B 1 PPZZP J
FELHE PPPZZ
AR AR ZZZPP i
TR, ZZPPZ
TN F PPZZP S
JIWHE ZPPZZ7
R PZZPP JR
TR AT, PZPPZ
FE . PPZZP J3
B4 H PPPZZ
GRS YN Z77PP J
FEATAAETE, ZZPPZ
BEAER AT PPZZP B

The eight rhymes are unified as a level tone belonging to the same rhyme category “geng

B This poem also fulfills the binary tonal contrast of Tang law, so characters located in the even-

numbered positions produce harmonious prosodic patterns. Besides, every couplet in the middle
part of the poem represents antithetical prosodic patterns (3E4<HT i i PPPZZ - %5 45 85 4% il
ZZZPP). Considered that Chinese tone system underwent a noticeable change overtime, it is
manifest that Qing poets and examination candidates must have put immense efforts to practice
poetry composition. Furthermore, while obeying the eight-legged essay’s structure, this poem
embodies its message and poetic theme. First, the first four lines present the poet’s knowledge of

the source of examination title that the examination topic originated from Li bai Z*1’s poem



113

named Ziye wuge % %-#k.”* Then, the middle part gradually delivers the poet’s voice and builds
up a mood inherent in the given examination theme. By changing the mood suddenly, the last part
brings the poem to close. Lastly, three of five characters used in the examination title appear at the
third and fourth lines. Overall, this work fulfills all regulations and form of Qing examination

poems.

(25) A Qing examination poem written by Lu Runxiang P4
PR R CHRRASHIAN € 7 VR 8 5 )

Chinese character Tone category Rhyme category

K, 77PPZ

R 2 PPZZP =

ERkITIEIGE PPPZZ

RANRE I o 777PP =

AR, PZPPZ

B H—E, PPZZP =

5 BRI ZPPZ7

IR EE (g 777PP B

R ERE, PZPPZ

KA E PPZZP B

PG I I PPPZZ

BRI T I o 777PP %

Hu BTy S, ZZPPZ

R 22T PPZZP =

L ERAET NG PPZZZ

"t At the initial part of the examination poem, r a solitary and lamentable mood is vividly embodied as in
Li’s poem (R%— /v H, BFHARE).



114

CLECE D E ZZZPP &

Lu Runxiang [78E who won a first-class award wrote this examination poem in 1873.
As in Table (25), this work also satisfies a general form of Qing examination poems. In total, it
has sixteen lines having eight rhymes. However, it differs from the former in terms of rhymes. To
be specific, although seven rhymes belong to the same rhyme category with level tone (Tan ),
the sixth rhyme is included in another rhyme category (Yang F%). As for prosodic patterns, Lu’s
work follows prosodic patterns of Tang law such as the antithetical prosodic patterns, and the
binary tonal contrast (% H{mEHIE PPPZZ-RAME K ZZZPP). Further, this poem delivers its
message and poetic theme in compliance with the typical structure of Qing examination poems.

As in the preceding poem, the first two couplets in this poem also reveal that the poet knew
where the resource of the examination title originally came from.”? In addition, these couplets used
three characters of the examination title to portray scenery of the fall in a mild way. Compared to
the two couplets, the following two couplets give a detailed description. The fifth, sixth and

seventh couplets elaborate the main theme of examination title (# % & ). At the final, the
composer brought the poem to a close by praising his emperor (%221 ). In the view of the

whole structure, the poet expressed the poetic theme in a concise yet profound way. Except for the
rhyme rule, this work also satisfies almost all regulations and form of the Qing examination poems.

It clearly infers that the poetry examination set by the Qing dynasty required their examination

72 The phrase “] {47 ¥ % H” was originally written by Yuan Zhen JG#4, a leading Tang poet. The
phrase is the second part of the fourth couplet in Yuan Zhen’s poem (AFFBER)T-FIRE, 5] €08 i 85 5
JE).
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candidates to acquire the high-level of poetry skills. Besides, it suggests that examinees could pass

the poetry examination even if some minor rules were violated.

(26) Fu Bao f&fx’s examination poem

‘iR (=2aE)

Chinese characters Tone categories Rhyme category
5 HhE s, PZPPZ
IR E SR 4 PPZZP NS
— s AU ZPPZZ
AR B ZZZPP NS
G FEIYI, ZZPPZ
FaRER L, PPZZP 3
BN HTRE T ZPPZZ
RAE . ZZ7PP ESS
Sl A, PZPPZ
HEREESE PPZZP FE
fe a2, ZPPZZ
AT 258 R JE i PZZPP 5
7 FEME PR, PZPPZ
fRIZEAIE. PPZZP NS
H B3 B2 1 ZPPZZ
sEARAT V5 1 PZZPP NS

This examination poem written 45 & by Fu Bao, a Qing scholar during the period of

Qianlong emperor also fulfilled the regulations of Qing examination poems. It has sixteen lines in

total; and all lines consist of five characters. In addition, none violates the prosodic patterns of
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Tang law in this work. As for rhymes, all belong to the same rhyme category “Han F£” with a level

tone. Of course, it satisfies other regulations such as the typical structure of Qing examination
poems. The composer clearly revealed that he was aware of the resource of the examination title

while he used three characters of the examination title in the first four lines. As in Lunyu &fia&, he

expressed that people should be discreet about words and acts. It is displayed that he also wanted
to be prudent in all his actions in the third and fourth couplets. He then made an emphasis on the
main theme in the following lines. Finally, this poem ends with a tribute to his emperor. Overall,
these examination poems show that norms of Qing examination poems were more stringent than
those of Tang examination poems. Besides, it strongly implies that Qing scholars tried to faithfully
fulfill norms of Qing examination poems. However, whether the examination poems of the Qing
dynasty had been more developed than those of the Tang dynasty should be judged by comparing

the rest of the data on Qing examination poems with the analysis on the Tang examination poems.

3.3.3 The results of data analysis
In the previous section, the five works of examination poems shows that the regulations
Tang examination poems had evolved into more complicated regulations of Qing examination

poems. As seen in (27), the Qing examination poems normally fulfill the following regulations.

(27) Forms and regulations of Qing examination poems

1. Each line consists of five characters, so it is penta-syllabic verse.

2. It has eight rhymes. All rhymes should belong to pingsheng yun % . In addition, a
given rhyme category suggested in examination title should be used throughout the poem.
3. A Qing examination poem consists of sixteen lines in total.

4. Tonal prosodic patterns should satisfy the Tang law.



5. As in the Eight-legged essay, examination candidates should deliver their message and

voice in compliance to a stereotype structure of Shili shi.

6. Three or five characters used in examination topics should be used in the first four

lines.
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In the analysis on the Tang examination poems, it is required to examine whether other

works of Qing examination poems also satisfy the above rules.” The table below illustrates that

poets and test takers of the Qing dynasty tended to follow the regulations even though those

regulations were more complicated than the Tang examination poems’ rules.

1
2
3
4
5
6
7
8
9

10
11
12
13
14
15

(28) The analysis on Qing examination poems

The titles of examination poems
TLEIFR (RS SR A A AR )
SAEE (RIS H 5 DU Ry )

ShEE (HRASIERE a0 )

FiEM (CEHEZ B
(B2RE B A 35 )

FIEH GEERE)

WiF % (FEAEHES)

W CWH RIS )

ATt CURIEGR I AL D)
(CERE R 2E)
PHEE <P E O )
CHlTS— B8 e )

Zsbhsz (A AIE 4 2D

FIE CREBRUBEAR)
R (RIS R AR R IR D)

3 QOriginal texts and prosodic patterns of the examination poems are provided in Appendix C.

Rule 1
Y

< < < < < < < < < < < < < <

Rule2 Rule3 Rule4

Y

< < < < < < < < < < < < < <

Y

< < < < < < < < < < < < < <

Y

< < < < < < Z < <<z <z <

Rule5 Rule 6
Y Y
Y
Y N
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
Y Y
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16 BB AR S 4t )

17 @8 (BRELBE)

18 #iEsk CREm#EE)

19 @HIT CERWE)

20 Mtk (=B AE)

21  ERE (EREH)

22 Fpd GLpAEIE)

23 JBAEEE (BRWWE)

24 TR (FREH)

25 BEEEE CHRASWI 6 08 SR

26 HESEE (AR E PR Y Y Y Y Y Y
0/26 0/26  0/26  3/26  0/26  6/26

< < < < < < < < < <
< < < < < < < < < <
< < < < < < < < < <
< < < < < < < < < <
< < < < < < < < < <
< < zZ < < <z z z <

None of the poems infringes the first, second, third, and fifth regulations. Considering that
Qing scholars and literati were familiar with the Eight-legged essay, it is natural that these poems
satisfied the fifth regulation. Compared to the Tang examination poems, Qing examination poems
do not violate the regulations regarding the number of lines and rhymes. Every poem has sixteen
lines with eight rhymes, and the number of poems breaking the second rule is zero. In a nutshell,
the number of poems satisfying all rules is eighteen out of twenty-six. In short, approximately
seventy percent of the poems fit the typical examination poem of the Qing dynasty. On the contrary,
in the Tang examination poems, only forty percent of them follow all the regulations. It can be
said that test takers from the Qing dynasty wrote examination poems conforming to the regulations

more strictly than those from the Tang dynasty.

3.4 The historical changes of Chinese examination poetry
The data analysis reveals that there had been several observable changes on forms and

regulations of Chinese examination poems. Originating from the recent-style regulated verse, the



119

poems had changed and developed according to the flow of literature and history in China. The
Tang and Qing examination poems all have all the characteristics that underpin the regulated verse.
For example, as in the regulated verse, poetic rhythm was formed by tonal prosodic patterns and
rhyme words in the examination poems. Also, every line in the examination poems consist of five
characters. On the contrary, the length of the Qing poems examination poems had sixteen lines
whereas the Tang poems usually had twelve lines. In addition, the examination poems written by
Qing poets gained additional characteristics due to the influence of the Eight-legged essay
flourishing during the Ming and Qing dynasties. For example, examination candidates had to
compose a work of examination poem conforming to a strict and complicated structure. In the first
four lines, at least three characters used in examination title should appear. Simultaneously, the
test takers needed to display their knowledge of origin of examination titles at the beginning of
examination poem. They were also required to express poetic theme and their thoughts in a
coherent and concise way.

The results allow us to verify the authenticity of several claims presented in previous
studies. As Vedal (2015) pointed out, the apparent acceptability of prosodic freedom in Tang
poetry examinations indicates that Tang examiners and examinees were relatively flexible about
the forms and regulations of examination poems compared to the Qing dynasty. In fact, Tang-era
poets and examinees sometimes produced works that deviated significantly from the norms of
Tang examination poetry. For example, some examinees, aware of Tang regulations, submitted
poems that violated fundamental rules of prosodic patterns. Instead of adhering to the typical
examination poem format, they presented old-style Chinese poems or Qiliang-style poems with
different prosodic patterns. Specifically, the same tonal prosody pattern was repeated in certain

lines, or oblique tones were used instead of pingsheng yun.
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In contrast, there are very few Qing examination poems that violate the regulations of
prosodic patterns. Although some works do not fully meet the tonal prosody rules, instances of
lines violating Tang prosodic patterns are significantly fewer. Additionally, rhymes pertaining to
level tones were used in almost all Qing examination poems. The stringent formats and regulations
of Qing examination poetry may be related to the evolving nature of examination systems, which
tend to become more complex and stricter over time. Other factors, such as quotas for examinees
who passed the poetry examination and the impact of literary trends and movements, might also
play a role. For instance, the influence of the eight-legged essay from the preceding dynasty likely
affected the structure of Qing examination poetry, suggesting that socio-cultural reasons may have

contributed to the observed strictness. It is necessary to conduct further research regarding this.
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Chapter 4. Korean examination poetry: Gwache-si

4.1 The names of Korean examination poetry
4.1.1 O-eon yugun-si 715 /SiiHqF and Sibun paeyul E8HEE

There has been more than one terminology for Korean examination poems. As Lim (2022)
mentions, the discussion about the term for Korean examination poetry is still ongoing because
each scholar chooses one of the existing terms or creates their own to indicate Korean examination

poems.

(1) The terminologies for the Korean examination poetry in scholarly articles

Articles Terms for the Korean examination poems
Ryu & Yang (2006),
D. Kim (2008, 2013), Gu (2015), Gwache-si

Lee (2013), Yi (2019), Hur (2001)

D. Kim (2008), Gu (2015),

Lim (2022), Hur (2001) Dong-s|
D. Kim (2008), Jang (2003, 2013) O-eon yugun-si
Sim (2009, 2015, 2018), Hur (2001) Gongryeong-si

Gwa-si Fl#F and Gwache-si Fl#% 5% have been frequently used to refer to Korean

examination poems by the majority of researchers because these terms clearly describe the purpose
and origin of examination poetry. Specifically, Gwache-si normally stands for Korean examination
poems created during the Joseon Dynasty. In contrast, the Goryeo examination poems are called

O-Eon Yugun-si 715 7S and Sibun paeyul [-#H5EHE. These names are closely associated

with the characteristics of Goryeo dynasty examination poetry. According to Goryeosa 32 A}
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and Mogen mungo -1, the examination poems of the Goryeo dynasty consisted of twelve

or twenty lines, each with five or seven syllables. Additionally, they contained six or ten rhyming

i

words. These characteristics are clearly conveyed by the terms O-eon yugun-si 715 /SiifqF and
Sibun paeyul |-#HHEf, which is why present scholars use them to refer to Goryeo examination
poetry.

Although O-eon yugun-si and Sibun paeyul have several similarities with Joseon
examination poems, they are quite distinct in terms of form and regulations. For instance, the
length of Joseon examination poetry was longer than that of Goryeo examination poetry, which
had twelve or twenty lines. Consequently, in this paper, O-eon yugun-si and Sibun paeyul refer
exclusively to Goryeo examination poems. However, both belong to the categories Gwa-si and
Gwache-si as they originated from the civil service examination system. Therefore, | propose to
officially name the Goryeo examination poems O-eon yugun (Gwache-si) and Sibun paeyul

(Gwache-si).

4.1.2 Yebu-si #8#55% and Gongryeong-si B4

The names of the Goryeo examination poems originated from their forms and regulations,
whereas the names Yebu-si 4+ and Gongryeong-si 2534 are related to the Korean civil
service examination system itself. Since the Chinese imperial examination system was introduced
to Korea, the names of examination organization institutes and the examination names were almost
identical to those of the Chinese counterparts. The Ministry of Rites, ji: 71l Yebu during the Goryeo
and Joseon Dynasties, like the Tang Dynasty, organized and administered civil service exams.

Hence, Yebu-si has been used to indicate Korean examination poems among some scholars (Kim
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2008). Gongryeong-si )75+ is a relatively better-known term than Yebu-si because the word

“Gongryeong £ 75 was frequently mentioned as a literary style for the Joseon examination in the
Veritable Records of the Joseon Dynasty, Joseon wangjo silok 2241221 =, In the literature,
Gongryeong was also used to refer to the examination system of the Joseon Dynasty. For example,

students who prepared to take the examination were called Gongryeong Yousaeng LX) <5 i 4.

Therefore, some scholars such as Sim (2009, 2015, 2018) and Hur (2001) use Gongryeong to

indicate Korean examination poems after adding the word “si,” which means poem in Korean.

4.1.3 Dong-si # i and Dongin-si # A\ &

Dong-si 3 #F, also known as Dongin-si B A #F, is another term for the Korean

examination poems, especially those created during the Joseon dynasty. In many articles, Dong-si
and Gwache-si have been used interchangeably (Hur 2001; Jang 2003; D. Kim 2008; Gu 2005;
Jang 2013). Kim (2013) and Lim (2022) contend that Dong-si should be the official term for the
Korean examination poems, arguing that the term clearly indicates that ancient Koreans, not
Chinese, composed the poems. Historically, the word “Dongguk %" was used to indicate the
Joseon Dynasty because it was located east side of China. It seems that ancient Koreans

intentionally used the term to differentiate their works from the Chinese ones.’

" There is another viewpoint regarding the term, which originated from the major examination of
“Dongdang-si * ik in the early period of Goryeo Dynasty. Dong-si * ik refers to the main examination
given to examinees who passed a preliminary exam during Goryeo Dynasty. Since no literature has yet
been found that clearly explains why the Joseon examination poems were called Dong-si, it is difficult to
determine which hypothesis is correct.
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Another rationale they propose is that many collections of Joseon examination poems were

named a collection of Dong-si, such as Dong-si-pum-hui-bo &% 572 .7 In addition, the term

was frequently used during the Joseon Dynasty. For example, the Veritable Records of King Seonjo

mention Dong-si. A Joseon scholar named Nam Geun ‘<> that criticized the situation in which

ancient Korean Confucian scholars composed Dong-si rather than traditional Chinese poetry. It is
difficult to determine whether Kim's (2013) claim that Dong-si and Dongyin-si were frequently
used terms during the Joseon Dynasty is entirely accurate. However, the evidence they suggest
clearly shows that Joseon examination poetry was distinct from the Chinese examination ones, and
that ancient Koreans differentiated it from the counterpart by assigning a specific term. Despite
their arguments, there are several reasons why Dong-si and Dongin-si cannot be designated as the
official name of Korean examination poetry. These reasons will be discussed in the following

section.

4.1.4 Gwa Si FliF and Gwache Si B iF

Even though there has been little to no discussion about the unification and standardization
of the terminologies until now, Gwache-si has been selected as the official term for the Korean
examination poems including the Joseon examination ones in this research.’® There are three

rationales for why it is the appropriate term for Korean examination poems.

> Dong-si-pum-hui-bo & A] 3% 3] K. contains sixty-six examination poems by fourty-four scholars of the
Joseon Dynasty. The first listed poem was written by Im Je 4 A, who lived from 1549 to 1587. The last
listed poem was written by An Gwang-woo <+3-$-, who lived in the mid to late 18" century. Therefore, it
is presumed that the collection of examination poems was compiled after the mid-18th century. Hur (2001)
states that nothing has been revealed about the author of Dong-si-pum-hui-bo. Jang (2013) and Lee (2005),
however, argue that Nam Jonghyun ‘<& & was the author of Dong-si-pum-hui-bo because his other books
and writings contain prefaces of Dong-si-pum-hui HzE %2 and Dong-si-pum-hui-bo & i 2 ff.

6 The Joseon examination poems are also called Jeong Si & i and Haeng Si 17 #+.
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First, theses terms make it easy for readers to understand the origin and features of

examination poetry easily. The first Chinese character “Gwa £} in the term Gwache-si specifies

an association between the examination poetry and the ancient Korean civil service examination.

The second character “Che i stands for a literary style, so the word “Gwache-si” explicitly

conveys that this genre of poetry originated from the Korean civil service examination system.”’
Neither Dong-si nor Dongin-si, on the contrary, provide a clear definition of the Korean
examination poems. Second, Dong-si and Dongyin-si were derived from cultural toadyism. In the
past, the Joseon Dynasty was politically and culturally influenced by previous Chinese dynasties,
and the China Empire was regarded as the center of the world. Joseon people called themselves
Dongyin H A because the Joseon Dynasty was located to the east side of the imperial China.
Knowing the origin of Dong-si and Dongin-si, it is clear that these terms do not represent the
distinctive and independent literary style of Korean examination poems.

Moreover, the terms “Dongin-si” and “Dong-si” might be likely to cause
misunderstandings regarding Korean examination poems. In Korean, “Dongin” had been used to
refer to a faction of Korean Confucian scholars, also known as the Eastern faction of Sarim - #k.
If a reader encounters the term “Dongin-Si” without any background knowledge about the
examination poetry, they may mistakenly believe that these poems were written by a specific
politician group. Additionally, there is potential confusion with “Dong-si” as it is a homonym for

the term “poems for Kids % 7. To prevent such misinterpretations, Gwache-si should be chosen

as the official name for Korean examination poems, rather than the other terms.

" The word “Gwache-si” is also different from the term of Chinese examination poems, so no one will
confuse Chinese examination poems with Korean examination poems.
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Lastly, the majority of Korean scholars and researchers have frequently used the terms
Gwa-si and Gwache-si. Designating Gwache-si as the official name will avoid confusion among
current researchers and prospective scholars. Therefore, Gwache-si is selected to indicate the
Korean examination poems. Even though Gwache-si typically refers to examination poems written
during the Joseon Dynasty, in this research it also includes Goryeo examination poems. To clarify
which dynasty a particular work of Gwache-si was written in, the name of the dynasty is placed in
front of the word “Gwache-si”. For example, Joseon Gwache-si refers to examination poems

written during the Joseon Dynasty.

4.2 Gwache-si in Goryeo Dynasty

There have been little to no primary data on Goryeo Gwache-si, so researchers either skip
or briefly mention the Goryeo examination poems (Jang 2003; D. Kim 2008; Sim 1995). Even

though no existent Goryeo examination poems are currently extant, it is possible to infer what the
Goryeo Gwache-si would have been like through sources such as Goryeosa 1.2 A} and Sibunsi-
seo 4 2] A written by Yi Saek ©] 4} (1328-1396). Jang (2003) makes an assumption that the
Goryeo Gwache-si was likely rooted in the Tang examination poems because the Goryeo Dynasty
adopted the Tang examination system, much like the Chinese Five Dynasties 71 ft did."®

Considering the historical relationship between Korea and China and the format of Tang
examination poems, it is highly likely that the earlier stage of Korean examination poetry was

established based on the Tang examination poems.

8 See Jang (2003), especially p.4, for more information on the historical record about Goryeo Gwache-si.



127

Gwangjong, the fourth emperor of the Goryeo dynasty, appointed Ssanggi *3 71, a Chinese
scholar from Houzhou #% J#, to establish a civil service examination system and host the first

examination. Since this historical Chinese figure had a significant impact on the development of
Goryeo examination system, the initial stage of Korean examination poems must have been almost
identical to the Chinese examination poems. In reality, the historical records on the forms and
regulations for Goryeo examination poems in the Goryeosa corresponded to the Tang examination

poems.

(2) Forms and Regulations for Goryeo Examination Poetry

R 45 73 EMP SIS E
(The reign of Hyunjong of Goryeo) (A test of penta-syllabic poem with six rhymes)
%%EEE % 74 éituﬁﬁk&/\ﬁﬁﬂ“ﬁﬁﬁ# )
. . (A test of penta-syllabic poem with six/ten
(The reign of Deokjong)
rhymes or rhapsody)

As shown in Table (2), the Goryeo Gwache-si consisted of five Chinese characters per line
during the reign of Hyunjong of Goryeo. The format of these poems closely mirrored that of the
Tang dynasty’s examination poems, with only slight variations in length. Although the reason why
Goryeo Gwache-si utilized six rhymes instead of the eight rhymes typical of Chinese examination
poetry remains unknown, it is clear that the format and regulations of early Korean examination
poems were largely the same as, or at least very similar to, those of Tang examination poems.
Given the lack of extant Goryeo examination poems, it is challenging to directly compare them
with Chinese and Joseon examination poems. However, based on an analysis of several penta-
syllabic poems with six rhymes written by Goryeo scholars, it can be inferred that the skill level

of Goryeo poets in composing examination poems was on par with that of ancient Chinese poets.
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(3) A penta-syllabic poem with six rhymes written by Kim Yinkyeong

AT EEEL
Chinese characters Tone categories Rhyme category
TEYIAIR ZPPZZ
VIR B 41 IR ZZZPP e
HAHEY ZZPPZ
N A EX PPZZP %
S B ZPPZZ
PSR A4 ZZZPP W
R G H ZZPPZ
i ER PPZZP 24
ST ZPPZZ
S BL 8 Rl % PZZPP A
B R ZZPPZ
B [H 58 PPZZP e

Compared to Tang regulated verse and Chinese examination poetry, this penta-syllabic
poem written by Kim Yinkyeong (1168-1235) adheres to the regulations of tone arrangement and
rhyme schemes. For instance, the even-numbered positions of Chinese characters exhibit the

binary contrast of tones: £ Yi has a level tone, while %1 Pan has an oblique tone. Moreover, the

rhyming words used in the poem all belong to the same rhyme category. This indicates that the
Goryeo Dynasty possessed a high level of skill in composing Tang regulated verse and
understanding the prosodic patterns of Chinese metrical poetry. It also suggests that the format and
regulations of Goryeo Gwache-si were similar to those of Tang examination poetry and that
examinees of the time composed penta-syllabic poems with six rhymes, adhering to the rules of

the binary tonal arrangements. Additionally, the second piece of penta-syllabic poetry named

" Yinkyeong Kim <1 #% was a renowned Goryeo scholar and calligrapher during the reigns of Myeongjong and
Gojong (1194-1235). In his youth, he went by the name Yangkyeong Kim (< |2 §%).
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"Sangjikmunha" follows the format of Goryeo examination poems. Although this work is much
longer than the first, all its lines satisfy the binary tonal arrangements characteristic of Tang

regulated verse and examination poetry.

(4) A penta-syllabic poem with six rhymes written by Li Kyubo®

Sangjikmunha FE[TF
Chinese characters Tone categories Rhyme category
K EEHET, PZPPZ
L PG SR PPZZP i
FARYEEIE . PPPZZ
[ £ E 2k ZZZPP £
EESEA NP ZZPPZ
A SFAR I o PPZZP i
W% = 2L PPPZZ
ShoL )\ [ ZZ7ZPP 3
PRSI . ZZPPZ
REEARIRE . PPZZP 5
EEAEE, PPPZZ
JRNZE b5 ZZPPP %
Ham R - ZZPPZ
AL FEWE PPZZP i
By et 3£ A, PPPZZ
EEIRRLER PZZPP i
BAE VKIS ZZPPZ
I HE P I PPZZP 7
gl —IRE. PPPZZ
EZEF/SED PZZPP i

In addition to adhering to the regulations of tonal prosody, this piece also maintains
consistency in its choice of rhyming words. With the exception of the tenth line, all rhymes belong

to the same category: . Considering the extended length of the verse, it becomes evident that

80 Kyubo Li (4*45¥) was a famous poet and scholar of the mid Goryeo Dynasty.
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this excellent work successfully navigates the complexities of tone and rhyming word categories,
which were challenging even for ancient Chinese poets. This underscores the remarkable skill of
Goryeo scholars and poets in crafting Chinese metrical poetry. Moreover, this proficiency is a key
factor in why the Goryeo Dynasty adopted the format and regulations of Tang regulated verse and

examination poetry with minimal alterations.

4.3 Gwache Si in the Joseon dynasty

4.3.1 Goche Gwasi vs. Haeng-si

While Goryeo Gwache-si adhered to the typical format and regulations, albeit with minor
variations in length, Joseon Gwache-si presented a more varied landscape Drawing from the
studies of D. Kim (2008) and Lee (2013), it is evident that Joseon Gwache-si evolved into several
distinct formats over time. Initially resembling its Goryeo counterpart, Joseon Gwache-si
eventually diverged into two primary styles of poetry. The first style, referred to as Goche Gwasi

G Bl EF, retained an ancient format characterized by its lack of fixed rules and structures.
Conversely, the second style, known as Haeng-si 17 ¥, adopted more defined formats and

regulations. A detailed examination of these poetic forms and their respective rules will be
provided in subsequent sections. During the early sixteenth century, both styles of Joseon Gwache-
si coexisted without clear precedence. However, by the seventeenth century, Haeng-si had
emerged as the dominant format within Joseon Gwache-si. Subsequently, only Haeng-si continued

to be recognized as Joseon Gwache-si in later periods.
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4.3.2 Forms and Regulations

As mentioned earlier, Goche Gwasi retained an archaic format without fixed rules. One of
its characteristics is the unfixed number of syllables per line. The following piece of Goche Gwasi
was written by Yun Seondo J*33E when he took the Jinsa-si i A during the reign of King

Kwanghae(1612).8! As shown in Table (5), the number of syllables per line varies; some lines

consist of 5 syllables, while others contain 7, 9, 10, or 11 syllables.

(5) A Goche Gwasi written by Yun Seondo

Moselbanggosan E = 559K 1L

Chinese characters Tone categories
i S e s i ZPPPZZP

R R I 9 A . PPZZPPZ
HAYSNERB1a e 17 N 2777PZP

I PREE S NP I PZPPZPZ
Pk IR e S ZZZPPZZPP
(XL PNIEE S ZZZPPPZ
PR K A P R, ZZPPZZPZP
B IE Al BT . ZZPZPPZ
AN L B, ZPPPZZ77
AR N 2 R HL PZPPPZZ
YN PN PPPZP
HACHFH AL AT, PZZPZPP

JE BN BT 2727ZPZ

TR A TR AR IR, ZZPPPZ27277
W EEH T i, 22777
AR E WS AR Z277ZPPZ777
2% T R A T ], ZPPPZZP
RN WES N PPPZPZZ

81'Yun Seondo %38 was esteemed for his deep understanding of literary arts and remarkable proficiency in Sijo,
the traditional Korean poetry. His accolade of winning the first prize in a Joseon civil service examination underscores
his talent and expertise in the field.



T o 4l A B =
LR ENE.
EEL R IR A,
(] BBCRE S RS S S,
iERAH EIPIER” 7 NASS
JBE i S B 11 2R
Br ] AN
L 1 LBk
BN 2 RS N
SEMAT V& T i
T A2 A% R i,
1E % BN P 7
Tl e R 24,
AL AR BT oK i 5.
FEZME 5 A ML,
VA 5 R AR A 7).
8 6 15 5 0 Ak Ay
GISEPNIIESS -3
A NED,
TR G AR f] #H.
DA YR
B 2 ZEOR P .
NN 3
S AN ] JE £,
FEIRI EoK At
PR PNEEiil]
HARAR T BN,
i [ Sk P PR R
BRI DI,
FAS LG SE B B k.
LA LR B 2 LA,
Ayl RO R T

ZZPPPZP
ZZPP777
ZPPPZPZ
PZPPPZZ
PPZZPZZ
ZZPPZPZ
PPPZZPZ
PZPPZPZ
ZP77777
PPZZPPZ
PPPZZZP
ZZPPPZZ
PPPZZPP
ZZPPPZZ
PPPZZPP
ZPZPPPZ
ZZPZPZP
PZPPZZZ
777P777
ZZPPZPP
PPPZZZZ
ZPPPPZZ
PZPPPZP
ZZPPPZZ
PPPZPPZ
777PP7Z
77777P7
PZPPZPZ

PZZPPPZZPP
PZZZZPPPZZ
PZZZPPPZZPP

277P777
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Interestingly, the number of lines with seven syllables is greater than those with different

numbers of syllables. Korean examination poetry differed from Chinese examination poetry in that

the prominence of seven syllables per line surpassed that of five syllables. This might be related

to Korean linguistic features and the structure of Sijo, a form of Korean metrical poetry. Unlike
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Chinese, where a syllable can often stand alone as a word, Korean syllables typically combine in
pairs or groups to convey meaning. Consequently, longer sentences are more effective for
communication and linguistic aesthetics in Korean. This preference for longer lines may explain
why ancient Korean poets favored hepta-syllabic lines. Sijo, with its lines typically consisting of
seven syllables divided into two parts (three and four syllables), might have influenced this choice.

However, further detailed investigation is needed to confirm this hypothesis.

(6) A Goche Gwasi written by Yi Yi 221§

Songhangnyangdogang % TE S VT

Chinese characters Tone categories
RRE[FE H AR A e, PZPZZPZ
fifl B A B Vb B, ZPZZPPZ
EIEEIE =P, PPZZPZP
— R R IR EE 7R ZZPPZPZ
31 B N = AE PPZZZPP
J\ T e A 2R ZPZPPZZ
P B — a4, PPZZZZP
ST IGER ZZPPPZZ
RV R H 2 i, PPZZZPZ
TR R R BR, PPZZPPZ
R T R B PPPPZZZ
EEARADA ITE-S ZPZZPPZ
W A e FE A A, PPZZZPZ
AT BB R ZPZZPPZ
HIEHZE AL E, PPPZZZP
BN UNEIPN ) ZPPPZPZ
FpEE—IEH, PPPZZZZ
BB AN B[R] 48K PPZZPPZ
T A% 0 BN R AT, ZPPZZPZ
28 ekl e o S ZZPPPZZ
WWENEL TN ZPPZZPP
B 5 —2p). ZPZZPZ7Z
KAEMEVEE, PPZZ777Z

P HETENESS Y N PPZZPPZ



ERESGE AvaE 4
IR fr] 2 B
fiE & i Lk H 4,
RISy 4El
T2 FEIG SR,
7 T4 R,
A A IR EE A,
1B R P LA YT 2
AR AR ST
UL B AE L A%
TEEN 8L,
BRI B R A
REEEEE R,
UEATS RE

ZPPZz7Z
ZZPPPZZ
PPZ72777
ZZPPZZZ
PPZZ2ZPZ
PZZZPPZ
PPZPPZP
ZPPZPPZ
ZPPZZPP
2777P77
PPZZz2ZPZ
ZZPPZPZ
PPZZPZZ
2777PPZ
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However, it is not the case that the number of syllables per line varies in all Goche Gwasi.

As shown in Table (6), there are some instances of Goche Gwasi where the number of syllables

remains fixed in every line. Another notable characteristic of Goche Gwasi is its unstandardized

patterns of poetic prosody. For instance, even-numbered syllables lack consistent patterns of

binary tonal prosody contrasts, such as P-Z-P and Z-P-Z. The bolded ‘P’ and ‘Z’ represent the

even-numbered positions of syllables in Table (5) and Table (6).

(7) The first four lines of Moseolbanggosan

Chinese characters
I SE bl T e
R JE A T e A
EAYSNE =S =517 M
i) XA WINEN) @

Tone categories

ZPPPZZZ
PPZZPPZ
7777PZP
PZPPZPZ

In Table (7), while the second line adheres to the binary contrast of tonal prosody, the other

three lines fail to satisfy the basic regulations of poetic prosody. Furthermore, all even-numbered
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syllables have oblique tones in the third line of the given Table (7). The irregular patterns of tone
arrangements are evident in Table (8) as well. As illustrated in Table (8), which includes the first
four lines of Songhangnyangdogang, it is apparent that the even-numbered positions of syllables
in Goche Gwasi do not adhere to the fundamental regulations governing the binary contrast of
tonal prosody patterns. Except for the second line, where a binary contrast is observed, the same

tone categories consecutively appear, such as Z-Z-P, P-Z-Z, and Z-P-P.

(8) The first four lines of Songhangnyangdogang

Songhangnyangdogang 1% JHZ2E VT

Chinese characters Tone categories
BB 3E H 8k A I, PZPZZPZ
fifl B 2R VD . ZPZZPPZ
I E =P, PPZZPZP
— R BPR EE 7 ZZPPZPZ

In addition, unlike the Tang regulated verse and examination poetry, Goche Gwasi did not
mandate the use of level tone category for rhyming words. For example, the first piece of Goche

Gwasi also incorporates rhyming words with oblique tones, such as fang i and 5 sang.

(9) A Goche Gwasi written by Yun Seondo

Chinese characters Tone categories

i S e i ZPPPZZ7Z

IR JE A 5 e A = PPZZPPZ
FAYSEE IS S+ -1/ N 2777PZP

) ¥ aYINES) e PZPPZPZ

Pk BRI E S ZZZPPZZPP

(L UNIEE .3 ZZZPPPZ

PR RO B P 3R 55, ZZPPZZPZP
URRAET ARG Z2ZPZPPZ

ANTOAIC L ZPPPZZZ
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AT E N 2 Y. PZPPPZZ

The rhyming words in Table (10) also do not belong to the level tone. Moreover, each

rhyming word falls into a different oblique tone category. Specifically, the rhyming word %5 in the

fourth line % has a Qu tone, while the counterpart 2% in the sixth line has a Shang tone.

(10) A Goche Gwasi written by Yi Yi Z=3H

Songhangnyangdogang 1% THZ2E VT

Chinese characters Tone categories
BRERTE H Al A HE, PZPZZPZ
fifl B 2 SV . ZPZZPPZ
L =, PPZZPZP
— F R LR ZZPPZPZ
L DR el PPZZZPP
J\ T L PR BR. ZPZPPZZ
P B — 4, PPZZZZP
H & R AL ZZPPPZZ
RV E 3 H 2 i, PPZZZPZ
HRTR R R ZZPPPPZ

These examples show that Goche Gwasi neither conform to Tang examination poetry nor

follow a specific format and set of regulations. In contrast, Haeng-si has a standardized form and
regulations. The following piece of Joseon Gwache-si, written by Shin Kwangsoo H 7% in 1746,

exemplifies Haeng-si and its typical characteristics. This work of Haeng-si is well-known Joseon

Gwache-si because ancient and modern Korean have recited it in the western parts of Korea.

(11) Haeng-si written by Shin Kwangsoo

Deungagyangnutangwansanyungma - F5 A5 B 1L 205
Chinese characters Tone categories Rhyme category



ML S AR,
NAE PG JE M E AR
e B S5 1,
PRAT B8 5 B 11 .
ST IR,
HAb S EE T HAK.
BRI IR,
] BRIT 1L AR FRAK.
B AN Hh T AZ,
Nt SN
A — b L,
TR IR B IR K.
WS O-EHE,
B A R
MEPERTEAR K,
HR 7347155 7 B,
JEFEAEA T H 2K,
ANE R R
ST A
FERERRTE.
GRUIEY &3 5o
e T 2] 1 e K
BH e AL Sy 4 4,
7 ST P AL 5l
PHIEFE T B 4R IE,
R RE R R B
A2 1
H AR E =Y
JEJEE 25 Ik IR A,
B AN
AR M A s,
AL ERARAE A,
PR LS,
Blat==y Y= SO
EEL BRI AN B,
2 O JE AL
BRI L T 3,
S5 PR RIS T L.
HELE K PR AE 1L,
7 I PEE A

PPZZPPP
PZPPZPP
PPZZPZZ
PZPPPZP
PPZZ27Z
ZZPPPZP
PPZZZ77
PZPPPZP
PPZZZPP
ZZPPPZP
PPZZZZP
ZPPPPZP
PPZZZ77
ZZPPPZP
PPZZZZP
ZZPPPZP
PPPZZZP
ZZPPPZP
PPZZZZP
PZPPPZP
PPZZZ7Z
ZZPPPZP
PPPZZZZ
ZPPPPZP
PPPZZZP
ZZPPPZP
PPPZZZP
ZPPPPZP
PPZZZZP
PZPPPZP
PPPZZPP
ZZPPPZP
PPZZZPP
ZZPZPPP
PPPZZPZ
ZPPPPZP
PPPZZPZ
ZPPPPZP
PPZZZZP
PZPPPZP

g S F 5y S F F F 5 S F F o+ = S F F o
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AL TuR A,
— FHRH AN i .
=R,

HIR 2 s e ey -

PPPZZPP
ZPPPZZP
PPZPZPP
ZZPPZZP
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This piece of Haeng-si does not allow any variation in the number of syllables. From top

to bottom, each line consistently contains seven syllables. In addition, the same category of

rhyming words with level tones appears from beginning to end. Furthermore, while it is difficult

to identify a particular pattern of tonal prosody in Goche Gwasi, certain patterns of poetic prosody

can be found in Haeng-si, specifically “P(level)-P(level)-Z(oblique)-Z(oblique)-Z(oblique)-P/Z(P

or Z)-P/Z(P or Z)” and “Z(oblique)-Z(oblique)-P(level)-P(level)-P(level)-P/Z-P/Z”. The following

piece of Haeng-si, which was written by Yi Jae 2=, titled Daeritaebaek honsong jeonjukjisa 1%

25K H o8 5 AT B, also shows the typical characteristics of Haeng-si and follows its

regulations.

(12) The seventh to eleventh lines of “Daeritaebaekhonsongjeonjukjisa”

Daeritaebaekhonsongjeonjukjisa 1%24= A H 2 5 247 4 5
Chinese characters Tone categories Rhyme Category
SESUAARE, PPZZZPP
S AR Sl ZZPPPZP i
JREL A Sk i 2 PPZZ777
bR — . ZPPPPZP o
SRURIS F7 I FE T, PPPZZPP
i 8 7 AR, ZZPPPZP a

Yi Jae’s Haeng-si has the fixed number of syllables per line and regular patterns of tonal

prosodies. Moreover, the rhyming words, specifically fff, &, and HX, all belong to the same

category of rhyming word with level tone. Last, a title of Joseon Gwache-si either originated from
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famous literary quotes and included the given words from the examination topic. Overall, the

format and regulations of Goche Gwasi and Haeng-si can be summarized as below:

(13) Forms and regulations of Goche Gwasi and Haeng-si

Goche Gwasi

Haeng-si

1. The overall length of the verse varies but
it is generally much longer than Chinese
examination poetry.

1. The number of lines averages thirty-six, but
it can be either fewer or more.

2. The number of syllables varies, though
hepta-syllabic lines are prominent.

2. It consistently consists of hepta-syllabic
lines throughout.

3. Different categories of rhyming words can
be used.

3. The same category of rhyming words must
be used, with minor variations permitted.

4. It features irregular patterns of tonal
prosodies.

4. It exhibits regular patterns of tonal
prosodics, such as P-P-Z-Z-Z-P/Z-P/Z.

5. A title of examination poetry must include
the given words from the examination topic
or famous literary quotes.

5. A title of examination poetry must include
the given words from the examination topic or
famous literary quotes.

4.3.3 Data collection and analysis

In this paper, both primary and secondary data are used to analyze Joseon examination

poetry with equal weight. First, | collect Joseon Gwache-si from primary and secondary sources

and analyze them based on other research results, such as Kim (2008) and Jang (2013). This

approach enhances the objectivity and reliability of the analysis of Joseon Gwache-si by

incorporating the findings of other researchers.

(14) Resources for Joseon Gwache-si

1 REFmEAH 8 ERBEE SRR
T 9 A FA R REE (AR R

2 [Selective Translation of {Sago) , Dongsi Anthology by Gosan Yun Seondo]
AL 10 %f‘l%%ﬂ(ﬁ@%%%%ﬁ) 5{31&9{ IA] (BHRF) -

3 [Dong Shi Poom Hwi Bo (&5 i #24#) and Hur Kyun's Kwashi (£}5%)]
Bl i g 11 R BHERES] REl HH



5 EETT R 12
6 ITEREIE 13
7 HE% 14
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[A Study on the Basic Form of Guachaesi(#}#%5¥) Composed at the State

Examination in Joseon Dynasty]
PR AR BHERE DERE M

[A Study on GeunYeJunSeon(GZ 24 §53%) in the Late Joseon Dynasty]

2AF7) FEANE A FA -k

[A Consideration on Writing of Poetry for the Civil Examination of the Local
Society in the Late Joseon Dynasty-Focusing on Works Based on

FChwiOngJeongGi(f# 455 at) ) in GwaBuCho(FHK #5)-]

Az = ekl B HE

[A research in the newly discovered "Gwache-shi" of Kim, Byeong-yeon]

As shown in Table (14), the first seventh literatures provide primary data such as original

texts of Joseon Gwache-si. For example, Dongsipumhwibo 3 &% 55 &% % records Joseon

examination poetry such as Pungdonghahwasujeonhyang J& # s £ £ 7K i 7.

(15) Dongsipumhwibo B35 L&

4
5 a4

)

SRR
RSB R AR A

g QTR ETERY S B

-
3 I

i Ry

TE o IS s K R PRk P = P~ g*ﬂ-
TLiEneiiaiiig cifiaid
iiiﬁf%:;-:w%mng- 2 i; (3 :agtgx
FRERAFBEEN ZLA5 3T BE R ~;§"‘ ,
SN NE it
A S
JRERNERTETeEY MRRETILEY
LEER YRR REEEE RREELER:

e

Binebia REIEGET B19K

WEERGdE RERR

L

e

R
i

FR RS

\ b
{

AT
et

BSEERD 43nasaf BB

sHeR

The other literatures, which are secondary data, are used to complement my analysis. To

illustrate, as shown in Table (16), Pungdonghahwasujeonhyang B\ B {w (£ K% 7, a Haeng-si

written by Heo Kyun %, was first transcribed and analyzed based on Dongsipumhwibo.



(16) Pungdonghahwasujeonhyang, Haeng-si written by Heo Kyun

Chinese Characters Tone category Rhyme category
ST )\ H BEEETE PPZZPZP
T2 PRI 1 Nk ZZPPZPZ (A
i 6% &l PPPZZPP
ERRE B ZZPPPZZ &
78 3 A [ 7 42 7=y PPPZZPP
I 15107 27 2R 7K B ZZPPPZZ =
B TE H & PPPZZPP
AR ZZPPPZZ B
R 1 R PPPZZZP
Brfe & s iUEE ZZPPZPZ &
Fel$ 4T B AE R PPPZPPP
B H = AR A B ZZPPPZZ W
Al B BR AR R i S PPPZZZP
T T B 8 Fh e 5 ZPPZPPZ &
RFIE VD 1 BERK PPPZZPP
U FRAL I A ZZPPPZZ [
JAA Y 1 B PPPZZPP
VEECIN QWIR=A ZZPPPZZ [
ey s PPPZZZP
I A0 i O 2k ZZPPPZZ &
IR ISR A PPPZZZP
AL SE SR PR AT B i ZPPPZPZ W
JERIT T 48 2 Uk PPZZZZP
W — T ALK T PZPPPZZ %
W42 AN 375 . I PPZZZZP
BRI RAE ZZPP777 &
G XA 20 AR PPZZZPP
N E R A ZZPP777 W
52 VR BL AR PPPZZZP
4 Hi A R 1 SR Hr ZPZZPPZ &
ERe N PPZZ7Z7ZP
— AR ZZPPPZZ =
R K B PPPZZPP
T Ay i 3 € T Bk ZZPPPZZ %
HEARR S 3 PPPZZPZ
7 FEVE EAE ZPPPZZ7Z &
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Then, my analysis, like the Table (16) above, is compared to that of other researchers. The

tonal prosody of the first three lines suggested by my analysis and Hur (2001) are the same.

However, there are slight differences in the tonal arrangements of the last three lines. Specifically,

the tone category of Tu - suggested by Hur (2001) is level tone, but in my analysis, it is an oblique

tone, specifically a Shang tone. Thus, it is transcribed as an oblique tone in my analysis. In this

manner, Joseon Gwache-si has been thoroughly analyzed by investigating both primary and

secondary data simultaneously.

(17) Hur (2001)#2

S7(RL) HYol vkE Qo] A7ked
ojge] 7k E2E Aol A ARd,
ST \R B, B FIM
0008 080 6600 608

7hE Mgl $ugel WA 2nEEd
FUE0l % el okgThe AAE F9.
B ERT, FHERABE.

000 I 061 0010

Th&ukgo] Azte] g A gofd
A% )& 23] By 27} Ao 24 s,
P BVRITEE R, REERTERAR.

Iz 2] FofAl7] Aol 27)(3%)7} Sol9A
Sefeid gl Fo| WM 2z,
EHAUESR, —PYENYE

08 1 091 00J0

A AL B3 FEU Y1 o o]
A AR F H)gk F5AY,
% WA,

V1 837 9 588 4o
893 ¢ FRE AL 84 M
UKL, FENEFIR
0008 008 6C00 000

82 A white circle symbol o indicates level tone P, on the contrary, the black one @ stands for oblique tone

Z.
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It is time to analyze Joseon Gwache-si. This piece of Joseon Gwache-si written by Heo
Kyun belongs to Haeng-si because it exhibits the typical characteristics outlined in Table (11),
such as a fixed number of syllables per line and the unification of rhyming word categories.
Moreover, the number of lines in this Haeng-si is thirty-six, thus satisfying the first regulation of
Haeng-si. Regarding tonal arrangements, it displays the typical patterns of tonal prosody found in
Haeng-si. The first two syllables have the same tone category, followed by three words with the
opposite tone category, and the last two syllables no specific preference for tonal category. For
example, the tonal prosodic patterns of the fourth and eighth lines are P(level)-P-Z(oblique)-Z-Z-
P/Z-P/Z and Z-Z-P-P-P-P/Z-P/Z, respectively.

It is noteworthy to examine the rhyming words located at the end of the two lines: . In
the Chinese examination poetry and regulated verse, rhyming words normally have a level tone P.
However, as shown in Table (16), Joseon Gwache-si including Haeng-si did not prohibit the use
of oblique tone for rhyming words. Lastly, this piece of Haeng-si adheres to the final regulation of
Haeng-si: Its title, Pungdonghahwasujeonhyang \#){i7(E/KIE#, originated from Wang
Changling F & #i’s Xigong Qiuyuan /4= #K %%, a famous Chinese poem. In this same manner,
this paper analyzes the other twenty-three pieces of Joseon Gwache-si. Its results will be discussed
in the following section, but it is necessary to specify the first, second, and fourth regulations of
Joseon Gwache-si by investigating a piece of Goche Gwasi.

The following Goche Gwasi named Chagwoldo it J1 [l is written by Yi Yi (1536-1584)
taking the Jinsa examination. This is categorized as Goche Gwasi because it has the typical
characteristic of Goche Gwasi: changes of rhyming word categories: #X-> 4. However, it might
be difficult to specify its type of Joseon Gwache-si only if the number of lines, the number of

syllables per line, and tonal prosodic patterns considered. The number of lines in this piece is forty
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around thirty-six. In addition, it is also the hepta-syllabic verse, so it has the fixed number of

syllables. Therefore, it can be said that the two are not key regulations of Goche Gwasi.

(18) Chagwoldo

Chinese characters Tone category Rhyme category
RN R AN ZPPZZPP

— AT A, ZPZZPPZ IS
R IARK IR ZZPPPZP

—TERCOR T HUK, ZZPPPZZ s
Tk =19 b SRV o ZPZ7ZP77

ERzeyi AR/ Z N N ZZPPPZZ LIS
KO AR, PPZZ777

Kbt H L, ZPZZP77 5
TR IR —HE PPPZZZZ

{0 5 i S AR SE ZPZZPPZ I8
WxET—H 73 -, ZPZ7ZP7Z

AT e P LT, ZZPPPZZ H
PEIRFZE 78 i —1)) ZPPPPZZ

e 1 AR, 2777P77 s
= NIEAEAEPY A, PPZZZZP

BEAINR AR, PZPPZPZ IS
e S A TR S PPZPZPZ

R AT s SO e, ZPZZPPZ 8
B ANAGE 2, PPZZZPZ

AR o A I Z2ZPP777 it
w7 i R A N PPZZZPP

KGN Rl ZPZPPZZ i
B G R IR PPPZZZ7Z

e Ak PPPZPZZ I8
A N H T EEAN, PPZZPZP

Dl ASHT S, Z2ZPP777 s
RIFEV % BT K PZPZZPP

FAA R EANE, ZPZZP77 I8
FHIS ST, ZPPZZ7Z7
BIEEEESH, ZZPPPZZ 8
B fig— &7 [a) 7 L ZPZ777ZP

[EREEPN W 27ZPP77Z ik
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SRR B ZPPZZPP
[EECEZE i ZZPZPPZ IS
Al E R ARR R, PzZPZZZZ
N2 G R A7 A2 PPZZPPZ 8
L2 AEA R ZP7727277
KA AL ZZPZPPZ 8
Ve T IR A . PPZZZPZ
AR AH ] 5 52 ZZPPPZZ 418

It also exhibits two typical and regular patterns of tonal arrangements: P-P-Z-Z-Z-P/Z-P/Z
and Z-Z-P-P-P/Z-P/Z. However, it cannot definitively be classified as a piece of Haeng-si. For
instance, in Table (18), the first line has the following tonal arrangement: P-P-Z-Z-P-Z-P.
Although this is not the typical tonal prosody pattern of Haeng-si, it can be considered to have a
regular pattern of Haeng-si tonal prosody as it starts with two syllables in the same tone: P-P-. In
other words, Haeng-si features lines beginning with two syllables in the same tone category: P-P-
and Z-Z-. In contrast, lines starting with different tone categories, specifically P-Z- and Z-P-, are
more prevalent in the above piece of Goche Gwasi. The three regulations are somewhat ambiguous
in differentiating the types of Joseon Gwache-si. Therefore, a careful analysis of Joseon

examination poetry is necessary.

4.3.4 The results of data analysis

As illustrated in the table below, Goche Gwasi and Haeng-si generally conform to specific

formats and regulations.

(19) Forms and regulations of Goche Gwasi and Haeng-si

Goche Gwasi Haeng-si
1. The overall length of the verse varies but 1. The number of lines averages thirty-six, but
it is generally much longer than Chinese it can be either fewer or more.

examination poetry.



2. The number of syllables varies, though
hepta-syllabic lines are prominent.

3. Different categories of rhyming words can

be used.
4. It features irregular patterns of tonal
prosodies.

5. A title of examination poetry must include
the given words from the examination topic

or famous literary quotes.
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2. It consistently consists of hepta-syllabic
lines throughout.

3. The same category of rhyming words must
be used, with minor variations permitted.

4. It exhibits regular patterns of tonal
prosodics, such as P-P-Z-Z-Z-P/Z-P/Z.

5. A title of examination poetry must include
the given words from the examination topic or
famous literary quotes.

Based on Table (19), this paper provides a comprehensive examination of twenty-four

pieces of Joseon examination poetry to verify their adherence to these formats and regulations.

Overall, Haeng-si has specific formats and regulations, so the Joseon examination poetry is

assessed for adherence to Haeng-si’s criteria. If the poetry violates any one of these criteria, it is

classified as Goche Gwasi. If not, it is categorized as Haeng-si.

~N oo o0~ W N B

10

11

(20) The analysis on Joseon examination poetry

The titles of examination poems

I GRIAGEJEIT>

FEE <EHIZFILD

R AR BHFENT RG>
FOGR CEAE R L A5 >
FHETE <IN IR

SRR <R R

LAH ATEH

KRk <G Bl 2 B8, ORGP
it 1L AR >

JE <TEPIBEiR IR >

ZEAFEE <A1 J5E S 1 3 == ki vy
ek Lot >

ES M Gl R RIS AR 3N

Rule 1 Rule 2 Rule 3 Rule 4 Rule 5

Y(38) Y Y N \4
Y(50) N(5-11) N@/4%) N Y
Y (40) Y Y Y \4
Y (44) Y Y Y \'4
Y(38) N(7-8)  N(#t/i N Y
Y(36) Y N/ ) Y Y
Y(38) Y Y Y Y
N/ /
Y (34) Y Y \4
i)
Y(38) Y Y Y Y
Y (44) Y Y Y \'4

Y(44) Y Y Y Y



12
13

14
15

16

17

18

19

20
21

22

23
24

B < HAE T SR>
Foiff <sEmH e Bt

o
g
v

=

iy

M <BiMMEH GES LERATA
[H>

S <, [R5 2 1
W >

A A B B R T R
FUARER

REE GERTZEME, BRTFZ
YeT4E>

TERAA <PRAUAERERE R

A <RENF LKA

o Rr

=

S

i %

N

ZEHL e A ED>

R RS EER AR
FHE <ZEHARERD

Y(36)

Y(36)

N(24)

Y(36)

N(20)

N(16)

Y(36)

Y(36)

Y(36)
Y(36)

Y (40)

N(30)
Y(44)
4124

Y

N(10)
Y
3/26

Y
N($t/15/
)

):;‘,;\\
~
i

Y

N(&I%/
)

Y

The seventeenth piece of Joseon Gwache-si, written by Yi Sudam

Y
Y
3/26
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Y
Y
0/26

A5, satisfies all

regulations of Haeng-si except for the first rule. For this reason, it is categorized as Haeng-si in

this paper.

(21) Joseon Gwache-si written by Yi Sudam

Chinese characters

Tone Category

Rhyme category



WER 4 [ S A, ZZPPZZZ
A B TE R A, PPZZPPP *
S HAEEE, PZPPZZZ
L5 7K &k B B e PPZZPPP i
JBE B AN B AR, PPZZZPP
TR HEHLARK A . ZZPPPPP I
XA U AT i ZPPPZPP
S Ll FE KPR B PPZZPPP Jt
2 RURHE B, PPZZ777Z
—BEIE VT M o ZPPZPPP R
IS FEEE T, PPZ777Z
TRFYT i B 5 44 ZZPPPZP I
ALEEFR IR AR A, PPPZZPZ
AR E VYN E LS ZZPPPZP o
REFFE L —1RAR, PPPZZZP
HE EEEREAR ZZPPPZP I
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The Daejeon Hoetong records that poetry lacking thirty-four or thirty-six lines did not pass
the examination. Considering this, the first regulation cannot be ignored. Furthermore, the overall
length of verses in most extant and well-known Haeng-si averages thirty-six lines. Adherence to
this regulation is one of the essential criteria for classifying a piece of Joseon examination poetry
as Haeng-si. According to this regulation, the fourteenth, sixteenth, seventeenth, and twenty-third
examination poems belong to the type of Goche Gwasi. According to this regulation, the fourteenth,
sixteenth, seventeenth, and twenty-third examination poems belong to the type of Goche Gwasi.
In addition to these pieces of Goche Gwasi, the second and fifth works also fall into the same
category of examination poetry. As shown in Table (22) and (23), the number of syllables is not

fixed at seven, but the predominant type of lines contains seven syllables.

(22) Moselbanggosan & & &/ Ll written by Yun Seondo

Chinese characters Tone categories



SRR SRR,
R I A
AR S IR AR K,
i P R NP I
BB S gk
(XU PN S

ZPPPZZP
PPZZPPZ
7777PZP
PZPPZPZ

LZ7ZPPZZPP

Z77PPPZ

(23) Jeaeryeonseolhu written by Go Jeoncheon = {8 )1

Chinese characters
BRI R -
A Z ESM K
77 A Rk
MANELZ B TZ%
R DR
(YN AP PN

Tone category
PZZPPZPPZZ

ZPZPPZP
PPZPPZP
ZPZPPZP
277PZ7P
ZPPPPZP
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As shown in Table (22) and (23), the number of syllables is not fixed at seven, but the

predominant type of lines contains seven syllables. So far, the number of Joseon examination

poetry belonging to Goche Gwasi is ten.

(24) The first fourteenth lines of the eighteenth Joseon examination poetry

Chinese characters
B B XN T
YR .
RN — BLiF,
JCEEIRE LG .
TR,
B IR EIALE
AR N IEARMGEES,
2= H eI
JEE=Y S SEiip
A FE R
W ERE CIE,
AN B DY 7k

Tone Category

ZZPPPPZ
PZz77777
PPZZZPZ
Pz77777
PPZ72777
PZPPPZZ
PPZZZPP
ZZPPPZZ
PPZZ2ZPZ
ZPPPZPZ
PPZPZZZ
ZZPPZPZ

Rhyme Category

0y

25

35

m>

[}

G
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B o I R G, PPZZZPZ
T [ JaRL e e o o PZPPPZZ Vet

However, there are more pieces of Goche Gwasi because they violate other regulations like

Table (24). Thus, in total, the number of Goceh Gwasi is eleven, and the rest of Joseon Gwache-

si belongs to Haeng-si. The list of Goche Gwasi and Haeng-si is shown below:

co oo

14

16

17

18

22

23

(25) The list of Goche Gwasi and Haeng-si

Goche Gwasi Haeng-si
JrEiE <EFE> 1 ZF GRIAZLEIL
FHETE <IN BRI 3 FEE MKEKRAMFHETHGD
S <EEED 4 HOGER GRS >
FREEIR <GSk 2B, BORHEZY 7 M ATEED
P 1110 et B 1 AR >
B <GmflsE LISFET R IR AIEIE 9 Ewl <TEPIEEIRED
R RS>
B <H WIETE SR> 10 £y ARMI-1-JEE S0 £ 00 35 it fe ok D

it>
Kot BEMHCES ERHNT 11 6 EIREEEUN RLI AR A
A AED>
2RI R B A e ] 15 12 Wikl <FsRIE>
A 85 i >
EATE <AdfE S BLA TR 15 Fewiif <SHriEA AGES LA >
B UBNER R

sE0 A D 17 ZEE <R B O A Vi i R A8 0 e
>

T R 3 y BE, 4 > 4

20 VHAAE ERBUAEIERH >
24 FEBE ZEHARER>

4.4 The historical changes of Korean examination poetry

As there has been a scarcity of transmitted Goryeo examination poems, it is difficult to

determine their exact format and regulations with certainty. However, based on the political
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context of the Goryeo Dynasty and historical documents such as the Goryeosa 322 A} and the
Sibunsi-seo 4} 2] A, it appears that the Goryeo examination system and poetry were influenced

by imperial China. Moreover, Chinese poems written by Goryeo scholars display well-organized
patterns of tonal arrangements comparable to Chinese regulated verse and examination poetry.
Thus, it is reasonable to conclude that the format and regulations of Goryeo Gwache-si were likely
very similar to those of Tang examination poetry and regulated verse. Based on the analysis
presented in the previous section, Goryeo Gwache-si consisted of five Chinese characters per line
and did not exceed twenty lines. Furthermore, its prosodic patterns must have been well-articulated,
in line with the Chinese regulated verse. Such Goryeo Gwache-si appeared to exist until the
sixteenth century of the Joseon Dynasty, coexisting with other types of Joseon Gwache-si.

The number of Joseon Gwache-si is not plentiful, but there are enough resources to
investigate and summarize its format and regulations. According to primary and secondary data,
Joseon Gwache-si is divided into two types: Goche Gwasi and Haeng-si. It appears that, during
the Joseon Dynasty, the formats and regulations of Korean examination poetry became more
relaxed due to various reasons, which will be discussed in the following chapter. This relaxation
of regulations contributed to the emergence of Goche Gwasi. Goche Gwasi was prominent and
coexisted with Haeng-si until the eighteenth century. It lessened the burdens of the poetry
composition examination, such as the use of rhyming words and tone arrangements. Goche Gwasi
did not adhere to the unification of tone categories for rhyming words, allowing examinees to use
different categories of rhyming words. Additionally, it did not require adherence to the binary
contrast of tonal prosodic patterns found in Chinese regulated verse and examination poetry.

While the loose regulation of Goche Gwasi definitely lessened the burden of examination

poetry, it also introduced another type of burden: increased overall length. Goryeo Gwache-si
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consisted of twelve lines, with the longest being twenty lines. In contrast, Joseon Gwache-si,
including the relatively short Goche Gwasi, had more than twelve lines. Haeng-si, the dominant
type of Joseon Gwache-si after the eighteenth century, became much longer, with the majority
averaging thirty-six lines. Compared to Goche Gwasi, Haeng-si had more stringent regulations
and typical formats. The number of syllables per line in Goche Gwasi varied, whereas in Haeng-
si it became fixed at seven. The flexibility for tonal prosody disappeared, replaced by specific
patterns such as “P(level)-P(level)-Z(oblique)-Z(oblique)-Z(oblique)-P/Z-P/Z” and “Z(oblique)-
Z(oblique)-P(level)-P(level)-P(level)-P/Z-P/Z”. Furthermore, if poets used a certain category of
rhyming words in Haeng-si, they could not change the rhyme category and had to use the same
category throughout. These stricter regulations likely caused examinees to spend more time
considering tonal arrangements per line and feel more daunted by the process.

From the analysis results, it can be said that ancient Korean examination poetry underwent
significant changes over time. At the initial stage, Korean examination poetry originated from
Chinese poetry, implying strict formats and regulations. However, due to various reasons, Joseon
examination poetry adopted looser formats and regulations. Over time, the Korean examination

poems, known as Haeng-si, developed much stricter rules, and it finally had its own distinctiveness.

4.5 A Comparison between Shilii shi and Gwache-si

4.5.1 Length

The key difference between Shili shi and Gwache-si is their length. From the Tang
Dynasty to the Qing Dynasty, ancient Chinese consistently chose penta-syllabic regulated verse as
the standard form of examination poetry. In contrast, except for the Goryeo examination poetry,

Gwache-si predominantly used hepta-syllabic lines. More specifically, the Goryeo examination
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system and its poetry originated from the Chinese imperial examination system and regulated verse,
so Goryeo Gwache-si shared similar characteristics with Chinese examination poetry. However,
Joseon Gwache-si differed significantly. Despite variations in the number of syllables per line,
hepta-syllabic lines were the dominant type.

Additionally, the overall length of ancient Korean examination poetry was significantly
longer than that of Chinese poetry. Both Shilii shi and Gwache-si increased in length over time.
For Shili shi, the number of lines increased from twelve to fourteen, whereas Gwache-si expanded
from twelve to as many as thirty-six lines. This raises an interesting question: why did the
examination poetry become longer? Considering the limited time available during examinations,
one might expect the length of examination poetry to shorten. Contrary to this logical assumption,
both Korean and Chinese examination poems grew longer over time. Interestingly, both also
became more stringent in terms of format and regulations. It seems that this increased rigidity was

associated with the evolving nature of examination for complexity.

4.5.2 Prosodic patterns and Rhyming words

Regarding poetic prosody, Korean examination poems had pursued its own rule which was
somewhat different from the Chinese regulated verse. The Gwache-si did not follow a major of
essential principles of the Chinese regulated verse. The Chinese examination poetry adhered to the
binary contrast of tonal prosody, so the even-numbered positions of syllables exhibit the tonal
contrast such as PPZZP and ZZPPZ. In addition, as shown in Table (26), the ancient Chinese

examiners had to place such tonal prosody by using antithetical structure.

(26) The even-numbered positions of syllables and their tonal prosodies
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RIS

Chinese characters Tone categories

B E A =, ZZPPZ
pik - N =I5 ZPZZP R
B E I, ZPPZZ
T A ZZZPP B
PERIEAT T ZZPPZ
SYIN S I PPZZP B
HEEZT) ZPPZZ

BRI PZZPP R
AN B2, ZZPPZ

B & R PPZZP B
ML, PPPZZ

EAC R ZZZPP B

These prosodic patterns and regulations of the Tang examination poetry had been
transmitted to the Qing examination poetry. Thus, as for the Chinese examination poetry, the tonal
prosody played a significant role. On the contrary, tonal prosody regulations in Gwache-si was not
as important as the Chinese examination poetry’s one. For example, it is hard to say that there was
a certain pattern of tonal prosody in Goche Gwasi but Haeng-si exhibits two typical and regular
patterns of tonal arrangements: P-P-Z-Z-Z-P/Z-P/Z and Z-Z-P-P-P/Z-P/Z. Even though tonal
prosodic patterns had a great position in the history of Chinese poetry, it seems that ancient Chinese
examiners showed a generosity for the regulation of tonal prosody. Kwang and Vedal (2015) argue
that Chinese examination poems showed apparent freedom with regard to poetic prosody. Their
argument has some rational groundings, but the freedom of tonal prosody found in the Chinese
examination poetry is distinctive from that of Korean examination poetry. To be specific, there are
some Chinese examination poetry violating the major and basic regulation of tone arrangements.

However, it is noteworthy that they also exhibit several types of prosodic patterns. For example,
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as shown in Table (27), such poems violate the normal regulation of tonal arrangements.
Interestingly, the same tone category of Chinese characters are placed at the positions of rhyming
words. It seems that ancient Chinese examiners accepted some freedom if examinees had a

specific knowledge of tonal prosodies.

(27) Li’s Tang examination poem

ZEhE (FEEEPIACH)

Chinese characters Tone categories
b N PPZPP 7
e 777PZ *
FL [ R PPZZZ A
R, ZZPPZ *
JBEIES 2%, ZZZPP 7
AT PPZPZ *
e BEIK B Z2777P 7
FAREEA, ZPPZ7Z7 *
ETBROA, PPZZZ i
i BETh % . PZPPZ *
PR EIE Y, ZZZPP ¥
B FE ZPP7Z *

4.6 The distinctive characteristics of Gwache-si

To make it clear, it seems that the Korean examination poems written in the Goryeo dynasty
was rooted in the Chinese examination poems in light of the length of poem and the number of
syllables in a poetic line. In contrast, the examination poems appeared in the Joseon dynasty was
distinctive from the Chinese examination poems. The above comparison clearly demonstrated that
Gwache si and Shili shi had not only resemblances but also different characteristics. Primarily,
the length of Korean examination poems was considerably longer than that of Chinese ones. On
top of that, the Joseon dynasty accepted the flexibility as to the number of syllables in a poetic line

even though hepta-syllabic examinations poems were the mainstream at the time. Thirdly,
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examinees were required to unify tone category of only the first second syllables in a poetic line.
It can be said that it was not necessary to unify the tone category of even-numbered syllables.
These characteristics cannot be found in the Chinse examination poems, so it demonstrates that
ancient Korean people embraced the Chinese examination poems into a part of their culture. The
uniqueness of Gwache si have been supported by the previous studies as well (Sim 1993; Jang
2003, Kim 2008; Lee 2005; Park 2009; Kim 2013; Jang 2013). To sum up, it is reasonable to make
a conclusion that the Joseon Gwache si became more and more unique even if the initial stage of
Korean examination poems came from the Chinese ones.

The problem is that there has been little research to discover the reasons why Gwache si
took its own way in terms of form and prosodic patterns. In this regard, many researchers have
assumed that the difficulty of composing a poem might have brought to the distinction of Korean
examination poems without suggesting intelligible explanations. Instead, Kim (2008) mentioned
the possibility that the Korean prosody and poetry performance were the main factor leading the
unique style of the Korean examination poems. On the other hand, Jang (2013) considered that

Korean literati concentrated on practicing composing a piece of Bu B in lieu of Gwache-si because

its regulations was not strict as Gwache-si. The examination poems required test takers to satisfy
rather complicated regulations such as tone arrangements. On the contrary, the prosody rule was
relatively flexible in the Bu, even the rhyme rule, which was known as a relatively easy regulation,
was quite flexible. In the point of view, the regulations of prosodic patterns caused the Korean
examinees to avoid composing Gwache-si either directly or indirectly. Then, it is necessary to
figure out why ancient Korean literati had a difficulty in satisfying the regulations of prosodic

patterns. As Kim (2008) made the proposal, the different types of suprasegmental features and
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chanting performance might have brought Gwache-si to its distinctiveness. A detailed account will

be discussed in the following chapter.
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Chapter 5. The reasons why Gwache-si had been distinctively developed

The analysis of Chinese and Korean examination poems leads to the conclusion that Shilii
shi and Gwache-si share a common origin, rooted in the civil service examination system.
However, Gwache-si, in particular, has undergone a distinctive evolution. Firstly, its length is
notably extended. Secondly, each line in Gwache-si adheres to a heptasyllabic form, equivalent to
seven Chinese characters per line. In contrast to the prevalent penta-syllabic form in Chinese
examination poems, Korean examination poems embraced a hepta-syllabic format. Furthermore,
the number of syllables was not standardized. Lastly, the prosodic patterns in Gwache-si differ
from those found in Chinese examination poems. As a result, scholars widely acknowledge the
uniqueness of Gwache-si.

Many Chinese regulated verses, especially those known as Pailii, showcase extended length.
Moreover, the popularity of both hepta-syllabic and penta-syllabic forms in regulated verse helps
us understand the evolution of Korean examination poems in that direction. Understanding the
irregular number of syllables per line in Gwache-si is not challenging either, given that classical
Chinese poems commonly exhibit varied syllable counts in a single line. It could be argued that
Korean poetry simply chose one of the two major Chinese verse forms. However, it remains
mysterious why Gwache-si possesses distinctive prosodic patterns. Unfortunately, there is a dearth
of in-depth explanations regarding the uniqueness of the prosodic patterns of Korean examination
poems. Some scholars tentatively propose various conjectures, including disparities in prosodic
features between Chinese and Korean, a more adaptable policy in adhering to Gwache-si
regulations, and socio-cultural factors (Lee 2005; D. Kim 2008; Sim 2009; Jang 2013; Gu 2015;

Lim 2022; C. Lee 2022; K. Kim 2021)
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J. Lee (2005)'s research provides a crucial insight into unraveling the mystery. The
researcher suggests that it was challenging for Koreans during the Goryeo and Joseon Dynasties
to compose Chinese poetry, despite their familiarity with various literary works in Chinese. This
difficulty stemmed from the lack of alignment between the Korean and Chinese phonological
systems. Similarly, S. Lee (2005) posits that Gwache-si was crafted to assess whether exam takers
possessed a basic understanding of the prosodic patterns of Chinese regulated verse. This was
essential as it was overwhelming for Koreans without the ability to grasp the prosodic patterns of
regulated verse. Jang (2013) also notes that meeting the rules of prosodic patterns was more
challenging for Koreans compared to the rules of rhyming words.

Drawing on Jakobson's (1960) perspective that poetics is integral to linguistics, this
explanation holds validity even for individuals without linguistic expertise. 8 It becomes
unreasonable to analyze a poem without considering linguistic properties, especially poetic
prosody, as different languages exhibit their own characteristics, including suprasegmental
features, making them more diverse than one might imagine or understand. If we consider
linguistic properties as an indispensable component of the meter system, the divergence between
Chinese and Korean becomes a dominant factor in shaping the unique development of Korean
examination poetry. However, it is imperative to go beyond and verify that the distinct linguistic
properties between Chinese and Korean played a decisive role among other factors. Scrutinizing
the validity of these conjectures and assessing whether there is supporting evidence for these

hypotheses will be a crucial focus in this chapter's thorough analysis.

8 Roman Jakobson regards poetry as a kind of language, leading him to believe that the linguist, regardless
of their specific language focus, may and must include poetry in their study.



160
5.1 The disparity in prosodic features between Chinese and Korean

5.1.1 Chinese

Determining the precise reason for the unique prosodic patterns in Korean examination
poetry proves to be the most challenging among the differences between Chinese and Korean
examination poems. The challenge arises because the prosodic patterns of Korean examination
poems are significantly different not only from those found in Chinese examination poems but
also from the regulated verse and Korean metrical poetry. The disparity in prosodic features
between Chinese and Korean is a plausible determinant in creating the distinctive prosodic patterns
of Gwache-si. If Korean and Chinese retained different suprasegmental or linguistic properties,
composing Chinese metrical poems would have been considerably challenging for Koreans.
Modern Standard Chinese (SC) currently has only four lexical tones, whereas the tone system in
Middle Chinese was far more intricate and diverse. According to Pan & Zhang (2013, 2015), the

tones in Middle Chinese can be categorized into four groups: Ping “I* (Level tone), Shang _I= (High
and raising tone), Qu Z (Falling tone), Ru A (Short tone). Moreover, these tones were further
divided into two types, depending on the voicing of initials: Yin [ (Voiceless) and Yang %
(Voiced). In summary, Middle Chinese had eight tones: Yinping 24, Yangping %4, Yinshang
Iz I, Yangshang [% I+, Yinqu f= 2%, Yangqu F% 2%, Yinru [ A, Yangru [ A8 In the previous

studies provided by Zhang (2019), the poetic prosody of Chinese metrical poetry is definitely

established on the complicated tonal system.

8 The level tone is usually categorized into the first tone of SC but the other tones were evenly distributed
among the four tones of modern Chinese.
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For contemporary Koreans learning Chinese, differentiating the only four lexical tones of
Modern Standard Chinese can be challenging. Needless to say, ancient Koreans would have found
it even more difficult to master the previous, more complex tone system. Additionally, such a
complicated tone system has not been found, at least, in Modern Korean. The difference in
suprasegmental features between Korean and Chinese could be one of the reasons for bringing
uniqueness to the prosodic patterns of Korean examination poems. This is because prosodic
features, also called suprasegmental features, closely interact with prosodic metrical systems. The
disparity in prosodic features might have caused ancient Koreans to face challenges in learning
Chinese metrical poetry and composing examination poems that satisfy the typical prosodic
patterns of Chinese examination poems within the limited exam time.

To clarify, my intention is not to suggest that ancient Korean literati failed to master the
prosodic patterns of Chinese regulated verse. Instead, | wish to underscore that the differing poetic
prosodies between Korean and Chinese prompted Korean literati to diverge from adhering strictly
to Chinese prosodic patterns. In essence, this factor cultivated a social environment wherein
ancient Korean literati contemplated their unique style of poetry and meter, rather than adhering

rigidly to the prosodic patterns of Chinese examination poems.

5.1.2 Korean

The notable suprasegmental feature of Chinese is its tonal system, forming the basis for
their metrical poetry. In contrast, the poetic meter in Korean has been a subject of controversy due
to the absence of salient suprasegmental features like tone and stress. Despite numerous research
endeavors on Korean poetic meter by scholars such as Hwang (2011), Kim (2008), Won, Kim

(2014), and Koji (2006), a definitive consensus has remained elusive. Consequently, many Korean
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linguistic scholars continue to engage in debates about the poetic meter of Sijo A] =, a form of

Korean traditional poetry.

Some scholars posit the existence of a tone system in Middle Korean, as suggested by Kono
(1945, 1951, 1953), Hur (1954, 1963), and Lee (2021). Lee (2021) advocates for the presence of
a tone system in Korean, highlighting pitch-accent patterns observed in Korean dialects such as
the Kyeonsang dialect. However, Eom's analysis of Korean phonology in 2016 suggests that, at
least in Standard Korean (SK), a tone system is not present, as pitch-accent alone cannot
differentiate the meanings of words. This sheds light on why the ancient literati in Joseon did not
adhere strictly to the prosodic patterns of Chinese examination poems. It is assumed that if Korean
were not a tonal language, Korean poetry and Chinese poetry might have employed distinct poetic
meters for composition. This inherent contrast could have posed challenges for ancient Korean
literati in crafting regulated verse that encapsulated Chinese prosodic patterns, prompting them to
formulate unique prosodic structures such as 'ping-ping-ze-ze-ze-X-X' and 'ze-ze-ping-ping-ping-
X-X'."

Despite the linguistic distinctions between Chinese and Korean, ancient Korean literati
learned and enjoyed composing regulated verse adhering to tonal prosody. This practice may have
influenced the development of unique prosodic patterns in Korean examination poems, not entirely
dissimilar to Chinese prosodic patterns. Another supporting evidence is the evolution of modern
Chinese poetry's poetic meter. Over time, the Chinese tonal system has weakened, with distinctions
like ping and ze fading away. This loss of binary contrast has led modern Chinese poets to use
poetic themes or syntax structures as substitutes for tonal patterning meter. Contemporary Chinese
poets find it challenging to compose Chinese regulated verse that satisfies Tang prosodic patterns.

This historical shift reinforces the notion that linguistic features are integral to poetic meter,



163

highlighting the significance of the linguistic features of Korean as a primary element in shaping

the distinct prosodic patterns of Korean examination poems.

5.2 A relationship between linguistic properties and poetic meters

Won (2003) insists that suprasegmental features of a language including stress and tone
are vital constituents of a meter system. Making readjustments to Fabb’s (1997) prosodic metrical
structure, Aroui (2009) came up with a new representation of the prosodic metrical system. The
following association map between the prosodic module and the metrical module, suggested by

Aroui (2009), aligns with with Won’s (2003) perspective.

(1) Aroui (2009) - The association map between prosodic module and metrical module

Prosodic Moraic Accentual Tonal Syllabic
module systems systems systems systems
Metrical Patterning Counting

module meters meters

As shown in (1), the prosodic module, which includes tonal systems and syllabic systems
as linguistic feature, combines with one of two metrical modules—called patterning meters or

counting meters—to construct poetic rhythms. In essence, metrical rhythms are produced by
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interaction between the prosodic module and the metrical module. This implies that linguistic
features are indivisible from metrical system and can impose constraints on the choice of the
metrical module. To classify poetic meters of the world in accordance with linguistics features,
Aroui (2009) suggests prosodic metrical system as shown in Figure (2). According to this metrical
system, languages fall into one of four prosodic modules: tonal meter, moraic meters, accentual

meters, and syllabic meters.

(2) Aroui (2009) - Prosodic metrical system

Prosodic metrical system

Syllébic meters

Tonal meters .
Moraic meters Accentual meters
. - . Counting frame
Patterning Tone Patterning Mora Syllabo-tonic ~ Stress
frame counting frame counting ~counting counting
frame frame frame frame
French,
I . Spanish,
Chinese ? glass;cal Japanese Engh.sh, Old English, ~Hungarian folk
ree . Russian, Icelandic Verse....
Classical Italian o
Arabic

On the prosodic metrical system, Chinese is categorized into tonal meter because its tone
system forms the meter of regulated verse. English, on the other hand, belongs to accentual meter
because stress feature plays a significant role in producing poetic rhythm in Old and current

English. Noticeably, English poetry diverges from Old English poetry because the two match up
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with different metrical module: stress counting meter and syllabo-tonic counting frame.8 As
mentioned earlier, prosodic module and metrical module interacts to form poetic meters. Thus, as
in accentual meters, other prosodic module systems are divided into two subcategories: patterning
meters and counting meters. Syllabic systems, however, cannot be combined with patterning
meters because no significant prosodic feature is found on the syllabic systems. Hence, it has the
only one subcategory: syllabic counting frame. In a nutshell, the prosodic metrical system clearly
shows that it is well-grounded that a prosodic feature of language is closely related to a system of
poetic meter.

The hypothesis on poetic meters suggested by Zhang (2019) intersects with Aroui’s
(2009).85 Although there has been no specific mention of the metrical module, Zhang (2019) also
posits that poetic meter is closely related to suprasegmental features of language, such as syllable
weight, tone, and stress. For instance, English, being a stress-based language, develops its poetic
prosody through a binary system that hinges on the contrast between stressed and unstress syllables.
Similarly, some languages, including Arabic, also employ a binary contrast based on syllable
weight to encapsulate poetic prosody. In Arabic poetry, heavy syllables are strategically placed in
specific locations within the line for this binary contrast of their prosodic feature. Within the
prosodic metrical system, the Arabic language falls under the Moraic Patterning Meter frame.
Overall, scholars who have delved into poetic meters unanimously agree that poetic meter is

closely linked with particular linguistic properties.

8 Aroui (2009) has chosen to refer to syllabo-tonic counting meters rather than stressed meters because the
meter system of English poetry falls between patterning meter and counting meter. For theoretical precision,
Aroui (2009) separates accentual meters into a stress counting frame and syllabo-tonic counting frame.

8 Zhang (2019) asserts that poetry can form poetic rhythm not solely based on a binary contrast of prosodic
features whereas metrical poetry is typically grounded in such a binary contrast of prosodic features. In
addition, Zhang (2019) argues that the syllabic counting frame cannot be considered a poetic meter.
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Assuming that prosodic features are indeed essential in crafting poetic meters, a poet who
adept at composing classical Arabic poem is likely to find it relatively easy to compose classical
Greek poems. In the prosodic metrical system, both Classical Arabic and Classical Greek utilize
the same metrical system, where the prosodic module and metrical module align. The poet,
however, may encounter challenges when composing a Chinese poem, as the prosodic features of
Chinese differ from those of classical Arabic. In the same logic, it is reasonable to hypothesize that
Korean literati during the Joseon Dynasty faced difficulties in composing Chinese metrical poetry
due to the differing prosodic features between Chinese and Korean. Naturally, this hypothesis
should be substantiated to prove that Chinese and Korean indeed had distinct prosodic features in
the past. Historically the tone system has played a remarkable role in the Chinese language and
poetry, particularly in Chinese regulated verse. Consequently, Chinese is certainly categorized into
the tonal patterning frame. Conversely, it does not align with the meter system of Korean metrical
poetry such as Sijo. The analysis of the prosodic module of Korean in forming poetic rhythm
remains a subject of controversy. After scrutinizing poetic meters and prosodic features across
various languages, | have identified notable prosodic feature of the Korean language and a prosodic

metrical module unique to Korean poetry.

5.2.1 Accentual meter: English and Old English

In the previous section, it is discovered that linguistic properties, specifically
suprasegmental features, play an impressive role in metrical system. As seen in Aroui (2009)’s
prosodic metrical system, suprasegmental features are one of indispensable element in producing
poetic rhythm, except for syllabic counting frame. Stress, one of suprasegmental features, is

essential part of poetic meters in contemporary English and Old English poetry.
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(3) In Memoriam A.H.H.OBIIT MDCCCXXXIII 7, Alfred, Tennyson (Fabb & Halle, 2008)

! I !
He is not here, but far away
)k x ) ok * ) * * ) * k) 0
* * * * 1
! ! ! !
The noise of life begins again
* * * * 1
! ! !
And ghastly through the drizzling rain
* * * * 1
! I ! ! !
On the bald street, breaks the blank day.
) *® ) ok * ) * * ) * ) (1]

In contemporary English poems, the force of poetic meters comes from accentual
patterning frame. As shown the exemplary poem, written by Alfredo, Tennyson, an iambic pattern,
namely the structure of unstressed syllable and stressed syllable, repeats from the beginning to the
end. In other words, the stressed feature appears in the even-numbered positions of every line.
Trochaic meter, namely the structure of stressed syllable and unstressed syllable, is relatively rare
in English poetry, but we can find some examples having trochaic pattern of poetic meter as shown

below:

(4) See the Smoking Bowl Before us, The Jolly Beggars (Fabb & Halle, 2008)



See! the smoking bowl before us,
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(* (% % (x w(k x( 0=
* * * * 1
Mark our jovial ragged ring!
(x * (x 0=
* * 1

Compared to the previous poem, trochaic pattern repeats in the odd-numbered syllable

positions of each line in this poem. Even though the types of rhythm pattern are different in these

two poems, the stress feature and patterning frame are the main force in producing poetic rhythms.

These pattens of poetic rhythms clearly show that it is hard to imagine the separation between

suprasegmental features and metrical frames in prosodic metrical system. Old English poetry,

having a different metrical module, also employ the suprasegmental feature to produce poetic

meter. It is difficulty to identify one specific pattern of poetic patterns in Old English poetry

because there are five rhythmic patterns in total as below:

(5) Five rhythmic patterns of Old English poetry (Fabb & Halle, 2008)

The type of verse

The pattern of poetic rhythm

A-type verse

=3 e - r s " .
Sa hé gebolgen waes

- e " < J S <

for don 1¢ meé on hafu

!/ / =<
grundwong pone
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B-type verse

s e - '
Ne scel anes hwast
> s F >< s

Pt se s nmne oah

C-type verse

> ! J x
Oft Scyld Scéfing

x x X J /X

péah hé him léof ware

D-type verse

il ' A" S
sunu Ecglafes

s N “ e
fletsitternduarm

N S, e A"
Ihar hilderimnc

E-type verse

/ \ » /
edwenden cwom

/ \ > f
stefn 1n becom

In Table (5), forward slash ““/” refers to stressed syllable, on the other hand, “X” is the one

without stress. There is also another syllable, being specified as half-stressed. Compared to the

contemporary English poems, the stressed syllables do not come at regular interval.

This is

because Old English employed the counting frame of metrical module rather than patterning frame.

The unified number of stressed syllables in line is the key in poetic rhythm in Old English poetry,

regardless of their pattern and the number of unstressed syllables. Thus, verses of all types have in

common that they always contain two stressed syllables. No matter whether it is contemporary or
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Old English, we can find that the combination of suprasegmental features and metrical frame
occurs in the prosodic metrical system. This result intensifies our assumption that prosodic features
are indeed essential in crafting poetic meters. Furthermore, it also reveals that Korean meter does
not belong to this accentual meter because such characteristics found in contemporary and Old

English poetry has never been found in Korean poetry.

5.2.2 Tonal meter: Chinese and Vietnamese

Contemporary Chinese poets usually rely on poetic theme and syntax structure to produce
a poetic rhythm because tonal contrasts in old tone system is ambiguous these days. Consequently,
this binary contrast became useless in modern Chinese poetry, but it was not difficult to tell apart
the binary contrast. Due to this competence, the past Chinese poets were able to produce their

metrical poems, especially the Chinese regulated verse.

(6) Chun wang #+51: ping-ze

Character il i | 1E,
Ping-ze Z Z P P Z
7 = B YN &Ko
P P Z Z P
J& 53 1 it IR,
Z P P Z Z
R il 5 %
Z Z Z P P
¥ X bk = H,
p Z P P Z
E & ity ) 4.
P P Z Z P
= I G [ 4,
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English poets categorize syllables into stressed and unstressed types, while Chinese poets
distinguish between level (P) and non-level (Z) syllables. Despite both utilizing metrical modules,
the patterning frame in Chinese regulated verse differs from that in English poetry. In English, the
binary contrast of stressed and unstressed syllables is consistently repeated from the beginning to
the end of a verse. In contrast, regulated verse in Chinese lacks this regular repetition of the binary
contrast. Although tonal arrangements vary in each line, a commonality is observed in the
regulated verse where the binary contrast occurs in even-numbered syllables of line, such as 1 (Z)
and 7] (P). The fact that English and Chinese employ the patterning frame of metrical module
though, their prosodic metrical system is totally different makes us infer that the only one
difference of prosodic feature cause the distinction between English meter and Chinese meter.

Luc bat, a traditional Vietnamese verse, shares a similar poetic pattern with Chinese
regulated verse. Vietnamese poets of the past also categorized tones into two groups: Bang and
Tréc. The first group corresponds to level tones, while the second group comprises oblique tones.
In the provided table, "B" represents the level tones group, and "T" indicates the oblique tones

group.

(7) Truyén Kiéu, Nguyén Du (Balaban, 1980)

Tram nam trong cOi nguoi ta,
B B B T T B
Chir tai chir. ménh khéo la ghét nhau

T B T T T B T B
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Trai qua mot cudc bé dau,

T B B T T B

Nhitng  diéu trong thay ma dau don long.
T B B T B B T B

La gi bi, sdc tur phong

B B T T B B

Troi xanh quen thoi mé hong danh ghen.
B B B T T B T B

This analysis highlights the commonalities between Vietnamese and Chinese poems,
emphasizing shared features such as suprasegmental elements, specifically tone, and the patterning
frame of the metrical module. However, this type of tonal patterning meter is not observed in
Korean poetry. Primarily, Korean lacks a suprasegmental feature that produces such a notable
binary contrast. Additionally, it is challenging to assert that even-numbered syllables play a
significant role in generating poetic rhythms in Korean. Consequently, we can infer that Korean
and Chinese metrical poems operate within distinct prosodic metrical systems. As there are various
types of prosodic metrical systems, further exploration is needed to identify the specific prosodic

metrical system employed in Korean poetry.

5.2.3 Moraic meter: Japanese and Sanskrit

These days, many linguists dispute the classification of Korean and Japanese within the
same language category. However, it is widely acknowledged that these languages exhibit notable
similarities, such as word order and the presence of particles. Some researchers even propose a

resemblance between the meter of Japanese poetry and that of Korean poetry, attributing
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significance to the number of syllables per line. Contrary to this popular viewpoint, the moraic
prosodic feature, rather than the sheer count of syllables per line, plays a pivotal role in creating
poetic rhythms. To be precise, while the number of syllables in each line holds importance, the
primary influence stems from the mora unit. Mora counting is inherently linked to the number of
syllables, as the mora exists within the domain of the syllable in the hierarchical prosodic structure.

Japanese Haiku, a traditional metrical poetry form, is known for adhering to the 5-7-5 rule.
While people generally tend to count syllables, a thorough analysis of the Japanese Haiku meter
reveals that it goes beyond a mere syllable count. For instance, the example provided below
deviates from the 5-7-5 pattern when focusing solely on syllable count, as the third part consists

of only four syllables.

(8) Japanese Haiku example 1

Japanese Writing system HEAWD oz LT e
Japanese sounds Sa mi da re no/ Fu ri no ko si te ya/ Hi ka ri do
The number of syllables Kok ok ok k[ ko kk ok Xk k[ Kk Kk %

The number of moras * ok Kk ok k[ Kk kk Kk Kk k K| K Kk Kk

There is, however, one overlooked aspect: the Japanese phonemic system includes five
long vowels, namely /aa/, /ii/, /uu/, /ee/, and /oo/. In the provided example, the final syllable "do
" constitutes a long vowel, thus having two moras. Consequently, this composition aligns with
the standard structure of Haiku meter. The subsequent piece also deviates from the conventional
structure when focusing solely on syllable count. However, it harmoniously conforms to the Haiku

meter when considering the weight of mora.
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(9) Japanese Haiku example 2

Japanese Writing system S/ & U B —FR/RCH

Japanese sounds Yasegaeru/makerunaissa/koreniari
The number of syllables Xk ok Kk [k ok ok kK k[ ok kK ok
The number of moras Kok ok kk [k Kk ok ok okk k[ ok Kk ok Xk

The second part, starting from "ma," only has six syllables due to the presence of six vowels.

Itis crucial to focus on the sound "iss (—)" because it concludes with a final consonant, also known

as a coda. In the moraic system, a sound with a final consonant is considered a long sound and is
counted as a heavy syllable with two moras. Following this moraic system, it can be asserted that
this composition adheres to the typical Haiku meter. In contrast to Japanese metrical poetry, which
relies on the quantity of moras for poetic rhythms, Sanskrit and Classical Arabic poems employ a
binary system that distinguishes between light and heavy syllables to create their poetic rhythms.
This is due to their use of patterning meter, a different type of metrical module. To illustrate, heavy
and light syllables are strategically placed to establish this binary contrast in Sanskrit metrical

poetry.

(10) The positions of heavy and light syllables in Sanskrit metrical poetry (Fabb & Halle,

2008)

x—x—x | UU=-U-U x
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In the provided table, "x" denotes positions without a preference, allowing for the
occurrence of either light or heavy syllables. The symbol "—" represents a light syllable, while "U"
designates a heavy syllable. The "|" symbol signifies a pause, also referred to as caesura. As in the
illustrated in the example above, the metrical structure guides the distribution of syllable types
within a line. Specifically, in the first part of the line, light syllables with one mora unit should
occupy the even-numbered syllable positions, while heavy syllables are designated for the even-

numbered positions in the second part.

(11) Sanskrit metrical exemplary poem (Fabb & Halle, 2008)

x—x—x | UU-U-U x

s& vahnih putrah pitaréh pavitravan
y — — - - JUU - U- U -

punati dhiro bhiivanani mayaya.
u-u —-=- UU -U —U —

In another example presented in Table (11), the metrical structure aligns with the typical
meter of Sanskrit poetry, with light syllables occupying the even-numbered positions in the first
part of the line, while heavy syllables are placed in the first and even-numbered positions. This
deliberate arrangement highlights the interplay between heavy and light syllables, allowing
flexibility for either type of syllable to appear in specific positions. A comparison between
Japanese Haiku and Sanskrit poetry's metrical systems reveals two distinct facts. First, Korean
poetry does not adhere to the meters found in Japanese and Sanskrit poems. Second, the difference

in metrical modules serves as a significant factor causing variations in prosodic metrical systems,
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even when two poems share the same prosodic features in different languages. Essentially, despite
both languages being sensitive to prosodic features like mora, their prosodic metrical systems can
differ.

According to the previous analysis in Chapter 2, Korean scholars have traditionally focused
solely on the number of syllables when identifying the structure of Korean poetic meter. This
approach appears rational, considering the countless variations in the structure of Korean poetic
meter when considering the weight of mora. Additionally, unlike Sanskrit poetry, Korean
traditional poetry lacks a meaningful distinction between heavy and light syllables. Consequently,
it holds true that Korean and Japanese do not share the same prosodic metrical system. Furthermore,

the Korean poetic meter does not align with the moraic meter.

5.2.4 Syllabic meter: French

Regardless of whether Korean has suprasegmental feature, the former sections clearly
show that Korean metrical poetry does not belong to any of metrical system employing a certain
suprasegmental feature such as stress and tone. Then, there remains the only one option among the
four types of prosodic module. Thus, Korean falls into syllabic counting frame, which means that
its poetry produces its poetic prosody based on the number of syllables. It can be said that Korean
poetry belongs to syllabic counting frame if there have shared in common between French and
Korean poems in terms of metrical system.

The most encountered French metrical poetry is alexandrine. It consists of twelve syllable
per line, while having six syllables in its hemstitch. The following French poem are some lines

from Hugo’s Dolorosae, poem twelve of the fifth book of Les Contemplations.



(12) French metrical poetry example

Meére voila douze ans /que notre fille est morte,

* * * * % */**** * *

Et depuis, moi le pére /et vous la femme forte,

* * % * * * /* * * * * *

Nous n'avons pas été / Dieu le sait un seul jour

* * % ***/ * * * * * *

Sans parfumer son nom /de priére et d'amour.

* * X * * */* * X * * *

177

Each line adheres to the traditional structure of twelve syllables, in line with the

meter within the framework of syllabic counting meter.

conventions of French poetic meter. The analysis presented in Table (12) reveals minimal variation
in the number of syllables within French metrical poems. Concerning the suprasegmental features
intrinsic to the French language and poetry, stress is allocated, to some extent, at the phrase level
rather than individual words. In essence, the observed variations in syllabic count and the
application of phrasal stress do not disrupt the natural flow of poetic rhythm. Interestingly, both
Korean and French poems share a commonality in which such variations in syllable count and the
presence of suprasegmental features do not compromise the poems' intrinsic characteristics,

including poetic rhythm and overall flow. Consequently, it is justifiable to classify Korean poetic
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5.3 External evidence: Vietnamese and Japanese poetry

By comparing various types of prosodic metrical systems across world languages,
particularly focusing on Chinese and Korean as specific examples, it becomes apparent that these
languages employ distinct prosodic mechanisms to generate their respective poetic prosodies.
Chinese, for instance, utilizes the binary contrast between tone categories and fits into a tonal
patterning frame, while Korean follows a syllabic counting frame. External evidence, exemplified
by Japanese Renku and Vietnamese Hat noi, further strengthens the hypothesis that differences in
linguistic properties between Korean and Chinese play a significant role in shaping the distinctive

patterns of prosody of Korean examination poems.

5.3.1 Renku renga Hi )38 &

It can be posited that the dynamic interaction between Korean and Chinese languages and
literatures gave rise to Korean examination poems. Similarly, Renku and Hat ndi emerged as
products of the interaction between their respective local languages and Chinese poetry. An
illustration of this is found in a work of Japanese Renku from the 1300s, collaboratively composed

by multiple Japanese poets, featuring a blend of Chinese characters and Japanese words.

(13) Wakan Renku F1y£ 4] written by Yoshimoto and others (Choi, 2015)8”

Wakan Renku, Yoshimoto and others
BT TIE ECEH Y oA

L) 5 BE NS Rk PZZPP

8" The tone categories provided by Choi (2009) are misleading: Bai F, Xia F, Su 14, and Xin /C». Thus,
the table (13) is revised after determining the correct tone categories for these characters.
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VG T BT H PZPPZ

A R 5 PPZZP

HERR N ZPPZZ

foe RS I A1 ZPZPP
A hL &N T

BTy AT A ZPPZP

The table (13) displays the first to the eighth verses, constituting a part of a Wakan Renku.
It is a blend of Japanese and Chinese languages, yet every line is written in Chinese characters
except for the first and seventh lines. Consequently, it resembles the Chinese penta-syllabic
regulated verse. With the exception of the first and seventh lines, all lines written in Chinese
characters adhere to the structure of Chinese poetic meter. For instance, from the second to the
sixth lines, the Chinese characters placed at positions of even-numbered syllables in each line
create a binary tonal contrast: P (level tone) vs. Z (non-level tone). Additionally, the prosodic
patterns in the second, third, fourth, fifth and last lines align with those often observed in the
Chinese regulated verse.

The prosodic patterns of Japanese Renku, however, are not exactly same with those of
Chinese regauged verse. To be specific, the sixth line fails to produce the binary contrast of level
and obligue tones because the even-numbered positions of characters have the same level tone. It
implies that the contemporary Japanese poets comprehended the basic rule of prosodic patterns in
the Chinese regulated verse, but it was not easy at all to perfectly embody ideal prosodic patterns
of the Chinese regulated verse. It reminds us of the Korean language and its linguistic property
because Japanese also does not use tonal contrasts to produce its poetic prosody. Korean and

Japanese are not tonal languages, so the contemporary Korean and Japanese poets must feel a
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difficulty in embodying the prosodic patterns of the Chinese regulated verse. Hence, they created
unconventional genres of literature: Gwache-si and Renku, instead of imitating the Chinese poetry

perfectly.

5.3.2 Hat ndi

In comparison with Korean and Japanese, prosodic system of Vietnamese is almost same
with the one of Chinese in that tonal contrasts play a noticeable role in differentiating Vietnamese
words. The following piece of Vietnamese poem named Udng ruou tiéu sau is one of the Hat néi,

which was a Vietnamese traditional poetry written in both of Vietnamese and Chinese.

(14) A Vietnamese poem named Uéng ruou tiéu sau (Choi, 2009)

Cao B4 Quat {Udng ruou tiéu sau)

Ba van sau nghin ngay la may,

Canh phu du tréng thay ciing nuc cuoi.

Thoi cong dau chubc lay su doi,

Tiéu khién mot vai chuong 1éu lo.

Poan téng nhat sinh duy hitu tiu, BTz /LA ZZZPPZZ
Tram tu bach ké bat nhu nhan. WA EA AW PPZZZPP
Dudi thiéu quang thap thoang bong Nam san,

Ngoanh mat lai, ctru hoan coi cting nho.

Khoang troi dat, ¢6 kim, kim ¢,

Manh hinh hai, khong co, c6 khong.

Lo la thién ti, van chung!

As we can seg, the fifth and the sixth lines were written in Chinese characters. Cao Ba Quat

wrote the work fulfilling the basic tone arrangement rule of the Chinese regulated verse. The even-
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numbered positions of characters produced the binary contrast, in addition, the poet arranged the
tone categories in a canonical manner. The prosodic patterns of the Chinese characters resemble
the corresponding ones of the Chinese regulated verse. We can associate the linguistic property of
Vietnamese with the one of Chinese. The Vietnamese poets could learn the difference between
tone categories more easily than Korean and Japanese poets because their language has tonal
contrasts. Overall, the difference between Korean and Chinese caused the contemporary Korean

literati to establish its own genre of poetry having the different types of prosodic pattern.

5.4 Poetry performance: China vs. Korea

According to Xu et al. (2020), poetry performances are intricately linked with the genesis
of poems, as poets and literati acquire the art of composing poetry through the act of performing,
encompassing reciting and chanting. In this context, both reciting and chanting represent verbal
activities that involve the learning and composition of poetic works, delineating subtle differences
in specific performance styles and applications. Chanting performance typically entails rhythmic
utterances of words inscribed in a poem or sounds, often presented in a melodic or cadenced
manner. Consequently, it finds common application in rituals, religious practices, or meditation.

In a similar vein, Lee (2010), Yang (2012), and Zhang (2019) underscore the significance
of poetry performance within the realm of poetry culture. Lee (2010) posits that poetry culture
comprises three essential components: composing poetry, sharing ideas and thoughts related to a
poetic piece, and transmitting poetry. Poetry performance, particularly in the forms of chanting
and reciting, plays a pivotal role in poetry culture, particularly in the transmission of poetry. The
act of performance facilitates not only the spread of prevailing poetic works but also their prosodic

patterns. In essence, both forms of poetry performance enable the dissemination of a specific poem
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itself along with its prosodic patterns. Lee (2010) further delineates that poetry performance serves
as a highly efficient method for learning the composition of poetry. It aided ancient literati in
acquiring a comprehensive understanding of various elements, including prosodic patterns,
syntactic structure, and rhetoric, in a joyful and systematic manner. Indeed, as per Yang (2012)
and Zhang (2019), poetry performance was a traditional method employed in the composition of
classical poems.

Returning to the assertion made by Xu et al. (2020), it becomes evident that poetry
performances and the creation of poems are inseparable. Consequently, an assumption can be
reasonably made that differences in the poetry performances of Korean and Chinese poets may

have contributed to the distinct styles of prosodic patterns observed in Korean examination poems.

5.4.1 Chanting performance in China

The poetry performance discussed by Xu et al. (2020), Lee (2010), Yang (2012), and Zhang
(2019) remains an integral part of Chinese poetry culture. Although today poetry performance does
not contribute to composing a poem, particularly the regulated verse, as much as it did in ancient
times, it still holds significance. Ancient Chinese poets learned to distinguish tone categories of
Chinese characters through reciting and chanting because the regulations of Chinese prosodic
patterns were closely associated with the harmonious chanting performance of the Chinese

regulated verse.

(15) Chinese chanting performance with Electronic Glottal Graph (Yang, 2012)
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As shown in Figure (15), phonetic data on Chinese chanting performance of the regulated
verse supports the assumption because the binary contrast between level and oblique tones is clear.

Specifically, the verbal length of the first two words (%4 1%) with level tone is much longer than
that of the following two words (/\J}) with oblique tone, despite having the same number of

syllables. In other words, Chinese people can learn the differences between level and oblique tones
by learning how to chant Chinese regulated verse from performances by senior Chinese people.
Some might argue that the positions of the words affected their lengths, but such an argument does

not hold when considering the following data.

(16) Chinese chanting performance with Electronic Glottal Graph (Yang, 2012)
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Although the words with level tone change positions with their counterparts, their length
is still longer. In addition to these graphs, there is a large amount of evidence supporting this
assumption. Specifically, the chart comparing lengths between level I+, oblique JX, and ru A tone
shows that Chinese people can easily differentiate between the level tone and the others when

hearing and chanting the regulated verse.

(17) Comparing lengths between level “f*, oblique /X, and ru A (Yang, 2012)
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In Figure (17), the average length of a level tone word is 1.6 seconds, whereas the length
of words with other tones is shorter than 1.5 seconds. This result further confirms that Chinese
chanting performance contributes to preserving the prosodic patterns of their metrical poetry and

aids in the transmission of poetry.
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5.4.2 Chanting performance in Korea

It is essential to understand how the Korean literati in the Joseon dynasty chanted poetry,
especially the Chinese regulated verse and Han-si # iF, “poems written in Chinese characters.” If

the ancient Koreans knew how to recite and chant the Chinese regulated verse, it would not have
been too difficult for them to compose Chinese examination poetry that satisfied the prosodic
pattern regulations. However, Kim (2008) discussed the interrelation between poetic prosody and
chanting performance early on because he believed the Chinese prosodic patterns did not suit
Korean poetry performance.

Unfortunately, there has been little research on Korean chanting performance, in stark
contrast to China and Japan. While fieldwork on Korean chanting performance is limited, research
conducted by Xu et al. (2012) and Liu (2014) provides a starting point. Ancient Korean literati
also composed, enjoyed, and learned poetry-related knowledge by chanting classical poems as the
ancient Chinese did. They learned how to compose metrical poems by chanting and reciting
previous works with senior scholars and friends. Xu et al. (2012) and Liu (2014) collected and
transcribed practical data on how modern Korean people chant some works of Chinese regulated
verse and Korean examination poems. The following figure is part of Xu et al. (2012)’s fieldwork,

which transcribed how Li Kawon ©] 7}, a modern Korean erudite, chanted a work of the Chinese

regulated verse, “Yellow Crane Tower & 11,

(18) Yellow Crane Tower =5 #5# chanted by Li Kawon
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As stated in Xu et. al (2012), Korean chanting performances of Chinese regulated verse
exhibit distinguishing characteristics not found in Chinese chanting. The primary observation is

that the binary contrast between level and oblique tones does not significantly influence the length



187

of sounds in Korean performance of Chinese regulated verse. In contrast, tonal differences notably
affect sound duration in Chinese chanting. Chinese speakers prolong characters with a level tone,
while those with a oblique tone are relatively short. However, this attribute is not observed in
Korean chanting. For instance, the first Chinese character "ff£" in the third line of the Yellow Crane
Tower poem historically had a ze tone in Chinese, suggesting a shorter duration in Chinese
chanting. Conversely, in Korean chanting, it is pronounced with a drawl.8

Another unique feature of Korean chanting is “Hyeon-to %%!1:” where Koreans chant
Chinese regulated verse and Han-si in their own manner. In practice, Korean expletives, case

markers, and particles, such as -i ©] “subject case marker” and -ko 3L/ “conjunction” are

interspersed between Chinese characters during the chanting of regulated verse and Han-si.%

(19) Deungagyangnu-tan-gwansanyungma 5} 9 g A-g-wf

AT o]l B fFER s AL (S) B (C) faie® (B)
NAEPE R EAE S NAE PR EAE (0)
e E B JEE ol M e B (P) HEH T (B)
PRATIR S BEAESE AT (P) BEERES (0)
ST MR AR IR = ST R IR (S)
HAtSLEEC] fTHAK S HALSCEE (S) T HAK (B)
FACH BRI o A BR A% (P)
farpgiLilio] JEEAk 2 T ERITLL (S) ARFRAS (R)
Wi A LA o] & B AT (B)

EN gt Sl T & R EE 1M (0)
wiE(P) —EERMSY®), #FHleE) —LEEEE,
kgl IR PIatkE TAKE(S) Wk (O) Weda#k (0)

—H= 9y

8 The first Chinese character of the third line of Yellow Crane Tower, Seok 4] “#,” also has a ze tone, but
its length is much longer than Hak 3} “fif.” This discrepancy indicates that Korean chanting performance
differs significantly from its Chinese counterpart.

8 As we can observe Korean particles in the transcription of Korean style of chanting, Japanese particles
such as ni (Z can be observed in Japanese Renku as well. It makes us infer that those Korean and Japanese
poets both struggled in learning the Chinese prosodic patterns and that they had to contemplate how they
could inculcate the Chinese poetry as a part of their cultures.
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Figure (19) depicts a transcription of Professor Heo Kwonsu's chanting of the Kwansan

Yungma, a Korean examination poem, following the tradition of Lee Kawon's disciple. The table

illustrates a notable frequency of Korean expletives and particles used. These words not only affect
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breathing patterns but also influence the interpretation of syntactic structures. The distinctive
chanting system in Korean tradition posed challenges for Joseon-era Koreans in mastering Chinese
poetic prosody and composing works like the Shili shi. This may have hindered Korean literati
from fully grasping Chinese prosodic patterns in the past. Consequently, Korean literati sought
alternative approaches, developing their own distinct styles of prosody and forms instead of strictly

adhering to Chinese examination poetry regulations

5.5 Language transformations of Chinese, Korean and Sino-Korean

Over time, languages undergo significant changes, including Chinese and Korean.
Examination poems from these traditions were composed in eras vastly different from modern
times, necessitating an understanding of the periodization of Chinese, Korean, and Sino-Korean
languages to grasp their linguistic characteristics. Exploring these historical linguistic shifts
provides insights into how these linguistic shifts affected the history of Chinese and Korean

examination poems.

5.5.1 The periodization of Chinese

In the study of Chinese language periodization, scholars like Karlgren (1926;1940) have
proposed various frameworks. Karlgren's division includes five phases: Proto-Chinese, Archaic

Chinese, Ancient Chinese, Middle Chinese, and Old Mandarin.

(20) Karlgren (1926; 1940) - The periodization of Chinese

Proto-Chinese The earliest Chinese
Archaic Chinese The language of the Shijing ##%¢ 1000 BC
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Ancient Chinese The language of the rhyme dictionary Qieyun 601 AD
Middle Chinese The language of the Song % Dynasty rhyme tables

Old Mandarin The language of the Hongwu zhengyun 3t (- 58

The periodization of Chinese language has seen different approaches by scholars over time.
Initially, Bernard Karlgren proposed a framework that included Proto-Chinese, Archaic Chinese,
Ancient Chinese, Middle Chinese, and Old Mandarin. However, due to the lack of literary sources,
Proto-Chinese remains largely unreconstructable. In contrast, William H. Norman (1988; 2000)
later revised this framework, replacing 'Archaic Chinese’ with 'Old Chinese' and further
subdividing later stages into Old Mandarin, Middle Mandarin, Modern Mandarin, and Modern

Chinese.

(21) Norman (1988;2000) - The periodization of Chinese

Proto-Chinese The period preceding the earliest literary documents

Old Chinese The language of the Shijing ##%% 1000 BC

Old Mandarin The language of the Song dynasty and a beginning of the
Ming dynasty

Middle Mandarin Ming and Early Qing sources

Modern Mandarin Nineteenth and twentieth centuries

Modern Chinese Present-day Mandarin

Scholars use varied terminologies to categorize specific periods of Chinese, yet their
criteria for periodization generally align. Throughout its evolution, Chinese has undergone
significant phonological changes that serve as pivotal markers for period divisions. For instance,

the shift from OIld Chinese to Ancient Chinese involved processes such as palatalization and
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affrication of initial consonants.®® Tonal changes, specifically a major change in tonal system,
occurred during the transition from Middle Mandarin to Modern Mandarin. Based on this, it can
be inferred that the Chinese tonal system remained relatively stable from the Tang Dynasty to the
Qing Dynasty. In addition, Chinese people still use tone system to distinguish meanings of words.
This stability likely contributed to the preservation of prosodic patterns in Chinese examination

poems and regulated verse, as there were no dramatic tonal system changes during this period.

5.5.2 The periodization of Korean

The periodization of Korean is similarly diverse to that of Chinese, with Korean linguistic

scholars proposing multiple frameworks. Lee (1998) outlined one such periodization of Korean.

(22) The Periodization of Korean®?

Old Korean Up to 10 A.D (or the end of Unified Silla)
Early Middle Korean  The language of Goryeo /= dynasty (10~14 A.D)

Late Middle Korean From the beginning of Joseon #/ftf dynasty to the end of 16™ century
Pre-Modern Korean The language of the end of Joseon dynasty (~19 A.D)

Modern Korean Twentieth century to the present day

Lee's (1998) periodization of Korean, although widely cited among Korean linguists, has
been critiqued for significant issues. Eom (2008; 2015) pointed out a major flaw: the extensive

duration attributed to Old Korean encompasses periods with distinct linguistic characteristics.

% Later shifts, from Ancient Chinese or Old Mandarin to Modern Chinese, saw additional changes such as
second and third palatalizations, labio-dentalization, devoicing, and aspiration.
1 Eom (2008;2015) made the periodization of Korean suggested by Lee (1988). | requoted Eom

(2008;2015)’s data here.
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Unified Silla's language, for instance, differed notably from that of Goguryeo and Baekje. In
response, Lyu (1990; 1992) proposed limiting Old Korean to the language up to the third century
BC to address these discrepancies. However, another challenge arises with Lee's periodization
regarding Early Middle Korean, spanning from the Three Kingdoms period to the Goryeo dynasty.
The substantial gap between these linguistic stages introduces controversy. The extended duration
of Old Korean is partly due to the scarcity of historical records for reconstructing the Korean
language system.

Despite these challenges, this paper adopts Lee's periodization, suggesting Korean
examination poems were likely composed in Middle Korean and pre-Modern Korean. A critical
question arises regarding the presence of tones in the Korean language during this period. If tones
existed, ancient Koreans would likely have adopted Chinese test poems as they were, conforming
to Chinese prosody patterns.®? According to Wang (2020), ancient Korean did have tones, but the
tone system began to decline around the 15th century, suggesting tones held less influence during
the Joseon Dynasty. These linguistic changes over time contributed to the development of
Gwache-si's unique prosodic form. This implies difficulties in directly imitating the prosody

patterns of Chinese test poems during this era.

5.5.3 The periodization of Sino-Korean

Ancient Koreans composed examination poetry and Han-si, relying on Sino-Korean
readings. This underscores the importance of considering a periodization for Sino-Korean readings.
However, a challenge arises as the periodization of Sino-Korean differs from that of Korean. Yu

(1980) proposed the following periodization.

%2 The historical presence of tones in Korean is debated.
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(23) The Periodization of Sino-Korean
From the transmission of Chinese Characters to the

beginning of Unified Silla (668 AD).

Old Sino-Korean

7th Century to 16" century (Japanese invasions of Korea
Imjin war FJ<fZ#EL in 1592)

Middle Sino-Korean

Modern Sino-Korean  From 1592 to the present

Yu’s periodization is frequently referenced by other researchers, including Eom (2008;
2015), who also adopts Yu (1980)’s framework Eom (2008; 2015) distinguishes Middle Sino-
Korean into early Middle Sino-Korean and late Middle Sino-Korean due to the completion of
palatalization processes in the twentieth century. Palatalization marked a significant phonological
shift in Korean and Sino-Korean, prompting Eom (2008; 2015) to propose a revised periodization
of Sino-Korean. According to this revised framework, Korean examination poems are associated

with the readings of Middle Sino-Korean.

(24) The Periodization of Sino-Korean
From the borrowing of Chinese Characters to the beginning

of Unified Silla (668 AD).
Early Middle Sino-Korean 7t century to 16™ century

Old Sino-Korean

Late Middle Sino-Korean 17" century to 19™ century
Modern Sino-Korean 20 century to the present day

As evidenced by the periodization of Korean, the language underwent dramatic changes,
particularly in terms of its tone system. The table (24) illustrates similarly dramatic changes in
Sino-Korean readings over time. These changes, whether direct or indirect, likely contributed to

the development of a distinctive style in Korean examination poems
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5.6 Socio-cultural factors

The language difference and chanting system can be considered as major contributors to
uniqueness of Sino-examination poems, but we should not exclude the other factors such as social
movements and political issues. Gu (2015) strongly asserted that Korean people in the past,
especially in the period of late Joseon, transfigured the Chinese literature to embrace cultural
differences between Korean literature and Chinese ones. Chinese characters and literature had been
highly valued in Korea peninsular after unified Silla and Joseon. Korean erudite learned and
enjoyed them under such society but they adopted and developed them independently at the same
time. Lee (2005) is on the same side with Gu (2015) in that he agreed that the Korean literati tried
to redirect Chinese poetry and its regulation.

Here, it is interesting that the examinees were required to write the old style of poems
instead of the regulated verse.®® Lee (2005) mentioned a work of Sino-Korean poetry written by
Jeong Yakyong, one of well-known Joseon literati, to back up the perspective that the history of
Sino-Korean poetry took its own direction. Jeong Yakyong wrote a series of Sino-Korean poems

called a pleasant event of old man & A —1: 5% that one of the works wrote “I am from Joseon, so
| pleasantly compose a work of Korean poetry. $ieslifif A, H{FRlff . Jeong Yakyong truly

used indigenous Korean words to compose Sino-Korean poetry. He was not the only an intellectual
who broke the typical forms and regulations of Chinese poetry. Lee (2005) enumerated the other
scholars such as Li Haeng and Park Eun because they did not adopt the Chinese poetry as it was.

For example, Park Eun liked to compose Yoche si #)#5 < which was deviant from typical type of

the regulated verse.

% The examinees could write not only the old style of poems but also the regulated verse during the reign of the King
Wenjong (Li 1993).
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Park (2009) believed that Korean people broke the formats and rules of Chinese literature
from the very early time, but there were no well-documented or official records about such
movement. It was not until seventeenth century that such movement became dominant. The
following poems clearly show that Sino-Korean poetry was free from the Chinese poetry. As we
can see the two poems, the number of Chinese characters of each line is not constant. In addition,
Chinese people could not appreciate the two works because these works are totally different from
the Chinese poetry. A person who can understand Korean and Korean culture could appreciate
these works. The first line of left-side poem can be interpreted into two meanings. Seemingly, it
deplores a small size of pot, but it describes a bird’s crying. In the first line, we should not read

Sino-Korean readings of “}ffi> and ¢/]»’. Rather, we should read meanings of the two characters in

Korean. Then, you can understand what the object of the last line is. The last line says “a person
who comes back home with hand hoe can be heard clearly” that the object should be located but it

is missing. In short, we should interpret the first line into the crying of bird, using Korean language.

(25) Korean style of Han-si

Yu Deukgong-Sa Keum Eun Kim Satkat’s poem
N, oy B {15 RO HE I A HE Y5 Ui ohilo)e} 3=t
EEMA A, Al 29 o) o A 3, HEA I HE o] £ wlolz) o) RaAY).
i T i
» = . : ol Wit — e L3 1o A § R gL,
IBRREIT. S ok Ao A e KPRIAGH  HEd & oY 2 &40 ol
BT R T F& 8F A8 Fap7} lole},
WL HHE R 1 ofto] ke dofeke 4 1M,
LSDFEIN SRR TR FHolE Lk,

The second poem is a little bit different, but it also instills Korean culture to Chinese poetry.

The work plays a word “ban Pf” which is related to Joseon feudal system. These poems show that
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Korean literati combined Korean culture with Chinese poetry in interesting and multiple ways. As
time went by, more and more Korean people transformed the Chinese poetry and its rules to create
an idiosyncratic style of Han-si. The result came out as Gwache-si. On the contrary, Chinese literati
did their best to keep on the right side of the forms and rules of Chinese poetry. For this reason,
the regulations and formats of Chinese regulated verse, specifically the ones of Shilu shi, became
even more stringent.

Many Korean scholars including Lee (2005) and Kim (2008) agree that linguistic features,
poetry performance and Joseon literature movements are critical factors for the uniqueness of
Gwache-si, but we can raise a question “Is there no other factors which made a contribution to the
birth of unique Gwache-si?” It is time to recall some conjectures mentioned by Kim (2008) that
satisfying the requirements for Sino-Korean examination poem was not the key to pass the
examination. That is, it is not obligatory to compose a work of Korean examination poetry
satisfying all contemporary regulations. In addition, he said that the typical formats and the
regulations were not official requirements that functioned as unofficial criteria between examinees
and examiners. As we can see the analysis result in previous sections, a great deal of works did
not satisfy the typical format of Gwache-si.

This adds credibility on the above speculation, but it does not seem to be enough to
convince everyone. However, the past research conducted by Vedal (2015) and Kwang (2004)
makes us rethink of the exceptional works violating the Tang prosodic patterns. As claimed by
Kwang (2004), fifteen percent of Tang examination poetry did not satisfy the Tang regulation or
the typical format of Chinese examination poems. In other words, some Chinese examinees wrote

a work of Chinese examination poem violating the regulations of Tang prosodic patterns, but the
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action did not make them fail the examination. This point implies that not only Korea but also

China accepted the exceptional works of examination poetry.
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Chapter 6. Conclusion

This study delves into the intertwined relationship between poetry and civil service
examination systems, particularly in China and Korea. The imperial examinations exerted a
profound influence on the poetic histories of both nations, giving rise to examination poetry
characterized by specific formats and regulations. Shilii shi and Gwache-si exemplify this
influence, showcasing both shared similarities and distinct differences.

Shild shi and Gwache-si share common ground as forms of examination poetry used in
civil service exams. Both evolved with changes in examination systems and were influenced by
socio-cultural factors, resulting in transformed formats and regulations. For instance, the prosodic
patterns of the regulated verse achieved canonical forms after numerous attempts with various tone
arrangements during the flourishing period of Yongming-style poetry. Tang examination poems
reflect this historical context, as Tang poets and examiners were relatively flexible about the forms
and regulations of examination poems, provided they adhered to a penta-syllabic format and
certain prosodic patterns. In contrast, Qing examiners were stricter, rejecting poems that deviated
from standardized formats. The research results indicate that few Qing examination poems violated
the stringent formats and regulations, suggesting a preference for conformity.

During the Qing dynasty, examiners required test takers to compose examination poems
with more stringent formats and regulations, such as conforming to the structure of the Eight-
legged essay and adhering to longer lengths. The Eight-legged essay, which flourished in previous
dynasties, influenced the format and regulation of Qing examination poems. Additionally, Qing
examination poetry had longer lengths and strict regulations for rhyming words, reflecting the

evolving nature of examination poetry towards complexity and evaluation. These findings imply



199

that the historical changes in examination poetry cannot be understood without considering
historical contexts.

As Chinese examination poems underwent historical changes, Korean examination poems
also evolved significantly over time. Before the Joseon dynasty, Korean exam poems closely
mirrored their Chinese counterparts, often employing the Chinese penta-syllabic regulated verse.
However, Joseon Gwache-si developed its own unique formats and principles of poetic prosody,
diverging from Chinese norms. Several factors contributed to this evolution. Firstly, fundamental
linguistic differences between Chinese and Korean influenced the nature of Korean exam poems.
According to Aroui (2009), metrical prosody consists of prosody and metrical modules. Chinese
and Korean have different metrical prosody systems. Unlike Chinese poetry, which utilizes tonal
contrasts to create prosody, traditional Korean poetry like Sijo lacks such tonal elements,
prompting the development of a distinct style in Korean examination poetry. This divergence is
supported by comparative evidence from Japanese Renku and Vietnamese Hat noi traditions.

Secondly, Korean literati developed a distinctive chanting style that differed from that of
their Chinese counterparts. Chinese people composed metrical poems by distinguishing tone
categories through chanting and reciting. Experimental evidence suggested by Yang (2012)
indicates that modern Chinese people can distinguish level tone from oblique tone by verbal length
despite the destruction of the past eight-tone system. Thus, they were able to preserve and produce
stable formats and regulations of tonal prosodic patterns. However, this was not possible for
Koreans due to the Hyeonto system, which inserted Korean particles into Sino-Korean readings of
Chinese characters for easier understanding of the syntactic structure rather than poetic prosody.
This system implied that ancient Korean literati focused more on understanding the syntactic

structure of each line than on poetic prosody while chanting Han-si and examination poetry.
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Consequently, it hindered Koreans from fully appreciating the beauty of Chinese tonal patterns.
Nevertheless, this performance style significantly shaped the composition and experience of
prosody in Gwache-si.

Additionally, historical shifts in Chinese, Korean, and Sino-Korean languages played arole
in shaping the development of Korean exam poems and their prosodic patterns. From the Tang
dynasty to the Qing dynasty, Chinese experienced several transformations, including changes in
the tone system. While the tonal system in modern Mandarin continues to play a significant role,
the tonal system in ancient Korean disappeared quickly. Thus, ancient Koreans could not perfectly
mimic the Chinese metrical prosody. Lastly, a literary movement among Joseon literati might have
contributed to the uniqueness of Gwache-si. Joseon literati sought to adapt Chinese literary forms
into uniquely Korean genres, further emphasizing the distinctiveness of Korean examination
poems. This movement directly or indirectly resulted in the spread of a unique style of Korean
examination poetry.

As depicted earlier, Korean examination poetry took a different developmental path.
However, it is true that Shilu shi and Gwache-si both exhibit similarities in their acceptance of
prosodic freedom. Interestingly, there are notable differences in how this freedom is expressed.
Even though fifty percent of Chinese examination poetry deviates from the standardized format of
Tang examination poetry, they still adhere to specific tonal contrasts and regular arrangements. In
contrast, Korean examination poetry shows greater variability in prosodic patterns, with
exceptional pieces not following any regular prosodic patterns. In short, Chinese and Korean
examination poems had the same roots but diverged significantly over time.

In conclusion, while ancient Korean examination poetry initially shared characteristics

with Chinese forms due to the adoption of the Chinese civil service examination system, Korean
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linguistic features, chanting traditions, and socio-cultural factors gradually contributed to the
development of a distinctive style in Gwache-si. This evolution underscores the dynamic

interaction between cultural borrowing and indigenous innovation in the realm of poetry.
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Appendix A
1. Kwan-kwan in English

Kwan-kwan (cries) the ts’ii-kiu bird, on the islet of the river.
The beautiful and good girl, she is a good mate for the lord.

Of varying length is the hing waterplant, to the left and the right we catch it.
The beautiful and good girl, waking and sleeping he (sought her:) wished for her.

He wished for her but did not get her, waking and sleeping he thought of her.
Longing, longing, he tossed and fidgeted.

Of varying length is the hing waterplant, to the left and the right we gather it; the beautiful and
good girl, guitars and lutes (befriend her:) hail her as a friend.

Of varying length is the hing waterplant, to the left and the fight we cull it as a vegetable,
The beautiful and good girl, bells and drums cheer her (Karlgren 1950:2).

2.Yu Liin English

The fishes fasten in the trap, they are ch’ang fish and sand fish.
The lord has wine, it is good and plentiful.

The fishes fasten in the trap, they are bream and li-fish.
The lord has wine, it is plentiful and good.

The fishes fasten in the trap, they are yen fish and carp.
The lord has wine, it is good and in quantities.

The things (=the food and drink just mentioned) are plentiful, and yet they are good.
The things are good and yet they are plentiful.

The things are in quantities, and yet they are good (Karlgren 1950:114).

3. Nan you jia yu in English

In the South there are fine fishes, in great numbers they are taken under baskets.
The lord has wine, fine guests feast and rejoice.

In the South there are find fishes, in great numbers they are taken in wicker traps.
The lord has wine, find guests feast and are delighted.

In the South there are trees with down-curving branches, the sweet gourds cling to them.
The lord has wine, fine guests feast and comfort him.
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Flying are the chuei birds, in great numbers they come.
The lord has wine, fine guests feast and second him (Karlgren 1950:115).
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it BEAINEE BT - PZZPP H
e L, PZPPZ
VKB 2= - PPZZP ¥
ERIZREHE, ZPPZZ
A5 2% 1 T o PZZPP I
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No.14 T4 (HFEFHRL)

Chinese characters Tone categories
T E B, ZZPPZ
%xB AR PPZZP H
SmETIE, PPZZZ
%ﬁ:tHﬁF . PZZPP H
BN, L/ZPPZ
JEURER S o PPZZP H
o U 0 i » PPZPZ
JE S NI PZZPP H
BRI A, L/PPZ
HE TR RICEE o PPZZP H
AEBRLEPZ PPZPZ
73 B B ZZPPZ H
NO0.15 4= (2Cot 527 M T P B i At )
Chinese characters Tone categories
S A, PPPZZ
w7 AR X TG LZZPP oG
i LT, ZZPPZ
i 3 A e PPZZP I
KR H A, ZZPPZ
B ME R, PZZPP G
HRRS T, ZZPPZ
R E S PPPZP L
T IRER S, PPPZZ
BRI, L77PP G
PR, ZZPPZ
wg%i@nﬂj PPPZP JL
PEICIR HE PPPZZ
=] T%z@f; L/7PP G
NV N ZZPPZ
ZE B, PPZZP G
No.16 T4t (HuEaEIK)
Chinese characters Tone categories
Azl I, ZPPZZ
P 2% UK o PZZPP /%i?(
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AILEHFH ZZPPZ
TR [F] R 45 7 PPZZP i
B AR, ZPPZZ
RREZA i PZZPP fa
SALBERETH, ZZPPZ
6 E WH 8. PPZZP i
BE VR S HRS3E » ZPPZZ
EES PZZPP i
Al KA, ZZPPZ
T O AN PPZZP f
No.17 Bfdil (& H n] %)
Chinese characters Tone categories
ESERNE PZPPZ
2RI, PPZZP B
RIBHERCE, ZPPZZ
Jel A =M PZzZPP 53
a5 G HERE, ZPPPZ
RPN PPZZP i
B e, ZPPZZ
ST ZZZPP &
HIOR S ZZPPZ
MFEE B, PPZZP 7
ABELTA] gk, PPPZZ
(o] g = A FL PZzPP 53
No0.18 5RFE (F-FHIXELE H5E)
Chinese characters Tone categories
ALBEA H 52, PPPZZ
EERTER, ZZZPP H
e Y EL R ZZPPZ
FHIR Y 220 PPZZP FL
R, PPPZZ
TR IEES . ZZZPP H
e ALHCINE ZZPPZ
WEAET, PPZZP FL
ISE R PPZZZ
RS, ZZZPP FL
A HERFI A1, PZPPZ
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f A | PPZZP 5|
No.19 e (Ilf5 =542 1)

Chinese characters Tone categories
ZRSNE, PZPPZ
FREATECIR . PPZZP P
HA—NE, PPZPZ
B ILE . ZZZPP i
TR T PRV ZZPPZ
DT I PPZZP Ji
R AR PPPZZ
R HAFRIF - ZZ7PP P
H RN, PZPPZ
A ) H AR PPZZP P
SN FE AL, PPZPZ
R A AR K ZZZPP B

N0.20 Fi1JE 5y AT T iR )

Chinese characters Tone categories
R 15 PPPZP
— R —hho, ZZZPP B
B KNG, ZIPZZ
R A, PPZZP B
i O, ZPPZZ
ey 22 122 57 o PZZPP S
SR TR, ZZPPZ
ZEZE IR PPZZP P

No0.21 A fefE CRUARETLEAR K )

Chinese characters Tone categories
o I R Y PZZPP
JH— IR PPZZP =%
7 7 N ZPPZZ
0] Jiz S AH 5t PZZPP =
WS E AR, ZZPPZ
PRS0 PPZZP =%
B LR ALRE, ZPPZZ
FEWE AT IR PZZPP f=
JbEfafE, ZZPPZ
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P TR AR 5 PPZZP B
BEAAH, PPZZZ
PR ABREAS . ZZZPP 1=
No.22 gErT (i (isiies)
Chinese characters Tone categories
ERCHTLIE ZZPPZ
IRF &5 PR - PPZZP H
R A, LPPZZ
— N ZZZPP H
AN B JERE, ZZPPZ
MR ISE PPZZP H
B K PPPZZ
RIEEivE ZZZPP H
KA Y, ZZPPZ
BEFEAH. PPZZP H
HE R 5 A, PPPZZ
BHELTT R . PZZPP H
No.23 IRE 511 JH At )
Chinese characters Tone categories
W ACGHE K, Z77ZPP
R R T, PPZZP I
AT PPPZZ
AR, PZZPP JG
eI ST, ZZPPZ
(] I [ WRLJE PPZZP I
OkiE b, PPPZZ
El:i=ESTN ZZZPP 4
12 e, ZZPPZ
MEFE H 1 H, PPZZP I
s T EE AR, PPZPZ
PHI 5 ZZ7PP 9
No.24 4l CrhRIETEHG AT
Chinese characters Tone categories
Bo AT B, PPPZZ
RESET ZZPPP W
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o] e H: I, ZZPPZ

(EUSYAYNG N PPZZP b
HRE AR, ZPPZZ

TS A A ZZZPP i
LA I, ZZPPZ

Bl 0~ ), PPZZP P
{ERE AT H, ZPPZZ

HEFILRE 5, PZZPP i
JRA B AE L 55 ZZPPZ

THEEY, PPZZP i

No.25 B2t (BB HAMBESRIEER)
Chinese characters Tone categories

o 17 5 T K, PPPZZ

N ERR B (LN PZZPP H

KISBEMTE, PZPPZ

EHREILY, PPZZP B

PR EDE, PPPZZ

BRI HR T e ZZZPP H

R BT H ZZPPZ

Z SRR, PPZZP B

SN iR i A PPPZZ

R AS PZZPP I

BT H, ZZPPZ

PTG R PPZZP it

No.26 FiJE 4y (LKL i)
Chinese characters Tone categories

REEGEA, PZPPZ

FEIR UG KM, PPZZP s
THRNIEAE, ZPPZZ

DI /IRIY LY E PZZPP 7+
& BLIE AL, PZPPZ

g nlKMER, PPZZP *
DL\ B B, ZPPZZ

¥ B, PZZPP y
B RANE 55 22, PZZPZ
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WEY L, PPZZP A
TAMASK, ZPPZZ
T FERDTRK PZZPP 7+
No0.27 5 (ARGt i)
Chinese characters Tone categories
A S bR ZZPPZ
BUBLIILIE, PPZZP s
HE R, ZPz77
SRS R B ZZ7ZPP Z5
s AT, PZZPZ
BABRUEA, PPZZP 25
A7 11 FF, ZPPZZ
O PZzZPP 25
B s T H ZZPPZ
MR LZE R, PPZZP E5
(L% H ZPPZZ
it 88y 728 JELE ZZZPP Z5
No.28 fe (1T 5)
Chinese characters Tone categories
i AT PZPPZ
L TN PPZZP H
Re R o itEfd, PPPZZ
e BRI AR o ZZZ7PP B
iR L ZZPPZ
HEHMAES. PPZZP H
P8 — RN PPZPZ
3 DU B PZZPP H
R EAEA ZZPPZ
FRE TR . PPZZP H
T AN Gk, PPZZP
BBl &, ZZZPP H
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No.1 LR (UGS AR A )

Chinese characters

Tone categories

—RIBIRIR, ZZPPZ

BRI, PPZZP Hi

HRTRES 1, PPPZZ

E RS ZZ7ZPP B
SRR, ZZPPZ

TR RS PPZZP Hi

o JA B -4 PPPZZ

VIEEiR =, ZZZPP i

At C R, ZZPPZ

FREER S . PPZZP i

(PYEFN ZPPZZ

HAIEOE PZZPP e

e AR ZZPPZ

7 H H . PPZZP Hi

(] Qs B, PPPZZ

YR s ZZ7ZPP i

No.2 sAJfE (I3 P T e Pu i)
Chinese characters Tone categories

HCFh Wi ZPPZZ

YR IR, ZZZPP 2

MR LA, PZZPP

I NGN Y7 PPZZP =

AN A AU, PPPZZ

FBM R, PZZPP =

BFEERE, ZZPPZ

SR EMD . PPZZP =

JAC 5 SR, PPPZZ

[ A 17 o PZZPP 2

= EANRE, PZZPZ

TR, PPPZP =
Wi i A [l PPPZZ
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v P R (Y PZzZPP 54

Eonn - YNCUR ZZPPZ

H) FOE T PPZZP =

No.3 sAJFE (I35 a5 )
Chinese characters Tone categories

PEE AN ZZPPZ
R B RE ZPZPP i
o JR T e ZP77Z
SR g 1L 8 PZZPP Hi
e O T AR ZZPPZ
MATHE ZPPZP 5
Tn<p: & A b PPPZZ
A7 ARAEAE ZZZPP S
i T 2L PZPZZ
[USRIERUVS PPZZP i
VRIS EE PPPZZ
JRE JEE A 3 g ZZZPP Hi
BE AT AL 1 ZZPPZ
B I o PZzZP i
B B s PPPZZ
B BE K g i PZZPP %

No.4 FiE47 (EEHEZEMR)

Chinese characters

Tone categories

H R SCHE, ZZPPZ
B B PPZZP {0
W P HERY PPPZZ
Mz BER. PZZPP {0
0K e 23 38 ZZPPZ
Ol BT I PPZZP (i
ZRZRE, PPPZZ
ANaET Ak, ZZZPP i
% 4 B ZZPPZ
JE A 88 2 o PPZZP (D
AR, ZPPZZ
— W RIS ZZZPP (i
ARG, ZZPPZ
JER S T PPZZP (i
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LG R PPPZZ
I HIEEAK. ZZZPP ([
No.5 (P2 [2 5 A S 5 G )
Chinese characters Tone categories
RETHA, ZZPPZ
TR S PPZZP 52
SR AN, PPPZZ
— P M ZZZPP %
BEREATHEN ZZ7ZPZ
BmiE 2R . PPZZP e
TR E B EY, ZPPZZ
EYIN R AR PZZPP b
Ak o 1 E B, ZZPPZ
AR S PPZZP 5z
I 3 1 B ZPPZZ
VSN =ESIR PZzPP i
Pl = F% ek, PZPZZ
R PY A 1, PPZZP 53
KA M R, PPPZZ
R R, Z77PP 7
No.6 T/7ERT (L HzR)
Chinese characters Tone categories
555 51 5 U 2, ZZPPZ
PR, PPZZP b
SR UAME L, ZPPZZ
IV, ZZZPP 5
T EAROK, ZZPPZ
PR KL, PPZZP i
ST A 3, PPPZZ
JRL R EE PZZPP %
W2 =110, 277PZ
e Y s S5 A PPZZP i
AL I S0 I PPPZZ
FHT AL EE Z77ZPP 5
LGSR, PZPPZ
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8 TR PPZZP <
EIR KA T, PPPZZ
HE W it ZZZPP =&
No.7 ifiE 4 (l&ftiE =)
Chinese characters Tone categories
HIHE TR, ZZPPZ
AN PPZZP JG
S0 e i G PPPZZ
GREREES, PZZPP G
BRI, PZPPZ
JE i Ry AN PPZZP G
ARIEATS 6 PPPZZ
B E PP PZZPP [
O FIHE R, PZPPZ
ATHE— IR PPZZP y
A ZPPZZ
WK LS . PZZPP [
W EIE, ZZPPZ
o) T i 4 7 PPZZP G
AR TR PPPZZ
RN N o ZZZPP I
No.8 " ghlt M i &)
Chinese characters Tone categories
2 EEE ZZPPZ
PERTANIE & PPZZP 1=
INRETH AN G, ZPPZZ
4 SR PZzZPP 1=
& T R IR, ZZPPZ
AT PPZZP =
TERETE R &, PPPZZ
PN PZZPP 1=
2 B AL, PZPPZ
BT E . PPZZP =
UK 5 R, PPPZZ
FROK & 2 PZZPP =1
PR IR AT 21, PZPPZ
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S A . PPZZP =
S B EE W AE PPZPZ
AL - ZZZPP =
NO.9 ATl IR M BT R V& LR )
Chinese characters Tone categories
Le T, PZPPZ
R IRF 17 B 5 PPZZP &
RIRTE TS, ZPPZZ
B MR N - PZZPZ &
BNy B A T 4% ZZPPZ
PEIE AT PPZZP &
W ERFEAY, PPPZZ
K TH 48 ZZZPP 2
FARIFIR IR, ZZPPZ
BRI RE U o PPZPP 2
HiEET, ZPPZZ
AL BIS 15 PZZPP 12
IR SR ZZPPZ
%4&%%?%33&3& PPZZP iz
IR T ZPPZZ
SAERLLGH: ZZZPP b5
No.10 (EWFFEEEE I %E)
Chinese characters Tone categories
ol RS 25, ZZPPZ
T I B PPZZP Z5
MO e 22, PPPZZ
FEEVE HE R I PZZPP Z5
NI ZZPPZ
RWEMIAL, PPZZP S
[n] S A 50 T, PPPZZ
G 1) 2 ZZZPP Jii
Sy relE, PZPPZ
(Bl N PPZZP Hi
o SRR A PPPZZ
R, ZZZPP i
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P A AR ZZPPZ
T2, PPZZP i
SCHE A H A, PPPZZ
g AR A PZZPP
No.11 CfiphAE < ME g i)
Chinese characters Tone categories
AJE b, ZZPPZ
FR e ik, PPZZP 74
HEA< B L, PPPZZ
BEFEESL, ZZZPP e
PERE T M Y ZZPPZ
HEOBRIE X, PPZZP T
75 1% (i, PPPZZ
PNCLSECE R ZZ7ZPP 7
it i EE IS PZPPZ
CEESER R PPZZP E?
EVEE 75, PPPZZ
PHEHEE VI ZH I ZZZPP 7
KRG E R, ZZPPZ
LW 5 PPZZP W
e b KA, PPPZZ
W i I ZZZPP B
No.12 IS )
Chinese characters Tone categories
EPNEILE KN ZPPZZ
[EEEREEA ZZZPP bin
L HpE PZPPZ
2 G DA PPZZP %
A A e PPPZZ
AR 4 ZZZPP 9%
T (S UIE= ZZPPZ
SCEE ) PPZZP 9
CENEEF UL PPPZZ
FEH AR ZZZPP bin
VERNEER N ZZPPZ
B b I PPZZP o
ASCRALE ZPPZZ
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T U PZZPP I

B2 AR HTRT B ZZPPZ

HE DA PPZZP yin

No.13 Z=Lh=s (BAS1E 44 H )
Chinese characters Tone categories
i SBIEAE, LZPPZ
PR PPZZP 4
THER M 1 I, PPPZZ
B A7 e, ZZZPP I
T R ZZPPZ
i A T A S PPZZP 7
RERGIIOK, PPPZZ
e REREE PZZPP e
RS R ZZPPZ
fA[ gy 3 [ AR PPZZP pi
HpkRHE, PPPZZ
Wig s . ZZZPP ¥
A, ZZPPZ
w BEDE AR 55 PPZZP Jt
SR SR EEEY ZPPZZ
T A0 i Pk PZZPP I
No.14 BiT (AR LEZR)
Chinese characters Tone categories

ik KRR, ZZPPZ

RARE K. PPZZP pir
H & LA, PPPZZ

e YSh ZZZPP %
SIS, ZZPPZ

7 I ok R A PPZZP 4%
=R AE, ZPPZZ

IR ZZZPP 4
AR, ZZPPZ

W& KT PPZZP ¥
BT BT, PPPZZ

FEanfERH. ZZZPP Je
WIS 2620, ZZPPZ

Ao AR R IR R PPZZP s
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L2 SR ZP777
He P 4, ZZ7ZPP 4
No.15 sl CHlf3EaERIBEW)
Chinese characters Tone categories
RS BRI 22, ZZPPZ
2B Ji e L PPZZP 4
VDI, ZPPZZ
HIKGITER PZZPP I
T ESEIE K, PZPPZ
BEIERI4% K . PPZZP 4
b e 1 1 B PPPZZ
HE R M 5% ZZ7ZPP 4
R FFEESE, ZZPPZ
S IR i ML [ PPZZP e
BEE IS H, PPPZZ
DRENARE AF PZZPP s
SRR =R, ZPPZ7Z
HE—H. PPZZP I
EM IR, PPPZZ
il 575 B SEE T PZZPP s
No.16 & 1B (RIS I P 55 04 )
Chinese characters Tone categories
TS5 7= ST, PZPPZ
i Y] T TR PPZZP It
T BRI, PPPZZ
HIRIE By o ZZZPP It
EiRHEE %, ZZPPZ
2 K PPZZP JG
HINHAEZ, ZPPZZ
5852 I ZZZPP I
I RIE SR, PZPPZ
S =R PPZZP 7T
TR N2, PPPZZ
RIERE Sk PZZPP G
WE VR E LI ZZPPZ
JEE 5 fa LI PPZZP JC
GIREREER, PPPZP
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(S r | ZZZPpP It
No.17 ii§afy (RIS A 85 )
Chinese characters Tone categories

B HTE R ZZPPZ

NS FEG L PPZZP [F%

DG EE AR, PPPZZ

SOVR VT AL . ZZZPP i

Ji R BRI ZZPPZ

PEGI I HE PPZZP e

AEAMMERR L, ZPPZZ

357 G B PZZPP Hi

{HEHH R A, ZZPPZ

LB E 3 PPZZP i

IR [ 7 BT 4 PPPZZ

ANE H BB - ZZZPP i

ZHRE ST, ZZPPZ

SR MR 7R, PPZZP B

HE R MR ZPPZZ

gl sa g, ZZPPP Z5

N0.18 #iL 2k Rk e )
Chinese characters Tone categories

SR T, ZZPPZ

SO PPZZP ge

TR LA PPZZZ

[ IR ARG ZZZPP g
JiE 2 PZPPZ

THRINE PPZZP g€

dEh e, PPPZZ

T 5 s V6 ZZZPP ge
== Z77PZ

&2 BrPa i [, PPZZP 5

=357 S PPPZZ

75 B MU ZZZPP g€

ERIFRIS S ZZPPP

HERT A 4, PPZZP ge

TN LS, ZPPZZ

e i, PZZPP ge
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No.19 AT H4L (EWUE)

Chinese characters

Tone categories

A E A, ZZPPZ
B NS, PPZZP (e
ALV AR IR A, PPPZZ
e [ ZZZPP (e
T RGEME, ZZPPZ
REwR 2 B PPZZP i
R B2 e i A PPPZZ
m%(ﬁﬁ%%o PZZPP (e
W 3 K A PZPPZ
Ve rb A Ee 2 PPZZP i
T AR EOR, ZPPZZ
AR ER B PZZPP (e
) o 5 R A, ZZPPZ
I REE S 2L TR PPZZP i
HE IR ZPPZZ
EE 4 PN R ZZZPP (e
No.20 iiffr (=& r1+E£)
Chinese characters Tone categories
=B R, PZPPZ
PEEIREAS 0 4 PPZZP E 3
— & A Ak, ZPPZZ
#@x X ZZZPP JE
R U, ZZPPZ
EHEE R PPZzZP S
BT i ZPPZZ
HE Ev%;a% ZZZPP JE
;@zrt@Am, PZPPZ
HE KBTS, PPZZP £
fo i A 2, ZPPZP
AP A5 A A O o PZZPP =
{5 FERE TR, PZPPZ
(s E A, PPZZP JE
H e o B ZPPZZ
%ﬂ?&{@—m PZZPP 5
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No.21 {E & (E

)

Chinese characters

Tone categories

BREH ZZPPZ
SN H PPZZP S
T REAE L, PPPZZ
B ZZZPP i
L =B 2, Z77PZ
LUECAY: o PPZZP S
BT, PPPZZ
R A1 . PZZPP i
51 HH A PZPPZ
R AT PzzzpP P
ok, PPPZZ
A 18 A o ZZPPP i
IKERAE O, LZPPZ
BENEE. PPZZP Vi
KA R PPPZZ
TR LT o ZZZPP S
No.22 =il VirpAs k)
Chinese characters Tone categories
KrpJe RN, ZPPZZ
IE AR, ZZZPP ES
FSFF R, ZZPPZ
TR ZPZzP i
{HLOME FT A, PPPZZ
B R 5 ZZZPP ES
S TR I ZZPPZ
T AT, PPZZP i
JHI )3k 179, ZPPZZ
SFRRIBUR P ZZZPP ES
T 055 s LA, ZZPPZ
s LS TN PPZZP S
ASWE = i, PPPZZ
i EE R ZZZPP P
MRS H, ZZPPZ
2T PPZZP B

No.23 FEift 5t (F

WNAE)
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Chinese characters Tone categories
RN AT PZZPZ
I 2 i W 7T PPZZP i
1% = 7 Wrig, PPPZZ
A IE TR ZZZPP (e
AR, ZZPPZ
BRdgE Sk, PPZZP i
o] 12 T Al e, PPPZZ
B — 2L, PZZPP oy
TR AN ZK A, PZPPZ
KA B i o PPZZP %
R r e, PPPZZ
{ERAEIETE, PZZPP i
IR SR, ZZPPZ
A A i PPZZP i
i 8 i oy 7, PPPZZ
RS & BRAK, ZZZPP i
No.24 L¥irh (CEREGH)
Chinese characters Tone categories
SR i, ZZPPZ
TREES, PPZZP i
G S ZPPZZ
TR IEES, PZZPP i
B LA St gl 58, PZPPZ
BRI, ZPZZP S
B o PPPZZ
WA ZZZPP P
e R AL, PZPPZ
ERRE A, PPZZP P
55 R A, ZPPZ7Z
T HEER, PZZPP B
i 5 (f v S, PZPPZ
JEWL/ N PPZZP i
(i ZPPZ7Z
ARG HE T ZZZPP S

No.25 PEHFE (TS (0 1y T s 5 )

Chinese character \

Tone category
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7 s R (R, ZZPPZ
WD BT 22, PPZZP g
5l BT, PPPZZ
RO ZZZPP =
TR =AL, PZPPZ
THEH T PPZZP B
i B AR S, ZPPZZ
IR (] ZZZPP =]
MEERE, PZPPZ
HHKEE - PPZZP =
TGV PPPZZ
BRI JE T ZZZPP =
H o) S, ZZPPZ
TR PPZZP 5
VARG PPZZZ

B T B ZZPPP ]

No.26 B&$EH (HRAS & P 35K )
Chinese character Tone category

RPGIRATE, PPZZZ
7 AME R PZZPP i
HIB="H, 777PZ
RN P PPZZP i
FER B, PPPZZ
WAREREK ZZZPP i
1T KR ZZPPZ
AR F . PPZZP i
JIpt ZPPZZ
FEH R PZZPP 5
RSN, PZPPZ
FEW I PPZZP 5
REAH ZPPZZ
i S PN ZZZPP i
Fe A SR RITE, ZZPPZ
PR PPZZP i
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No.1l Z=3H GRTEZREIT

Chinese characters

Tone categories

BRERFE H Ak A e, PZPZZPZ
fift B 2 e b . ZPZZPPZ i
L E =, PPZZPZP
— R PR EE 7 ZZPPZPZ i
I DAl R A, PPZZZPP
J\ T S PR . ZPZPPZZ i
R B — 4, PPZZZZP
2 S AR LR ZZPPPZZ i
VLR H R, PPZZZZP
TR TR R SR, ZZPPPZZ i
3T L N5 PPPPZZZ
IR ARAOA. - JINE =S ZPZZPPZ i
W2 A e R A, PPZZZPZ
AT IR SR ZPZZPPZ it
MHEFEAE S, PPPZZZP
ERNPNEPN ZPPPZPZ i
R EE — B, PPPZZZZ
A LA 4. PPZZPPZ i
Ta R SR O\ BRI AT, ZPPZZPZ
28 ek el e S O ZZPPPZZ i
DU R EOR %, ZPPZZPP
B — s —2p. ZPZZPZZ i
KEMEDEE, PPZZZZZ
P BN A0 £F PPZZPPZ i3
ENERE RV ZPPZZ77Z7
RIS ] f2 85 ZZPPPZZ i
FEZEE B L H 4, PPZZ777Z
[T PR AR ZZPPZ77Z i
M2 E G SRR, PPZZZPZ
T T4 R PPZZPPZ i
il TN HE A g, PPZPPZP
{E R G L AR YT L ZPPZPPZ e
TLIR AR B 22 18 7l ZPPZZPP
ISR 2 5% 72277P7Z7 i




TR N E AL PPZZZPZ
BN ) 5 R A ZZPPZPZ i
RFCEEEZR, PPZZPZZ
UL ATSRE A I Z2Z77ZPPZ it
No.2 #EiE <HFHaHIl>
Chinese characters Tone categories
RE 2P, ZPPPZZP
T AR PPZZPPZ P
FA S IR R SRR, Z2Z77ZPZP
)TN PZPPZPZ 3
FAREHICIE Hik S, ZZZPPZZPP
1R N B BLEE, ZZZPPPZ P
PRAK K B, ZZPPZZPZP
FOAR R W 1B ZZPZPPZ C3
ASn gl 5 Hc, ZPPPZZ7Z7
RAEERNZ UL PZPPPZZ e
mNATREN, PPPZP
HAFFHSLANAT. PZZPZPZ e
JE BRI T 2727ZPZ
KRARTTRKN E AR, ZZPPP7777 P
Wk H i, 22777
ANERGH AW 2L PA b ZZ7PP7777 C3
2y o 2 At 3L, ZPPPZZP
U JEH R B . PPPZPZZ T
P HE A B = 1, ZZPPPZP
2R A RE. ZZPPZ777 %
TR KRR A, ZPPPZPZ
AT BICE A R 0T 2. PZPPPZZ T
FEDE ETER R A2, PPZZPZZ
JBE B 45 H 2R3 ZZPPZPZ 3
R TAVNES = PPPZZPZ
L 1Ly P21 PR AT PZPPZPZ s
TG T AR ZP7727277
SRR AT v 1A 15 U6 PPZZPPZ IC3
T A2 PE R EMR A, PPPZZZP
IEEMANHNET. ZZPPPZZ s
Tl 7 K228 7, PPPZZPP
AL 2 BE VL RIS, ZZPPPZZ e
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FEBMAF A, PPPZZPP
V7 S5 R AR AH 7). ZPZPPPZ vES
i f8 v s o AT, ZZPZPZP
EiSEPNE Sy = PZPPZZZ 3
TEAENANTED, 7727P777
T IR JEO'G TR AT AH. ZZPPZPP S
FEEREAT, PPPZZZZ
1% 8 2 LR AT, ZPPPPZZ S
a2 NFRTE, PZPPPZP
TR M T AT 2 1. Z/PPPZZ ok
FETEIE T oK A i, PPPZPPZ
R 214 NSRRI, ZZ7ZPPZZ C3
HBBFRNE, 772777P7
T [r) Il R T . PZPPZPZ s

BARIEREZ /DM, PZZPPPZZPP

AN LRSI B I =5 TR, PZZZZPPPZZ s

A L E BTN, PZZZPPPZZPZ
HrERIE T AT 777P777 %
No.3 224 <ARZK A SR ETEGD

Chinese characters Tone categories
L g gl 1 AR 1L 28 PPZZZPZ
DR 08 e A PPPPPZP A
BHGALF RIS 18, PPPZZPZ
AR kR K. ZZPZPPP A
HoANE HRAE, PPZZZPZ
BEVL LA 4E. ZZPPPZP A
SRIE S A W, PPZZZPP
ARV T A B ZZPPPZP %
JEE R S 5 2%, PPZ7777
VI BGEIR AR — 4. ZZPPPZP 5
SRR 5 I FE 7S, PPPZZPP
Ji &R R AR ZZPPPZP i
SN E W, PPZZZPZ
AR B . ZZPPPZP i
FERE BRI L], PPZZZZP
% H 2 8 T HHE. ZZPZPPP 5
s W R DL, PPPZZZZ
T Ji77 2R TR JEL 7FG 4R ZPPPPPP %
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A FITIRIR A, PPZPZZZ

AR 44 S A PZPPPZP e
L EF A, PPPZZPP

FaAT B ZZPZPPP 2k
TR T B R IR S A, PPZPZPP

18 8 G AR ZPPPPZP 2
TRg ) — A A2y A IEE, PPPZZPZ

R B, ZZPPPZP 24
YL FHAE OV BE, PPPZZZZ

VB B ERIZE A 3E. PZPPPZP 4
A I RS, PPZPZPZ

PR A S . ZZPPPZP 24
B A & AU, PPZZZPZ

I EPNEEES ZZPPPPP 2
FILFFR A, PPZZPPP

T8 1M B T A A PPPPPZP 5
L 4 58 n e, PPZZZPZ

IR AT N A S H. PPPZPPP 2
B B AR, ZPZ77ZPZ

Al H & & S A1 PZPPPZP e
RN LEP NGO PPPZPZZ

R Ay 2 B . ZZZZ7ZPPP %

No.4 HiEPk BRI L &>

Chinese characters Tone categories

BRIV 5 FaHE R, PPZZPPP

NAE 7 A S A PZPPZPP o
MgAe & B B PPZZPZZ

BRAT I 4 BE 8. PZPPPZP o
RV IR AR R, PPZ7777

B AL Fe EEAT HAK. ZZPPPZP N
FAE B R IRAR PPZ777Z

(B AANINE |2 %3 PZPPPZP ot
By AR A VA, PPZZZPP

EN Rl ZZPPPZP N
A — I B, PPZZZZP

TR R A0 R P LR K. ZPPPPZP J
s EEHE, PPZZ777

ey il ZZPPPZP I
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POBEVERTVE AR, PPZZZZP
IR 71471 %5 77 HE M. ZZPPPZP i
JEEHE AN H K, PPPZZZP
AN A ZZPPPZP I
Hh i 28 R B 2 PPZZZZP
FRER R T E. PZPPPZP gt
7 L H K E GR L, PPZzZ777
T 1 & ﬁﬂ%mfﬂﬂ(. ZZPPPZP I
B e AE Ry S 4 4, PPPZZZZ
PLHEYT B AL o Al ZPPPPZP o
@iaﬁﬁ%hk, PPPZZZP
FE 7 R mk ik A ZZPPPZP I
A DU 4, PPPZZZP
AR = AT ZPPPPZP I
JEJEE 56 R AR, PPZZZZP
TN S AR PZPPPZP o
YN R Hb A v, PPPZZPP
ALACE B AR AE (A ZZPPPZP It
VO ot B 28 B PPZZZPP
B =Sy i o ZZPZPPP o
E2 B B AN R, PPPZZPZ
P S0 B ZPPPPZP 7
B SRVT B I 3, PPPZZZZ
S PR AR R ZPPPPZP iR
IR HE LE 7K SEAE L, PPZZZZP
T FHEAPE . PZPPPZP N
HIJTTRFEEIE, PPPZZPP
— R ARG AN 1. ZPPPZZP o
R A, PPZPZPP
IR 25 o e R 2 4. ZZPPZZP N
No.5 FEiE <N B I
Chinese characters Tone categories
Ji B = H AT IE PPPZZZZ
AR PR ISS ZZPPPZZ A
A4 ] S R 2R ZPPZZZP
AREAMTL ZZPPPZZ 4
S E AN IR PPzZZzzP
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HT AP 7777PPZ 4K

B HET Z7ZP777P

AT E L Z277PPZZ 4K

REAE B Rl S H PZPPPZP

AL AR 22 B ZPPZPPZ 18

R[5 e T AR AT 7E PPZPPPZ

EHHES RAL PZPPPZZ 4K

RS T A 2 ZPPZZPP

PUE AT RS2 PPZZPPZ 4K

KB PPPZZZZ

P TE A A5 A I IR PZPPPZZ 4K

B RS AS HH PPZZZPP

Al E#FHIE— = Z7ZPZPZZ 4K

AL R SRR PPPZZZZ

Fe TR RIE 7 ZZPPPZZ 4K

LR EIEE PPZZZPP

—ARAES R AR PZPPZPZ AKX

A AR S B R PPPZZZP

Z /DA AR R PZPPZZZ 4R

JENFIES A B PPPZZZP

TR B 2 ZPPPPZZ A

P YN PPZPZZZ

NN HAnt PPZPPPZ 18

AR N PPZZZZP

AR VL Vi PZPPZPZ 4K

ARIE SR A 2% ZPPZPZZ

AT (R B L ZPPZPPZ 4

RNZHRBHE PPPZZPP

WA 2 oI R B ZPPPZPZ 4K

(=W N IYE=E PPZPZPZ

Z B AR BESH ZPPPPZZ "
H BN B PZZPPZZP

OB R ZZ7ZPPZZ B
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No.6 &/l  CIARTEF)

Chinese characters

Tone categories

RLAsE L ERI, PZPPZPP
— B R 4 . ZZPPPPP e
2 i S SR g PPPZZZP
B AT RE . ZPPZZPP J
Hikg 95 3 g 28 - 2 PPPZZZZ
RGBT LA ZZPPZZP /e
H E R PPPZZPZ
B S5k 22 T K. ZZPPPZP .
R S CNGRRIIN PPPPZPP
TR =K. ZPPPPZP ot
B0 Rl 8 22 Jm PPPZZPP
TR FUERAR. PZPPZPP Jt
FRZAL H i M PPPZZPP
2= BE R AR PZPPZZP e
B R R 1GE) PPZPPZP
[ 7R & 1 B X ZZPPPZP Jt
73 P 1 LL) A B B PPZPZZZ
B EERUHE. PZPPPZP ot
MR R R R PPPZZPP
B 11 56 5 v U ZZPPPZP v
EE RS2 A PPPZZPZ
AT N AIEGA. ZPPPPZP i
PR BE 5 PPZZZPZ
1SS PN ZZPZPPP v
HE TR RE 2 2 PPPPPPZ
SRS MAT NS ZZPPPZP ot
LS 25 [ e PPPZZPZ
PRI ] LR . ZPPPPZP ot
2lh—EEE PPZZ77Z
AR R R A ZZPPPZP ot
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MBI RR R M fl PPZZ777

AT B 4% b R S 27Z7ZPPZZ i
5 LS GIE LA PPZZZPZ

3 B P i T ZPPPZZP o
T T 1 M VAN 4 PPZPZZP
IEE-yNLR/-tiTIR PZZPPPP P

No.7 A 4T 7545

Chinese characters Tone categories

e EH B R, PZZZPPP

B LAy Fe sl I ZZPPZZP a
s F H #2118, PPZZZZ7Z

B RS 0 B 582 it ZZPPPZP 53
PR 2 FK I A, PPZZPZZ

TR P AR i PZPPPZP 53
A IR H I, PPZPZZZ

R [ HAR T 5 ZZPPPZZ b
T-J BT SRR, PPZZZ7Z

5N -3/ (EN 5 ZPZPPZP 52
I IBI P RE AR HE PPZPZZP

A Ho i AEAR A ZZPPPZP a
S Al iR I PPZZZPP

Wz ST 2= 5 7K 50 ZZPPPZP 53
Ja TR T TE WA PPZPZPZ

JrBE T BE R . ZZPPPZP ¥
2 A AT T B PPPZZZP

BT B2 G E 7T PZPPPZP ba
e AN PPZZZZP

R R 5| 45 ZZPPPZP 5a
BB KE, PPZZZ7ZP

FRIERFER 2 . ZPPPPZP 53

pe T B, PPPZZPZ

PITHI A R AE 2% . ZPPPZZP 53
FIL— i IF A, PPZZZZP

J0 B A U B PR L o PZPPPZP 53
TJEEE E1E I, PZZ2ZZZP

RNIECREY o8 ZZPPPZP 53
[ 9H =0 DA, PPPZzz77
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i 8] 42 [ & A F% . ZZPPPZP ¥
iy kY= PPZPPZZ

Bk T B . ZZPPZZP 53
BB TR R, PPZPZPP

SR A1 2 A ZZPPZZP 5
THOR— 5 A H SR, PPZPZZZ

BRAKAE L AT B ZZPPPZP 53
s A B AT RE L, PPZZZZP

TR IR FEAE L ZZPPPZP X

No.8 AhEEJE (G i e Bk, SR 25z VY it i g 28 1 )

Chinese characters Tone categories

AR A BB, PPZZPZZ

L TE SRR e 5 PZZPPZZ 4
HHMS KR TE, PZPPPZP

1% FAEAE E AR ZP77777 4
= N, PPZZPZZ

Fi R AR /N ZZPPZPZ B
B E A+, PPZZ7777

FH AR E K. ZZPP777 4
S Sp LN ZZPPZ7Z

L] A JUM 2 . PPZPZPZ 4
P Rl An] 2 A 8 B PPPZPZZ

R IRAAE. ZZPPZZP J=
Rl B AT DL A ZZPP777Z

S PR 1 B R K PZPPZZZ 18
JE 2 B 77 %= T PPZPPPP

FUNESE T R ZZPPZ777 18
R 2 BN, PPPZPZP

KA G I L. ZZ7ZPZPZ 18
i TAESR 1, PZPPPZZ

B UL N 2 BEBE Z7Z77PPZ 4t
1648 A AT IR IRA), Z277ZPPZZ

AL TA L PZZZPPZ Fiv
MUE N E R, PZPPZZZ

S 601 5 A5 A O ZPZZPPP 4K
Kb =T 5 285, ZZPPPZZ

Zili+ o/ Nk, PPZZZPZ IS
5 B AL 2N, PZPZPPZ
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HEMBEEL 7777PPZ 4
ERELREH, Z2ZPPZ27Z
HMHEREE M . ZPPZ777 4
it 5 52 RG22 A, PPPZPPZ
FAFE = IR R T ZZPZPPZ 18
HIAR A, 2727P777
BB E AR ZPPPZZZ 4t
No.9 JE i (IEPIFE =7 IR E)
Chinese characters Tone categories
N RS F A, ZZP7Z77P
frr ] 8 2R A PZPPZZZ Fiv
2 W e A SRR PPZZ7777
CRGEFMIE. ZZPPPPZ 4
eEE — R, PPZZZZP
VCYNEX ST ZZPPPZZ 4
INGEDE PN/ PPPZZZZ
ANEJER— . ZZPPZ77Z7 18
HHEBIHER A O, PPPZZZP
TR L2 HRLK . ZZPPZ777 4
TE#5 N XU I AR PPZPZZZ
BN H R . PZPPPZZ 4
R R ar i, PPZZZZP
Fo A 5O T A PZPPZZZ fi
WA I £, 55 Bk AL PPZPZZP
YE—fB5B T ZZPPZPZ 4
TLEEHT A T 5, PPPZZZZ
EEEAREEN S ZPPPPZZ 18
RIRBEAE H 5T PPPZZPZ
FREELER. PZPPZPZ 18
JEER— ity B ARA, PPZZZPP
HETEFRE. ZZPPPZZ 4t
Fe AL — 1, PPZZ777
NEBEMETL . PZPPPZZ Fiv
&l B\ 145 I, PPPZZZZ7
VTR A R T, ZPPPPZZ 4t
AR T K PPPZZPP
DR TR ZZPPPZZ 4
ANT-NE — "W, PPPZZZZ
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HAEHUIR 3 2 PZPPZZZ 18

AT B [5G 1%, PPZPZPZ

pS Sy S K = ZZPPZPZ 4

ks R AR T, PPZPZZZ

SEPH H i B RN ZPPPPZZ Fiv

T I #00A FR I PPPZZPP

GRS E ZZPPPZZ 4t

E Ee i, PPZPZZZ

HE H YT AT L% ZZPPPZZ 4

N0.10 4575 (A1 JE 21 s 10 Sk pp 5 Bk AAE )

Chinese characters Tone categories

T A AN RE, Z2Z7ZPPPZ

R HE T BEALAR Z2777Z7PP o

BE4E — PR IR SRR, PPZZZPP

EHEEFHHILZ, ZZPZPPP 78

AL NEILE, PPZPZZP

AR 0 i A BE T o PZPPPZP E74

R AL, PPZZ777

T TR T8 A JHE R B ZZPPPZP e

AR AR AT 2 R PPZZZPP

HE LSRR RIH 4 ZPPPPZP =/

KM LR, PPPZZPZ

S HELHT RN 2R 5 T ZZPPPZP 74

TSR H 7K 3% 5, PPPPZZP

R ARG ZZPPPZP 74

PN RN S BGRE PPZPZPP

B HT SR PZPPPZP %

KrE S, PPZZZPP

A48 b A . ZZPPPZP Ee
FE PR T R AL PPPZZPP

mﬂ%””* 21 PZPPPZP /e

AR P iR IE L5 PPZZZZP

L g R 22 4 0t ZZPPPZZ =/

aﬂum%ff%{a ; PPPZPPP

AR e PPPPPZP By

B0 T AE MR ZZPZZPP

WEIE = BT AN ZZPPPZP =/

SRR F B EE, PPPZZPP
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FIER L REZ, ZZPZPPP 7Y
Ar] 0 0 0 AR PPZZZPZ
SEYE S ik ZZPPPPP e
B AR L, PPPZZZZ
FEFMPEM Z . ZZPPPZP ey
I8 B LA, PPPZZZZ
285 YR [ 303 ZZPPPZP e
B E g, PPPZZPP
FR L EAASE ZZPPPZZ T
LA S 155, PPZZPZP
LT INVR RN TE ZPPPPZP e
No.11 ZEZ M il iR B B ] B3 A B 5 32 )
Chinese characters Tone categories
1% IRIEFEHTIR AL, 277ZPPZZ
K SRR A ZZPP77Z J&
(EESEY =32 7oE/ ORI PPZZZPP
24 PR G RE ZPPPPZZ [
ML A N, PPPZZZZ
T IEBROKE . ZZP7ZP77 &
A KRBT, PPPZZZP
ZAEIRIMFRE. ZZPPPZZ i g
W R E A PPPZZPP
IR EEM ZZPPZPZ s
T ETEHEAN, PPZZZZP
V1 A e SCREEFH G ZPPPPZZ i3
VLT #E KRR PPPZZZZ
T R A S A PZPPPPZ i3
JAEE I JL A5 7K 28 v PPPZZZP
Gl A A 4. ZZPPPZZ i3
JEHEAT A B PPZZZZP
ATFEATT . PZPPZPZ 4
JE i /N R AR PPZ7777
BRI K et PZPPZZ7Z i3
R FHEEIRE VD, PPZZZPP
HEL BT ZZPPZPZ 4
ai) YEL Bk i - HE B PPZZZPP
I 53— A+ ZPPPZZZ J&
T 11 B A ACKES PPZPZPZ
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PrEaE S H 7% ZZPPPZZ 3
AT ABE R A PPZZZZP
A AT B 25 o HL ZPPPZPZ i3
RABEREAH, PPZZ777Z
TCHN T B BRI PZPPPZZ i3
A4 BB, PPZZ7777
Rl 50 5 ] P 2 [ o ZZPPPZZ i3
RE G AT T AE PPZPZPP
NE2 3 S PZPPZZZ J&
VLA R A, PPZPZPP
H R fayd 5. ZZPPPZZ i
P —aER L, PPZZPZZ
B TN ZZPPPZZ i:4
N T & 85 R PPZZZZ7Z
& BRI 2L PZPPZZZ i3
i JE A H AR, PPZZZPP
W = RAE SR A ZZPPZPZ i3
L)1 A1 8 B PPPZZPP
FERR AR —0 ZZPPPZZ jid
No. 12 &N (ERIH)
Chinese characters Tone categories
P A R ZZPZP7Z7
B FH I KR - ZZPPZPP "
O LR I E, PPZZZPZ
DR AT o = R . ZPPPPZP N
EG WA AN T, PPZZZPZ
KFEHHIEHAZ. ZZPPPZP "
&5 PN B AR, PPPZZZP
R E R PZPPPZP s
BTl ERE, PPZZPZZ
H H B B [F] il 452 ZZPPPZP .
IR AT R R, PPPZZZZ
b ISR EK ZZPPPZP Jt
S ERA ) & 47 PPZZZPZ
] R B AR K PZZPPZP .
SR AL TR R 52 1 PPZPZZP
HEGREEB. ZZPPPZP ot
#HET B Lo, PZPZZZP
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R E SRR K, PZPPPZP o
EEMHZESA, PPPZZPZ

A 358 = B ZZPPPZP o
T4 W o T PPZZ77Z7

—RIEATHC . ZZPPPZP I
R IR HIRBLA, PPPZZPZ

Pl FOR AR BT o ZZPPPZP ot
FEN AR FIR, PPPZPZZ

J&& AT 8 A A 2 ZZPPZZP N
PR IVERIEE, PPZZ7777

TR R R RER AN ZZPPPZZ i
A e SE T A PPZPZPZ

FR A R R ZZPPPZP "
NEAAEHT R4, PPZPZZZ

IBeER = B A ZZPPPZP i
AR RIENE, PPPZZZP

58 MR AT AR ZZPPPZP I
SHIE W A A5 2 PPZZZPP

10 R 5 K R ZZPPPZP 7

No.13 & FE (GshsE 1L <7 8 ik & 2 IR IE i K )

Chinese characters Tone categories

FI B 4 2 v ZZZPPZP

ERAAIEAR AR, ZPZZPZP J
R Bk =B P U ZPPZZPZ

H1) 5 1) 44 [ R 1 o ZZPPPZP 4
RPN I )3 PPZZZPZ

B AR KIR - ZZPPPZZ 18
HIA G REE, PPZZ777Z

HHEF e sF ZPPPPZZ '
WA E— TR, PPZZZPP

TEH B R . ZZPPZPZ %
F-FH H B E AR, PPZZZPZ

JE T 58] P AT S PZPPPZZ Fiv
R SRR R, PPZPZZP

HREEL E 5 . PZZPPZZ %
A 5 IR A BB B PPZZZPP

A3 @) b ] 57 B B ZZPPZ7Z 4
R A B R AE, PPPZZZP
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BB A R ZPPPZZP ¥
88 4 22 o BREA PPZZZPP
AEFRAHT. PZPPZZZ =
L SERS PN B PPPZZPP
MIRER AT ZZPPZ77 4K
FIE R i 4, PPZZZZP
HFRBATHNE - PZPPPZP B
KM EE R, PPPZZPP
HEATEAT. ZZPPPZZ =
¥ ) I 7K e Fe PPPZZPZ
S L I A ZZPPZPZ [
EFRE TR, PPPZZZZ
A 75 X B ZZPPPZZ i
gy R — R, PPPPZZZ
REHARRFR. PZPPPZZ 55
BRI LR 2, PPZZZPZ
R R E, ZZPPPZP s
BAEEHER, ZPZ777P
— UGS E AL H . ZZPPZZP ¥
No.14 BR3C% ( H BITET 335 B
Chinese characters Tone categories
i e 4 R HE A B PPPZZZZ
H &> B0 ZZPPPZP JtG
FEN B BUE AR PPPZZZP
e ERR 2 R R ZZPPPZP I
BAEA D H PPZZZPZ
VAR AR B AR By ZPPZPPP TG
TERE U 2E & PPZPZZP
EREE A I EES! ZZPPPZP I
(B — s 2 PR £ PPZPZPP
TR AL B v $R ZPPPPZP TG
B Ol A R AT PPZZZPZ
PR AR s 65 AH JEL 2R ZZZPPPP I
No.15 2 7aéf (S r H &4 b arsiui A H)
Chinese characters Tone categories
BIRAERILE, ZPZPPPZ
MRIK LIS o ZZPPPZZ 5




PRI BN ZEFA A PPZZZPP
A7 JEVE B AR . ZPPPPZZ 1
TR IRE LT, PPPZZPZ
EEREE ET . ZPPPPZZ 1
MEEEA AT, PPZZZPP
L EWEZ b, PZPPZZZ 1
TN LR 2, PPPZZPP
AR HEE, ZZPPZPZ 15
R 4R 55 itk % P A, PPZZZPP
THEHERNE. PZPPZPZ 15
REEEN AR, PPZZZZP
HEH BERE. PZPPPZZ 5
R B —IE W G, PPZPZZZ
Do H =L EE ZZPPZZZ ¥
FERE L HME /N PPPZZZZ
e TEIE N E . PZPPPZZ 15
JISEE R B, PPPZZZP
VTR 2= MR AL ZPPPPZZ 1%
PE JE A IR AL BRI, PPZZ777
LR, ZZPPPPZ ¥
BN AR L PPPZZZP
TAERENE ZZPPPZZ 1%
A B #6125 K 5F 3R, PPZZZZP
RSB A PZPZPPZ ¥
HIFEER O E, PPZZZPZ
G AE KRk 1A ZZPPPZZ 1
PREEZK SO I, PPZZZPP
FHEPHOES S B ZZPPZ77Z 1
AP H PPZZZZP
AR O B/ E . ZPPPZZZ7 5
V- BH M7 S T, PPZZZPP
TH fE s EAE ZZPPZ77Z 1
WA AE TR AR R BE PPZZZPZ
T H MgREAE R PZPPPZZ 5
No.16 fHE SR < FARFERE H g
Chinese characters Tone categories
T A IRAR I, PZZPZZP
AR H e . ZPPZZPP W
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Uik LB S RN PPZZPPZ

FEB WA, o PZPZZZP w
B RN IS T B A1 PZPPPZZ

EERBAI R R . PPZZZPP w
HEE AR, ZPPZPPZ

Ji VL o S B PZZPZZP W
S5 T 77, ZZPPPZZ

KPR EANR T ZPPZZPP W
M s B AH B L 2, PPZZPPZ

BEMIRTIERE, ZZPPZZP H
RHHEREE, ZZPPPZZ

T E o E E R, PPZZZPP W
JRUTR B[R AL PPPZPPZ

H = KRB LR, ZZPPZZP H
A BBk TR ALIR ZZPPPZZ

&F KA K PPZZZPP w
W EEAC A B AR, PPZZPPZ

AEBEMRREE. ZZPPZZP W

No.17 A= 250l < e [0 RV T2 U ] 538 %8 11 85 3 >

Chinese characters Tone categories

WER 4 [ S, ZZPP777

A EIY B TE R TE, PPZZPPP o
S HAEEE, PZPPZZZ

LU 75 7K Sk B i PPZZPPP Jt
JBE e AN AR, PPZZZPP

IREEHEHIRK R ZZPPPPP N
AN e = S B i ZPPPZPP

SRl 2E 7K P S PPZZPPP Jt
2RI, PPZZ777

—BEIE VTR M o ZPPZPPP "
S = BET, PPZ777Z

TREYT i B 5 A ZZPPPZP "
AL EEFR IR A, PPPZZPZ

7 I SHAR PR B 0 ZZPPPZP o
REFFIE E—1RAR, PPPZZZP

e JELEERE AN ZZPPPZP J

No.18 747 <fuifis B 25 BIG B1- K & B 15 ABA & af>
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Chinese characters

Tone categories

EACIR PN ZZPPPPZ
ZHEMYIYRHE . PzZ7777 yﬁ
RANY A — B EF, PPZZZPZ
JTCEHIFE [ LA PPZZZZZ w
ESiaE ST = PPZZ777
ISR IALLTS PZPPPZZ w
16 R N IE AT, PPZZZPP
#HH S EBE. ZZPPPZZ 1w
Jil 22 A SR PPZZZPZ
SRR ZPPPZPZ &
WL L CE, PPZPZZZ
AMEEL R DU 7 Pk ZZPPZPZ £
Bk R T, PPZZZPZ
T B8] sk R ke PZPPPZZ 1
MRz G H AR, PPPZZZZ
CUMETR A AT PZPPPZZ 1w
JE N RE A —FE PPZPZPP
SEAR B IHIE TH R ZZPPZ77Z7 w
FimE T E— 5, PPZPZZP
AETHKIEAZ. Z2ZPPZ77 w
BERLHE, PPPZZPP

RBEAFHEA = . PZPPPZZ w
FEFERREAL AL, PPPZZPZ
TS ZZPPPZZ B
Ji BB TE ALY PPZZZPZ
PP ARSI ZZPPPZZ Ny
=P EE R, PPPZZZZ
& R TR PZPPPZZ 7
ZEHRKFEIT . PPZPZZP
EE=- Wi E SR PZPPZZZ W%
I = H Rk, PPPZZPP
{TA AR kT 184 ZPPPPZZ w
Ji iR 5 0 5 4 PPZPZPP
VRV RFT 4 ZPPPZZ7Z 1w
THT- S DL, PPZPZZP
E VA R ALLZE . ZZPPPZZ w

No0.19 5 &3 Jo R TP E2ME, BRAKTZE4mE
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Chinese characters

Tone categories

BiE-Jar & Sk ZPZPPZZ
Hh o 3 IR I PPZZPPZ #
E AT R 2 Z2ZPZP7Z
[ e | e 7727ZP777 2
RO FERT = 0%, PPZPZPZ
5% i i Y i PZPPZPZ #
FABAE R, PPZPZPP
B RTE YA Y, PZPPZZZ #
158 1 L R AR, PPZPZPZ
AR D NS ZPPPZZZ7 #
EEEE JEE5E PPPZZZP
i B U RIS ZZPPPZZ %
AR5 AT — L PPZPZZZ
=N TN PZPPPZZ #
fif o, 3 L PR S 4 PPZZZ7Z
Z B AR SRR ZZPPPZZ %
R NMEA— A, PPZZZZP
T B4 A PZPPPZZ %4
A NEEE, PPZPZPZ
B4 MM angs PZPPZPZ #i
B T AR 2 FTRE, PPZZ777
fE L EREER VI PZPPPZZ #
VAR CANE IR -3 PPZPZPP
EEREEAN ZZPPPZZ #i
ZIE T B PPZzZZ77
JOT By MR EE . ZZPPPZZ #
A RIR BT, PPZZZPP
F I SE o it 75 1 ZZPPZ77Z #
LGN Pi= PPPZZPP
TR Am ] b Z7ZPP7277Z 25
NN PPZZPZZ
HON B e B - ZZPPPZZ #
S rE e X, PPPZZZZ
R AN T PZPPPZZ %
WA RS, PPZZZZZ
— FAZ B Y ZZPPZ77 2

No.20 JTR{H <PRAUAEHERH >
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Chinese characters

Tone categories

HERNRRER, PZZZPZP

AR FR A PPZZPPZ %
EEFGEEE, PPPZZPZ

i R AR ECH ZPPPPZZ %
T 2 IR ILER, PPPZZPP

A A 1L R ERALAE ZZPPPZZ %=
JB B BE AR B % PPZZZPZ

AR AT 2 ZPPPZPZ ="
& HERAT 1241 PPPZZPP

5 HRAE R H B ZZPPPZZ e
TEH B E A, PPPZZZP

HEEEGLE. ZPPPPZZ ="
56 i 1 B H B, PPZZZZP

TR LR B ZPPPPZZ =
AR A 4, PPZZZPZ

SH A R A ZPPPPZZ #
andE AL DY 55 4, PPZZZPP

TR = R, ZZPZPPZ #
7 BT AT EE, PPZZZPZ

bk L FRERIEVG 5 ZPPPPZZ #
B REEH N — IR, PPPZZZZ

SRR SR LARL ZZPPPZZ %
B [ Y4k H PPZPZZP

Wb HRZRFA . ZZPPZPZ %
Ay PPPZZZP

FFHE T HTRE LASH ZPPPZZZ =
R R IR K, ERR IR R IEIEK P,

R E AR AE— P WKk PPZZ, i
S PELAERN, PPZZZPZ

B /e R R AR ZZPPPZZ #
HEJw B2 HURFHAR R PPZZZ7Z

HBAE RS, PZZPPZZ 2
IR I E A PPPZZZZ

A8 2 Bt BRI PZPPZZ7Z %=

No.21 #F% (BB LK)
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Chinese characters

Tone category

S\ JEEE¢ PPZZPZP

R VLKL IR ZZPPZPZ %

T Sids . bRl + PPPZZPP

RN B I B ZZPPPZZ 5

7 JE i 171 B G PPPZZPP

s 24y 7 2K ZZPPPZZ %

A EHE HSER PPPZZPP

R R ZZPPPZZ %

el e 1 R A PPPZZZP

e H A ZZPPZPZ %

FRAT IR R PZPZPPP

a8 B AR B ZZPPPZZ T

MRS EE R PPPZZZP

T T4 £ HE 52 ZPPZPPZ %

IR vb 2 FHAK PPPZZPP

FIERBALS I ZZPPPZZ %

JE A= 3 T BE R R PPPZZPP

H R POAE R ZZPPPZZ T
AR E PPPZZZP

i R AR T 3 ZZPPPZZ %

AR E IR PPPZZZP

oL B SR R T ZPPPZPP %

JRURI BT A8 25 SOk PPZZZZP

Wi — T-ALAR I ZZPPPZZ %

WA ANIE TS 58 PPZZ77P

EfRrd B IR ZZPPZZZ T

B BURBE SR K PPZZZPP

ABR L F A ZZPPZ7Z %

25 e LAk PPPZZZP

HETIAR R SR ZPZZPPZ &
A S e o PPZZZZP

— O REENRE ZZPPPZZ %

HINEBOKES PPPZZPP

R Ay L 348 5 9 B ZZPPPZZ %

WA S e L3 PPPZZPZ
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WA R | ZPPPZZZ T
No.22 Z=IH (2 H & Z=1H )
Chinese characters Tone categories
BEEPE A TR fE N ZPPZZPP
—HBH BT ZPZZPPZ 4
KATLEHRKIE TR ZZPPPZP
— BERE ST EHK ZZPPPZZ 18
B E IR . ZP7Z7P77
TERIT I AE . ZZPPPZZ 4
ROAH AARE. PPZZZ77
KAE HIESLE. ZPZZP7Z Fiv
JRER TR —HE PPPZZ7Z
1] B s B A2 48 ZPZZPPZ 4
MEI—Hn BT ZPZ7ZP77
R R N T ZZPPPZZ H
PR T H—W. ZPPPPZZ
AR T TR R, 7777P77 18
= NIERAEDY AN . PPZZZZP
EVEA IR R PZPPZPZ 4
HEHIE A IR PPZPZPZ
AR A& R B itk ZPZZPPZ 4
BANAREEET, PPZZZPZ
P B, o S i L ZZPPZ77 B
iy s AR N PPZZZPP
KRELNLE N ZPZPPZZ L
B JC R T IRAME PPPZZZZ
A= AR R PPPZPZZ 4
ANETEAE, PPZZPZP
DR BATRE. ZZPPZ777 18
RIETLTEBRATRE PZPZZPP
TEEHREAE. ZP7Z7P77 4
HINEREIM . ZPPZ777
BREERDH, ZZPPPZZ Fiv
St — A7 v 7 L ZP7777P
HERMILERE. Z2ZPPZ77 4
HREERGE. ZPPZZPP
A 4% IR . Z2ZPZPPZ 4
HiR =3 PN-=F-N PZPZ777
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G R A7 A2 PPZZPPZ 18
S ABIA R ZP77777

KA A A AL ZZPZPPZ 4t
TETE TR IR A . PPZZZPZ

HIR A & [ 2 ZZPPPZZ 18

No.23 = )1 (GEEERRIR)
Chinese characters Tone categories
A RS S R U PZZPPZPPZZ

PEAHIE 2 AEAR K ZPZPPZP "
77 @A k2 PPZPPZP

MANEZETZ%E ZPZPPZP "
FE [T O i R 7Z7ZP7ZP

il N AR R Bl ZPPPPZP s
Pz — A E K . PPZZ777

BB UBURIE . PZZZPPP ot
& 2T JiE 5 H AR PPPZZZP

BAEATEBHTH IR - ZPZPPPP o
AR R AR . PPZZZPP

fAIZER B NS PPZZPPP Jt
RINT5 t L b PPZZZPZ

A UL A4S PZZZZPP o
=TT PPZZZZP

75 H T HOE A . ZZZZ7ZPPP "
PE ARy B AE R PPPZZ7Z

B H . PZPZPPP N
NBESIEN PPZZZZP

A] i — EE A ZPZZPPP "
KRR BB 2 PPPZZPZ

Yof A A7 2 A A ZZPPPZP I
AR PPZZPZZ

FHEZ BRI, ZPPZPPZ i
A FA LS - PPZZZZP

— B = A A e ZZPZPPP "
HEUES LA B SN ZP777ZPZ

S [ VB P =87 ZZPPPZP "
TR ZPPZZPP

S OREREZ L PPPZZZP ot
G OHER 2L PPPZZZP
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— AR | ZZPPPZP ]
No.24 Z=y# j8 <EEBHAGE D

Chinese characters Tone categories

RAUHEPE S, PZPPPZZ

LEMEEEH. ZZPZPPP X

SECA E BAERE, PPZZZZP

SR ] B AL B K. ZPZPPZP 53

ZRX L5 IME, PPZZPZZ

T A B R ZZPPPZP %

Tr S AR U R B PPPZZZP

HEZ G AT AE S ZZPPPZP 53

SRR T 8 E PPPZZZP

1 RN PZPPZZP X

B A — ey, PPZZZPZ

BTSSR 2. ZZZZPPP X

N EACTHEREEIE AW PPZZPZZ

ML R AT ZE Rk AR PZPPPZP 53

BRI R AR, ZPZ777P

Jey T & e dE R ZZPPPZP X

AT E B RS, PPPZZPP

BARAR T BRTr Iy ZZPPPZP e

T8 R FER, PPZZ777

Al = A BT S ZZPPZZP 53

AT 7 HEACLORI U, ZPZZZPP

/NI BRI, ZZPPPZP 53

5 2R /N i JE 2, PPZPZPZ

MR FE S TR 75 1. PZPPPZP %

BEERBRT, PPZZZPZ

VT RS 22 8. ZZPPPZP ¥

LR Z T sk Ao AL, PPZZZZP

GRARER T MRS, ZPPPPPP %

HEwn R AERE AT, PPZPZPP

AT FEWR BRAL 45 ZZPPPZP 53

I T T A, S ], PZZZZZP

G AR o s . ZZPPPZP 53

[ e e s, PPPZZPP

BRI TR ZZPZPPP X

TENT ZIBI AR 1E PPZPZPZ
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08 PR T ALl A % PPPPPZP X
G YININEVINGIR PPzz777
IFRIRREHE. ZZPPPZP X
TTHR T, PPPZZZP
HE MBI E. PZPPPZP X
TLEESR A /NN E, PPZZZPZ
Fi 2R PRI A8 S 2 5. ZPPZPPP X
ME LB AN RS, 2727Z7PZP
/NARER AR AR e ZZPPPZP X
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