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3G DIALOGUS PARTS In "THR BSLIS.0P Haw YORK* 

f PRINCIPALS 

VIOLET GRAY 
_ PIPI PRICOT 
GORA ANGELIWUE 

MAMIZ CLANCY (A q 

: KISSY FITZGARTEZER (DOUBLE 
i ICABOD BRONSON 

KARL VON 2UMPEREICX ‘ 

HARRY BRONSON 
f BLIBRY BILS 

DOC SHIFKING 
KEREETH MUG ( 
COURT RATSI 
COUNT PATSI eo 

SHALL PARTS 

; BR. THIDDLSS z 

HMRe SHOOPZR 
WILLIAM 
FRICOT d 

BRe PEPER 

; GATRIAN » 

SHES? 
PANSY Pings 

. BIDELIA 
HONSY BOY SiBER 
DOROTHY JURE 
MARJORIZ BAY 
GLADYS GLas 
MYRTLE MIRC 
gUINcY (ULICE 
BILLY BRSEZE 
AH BUBG 

THESE CHARACTERS RSQUIRE VOCAL PARTS 

Harry Bronson 
Cora Angelique 
Xemneth Mage 
Blinky Bill 
Pifi Fricot 
Ieabed Bronson i 

Violet Gray 
Mamie Clancy 
Dee Snifkins 
Billy Breese 

. Total, 10 Yocal Perts go with thie set, for soloists. 
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CHARACTERS 

ICABOD BRONSON President of the Young Men's 
Resexe League of Cohoes. 

HARRY BROSSOR His son, & young man sbout 
towne 

DOC SULFKING Father of the ween of Comic 
Opera. 

ERENSTH MUGG Low comedian of the Cora 
Angelique Comic Opera Coe 

BLISKY BILL A pugilist. 

COUNT RATSI RATTATOO { 
{ twin Portuguese Srothers. 

COUNT PATSI RATTATTOO 8 ( 

KARL VON PUMPERNICK A German lomstie . 

! Re TWIDDLSS srry Brongon's Private Sec. 

PRICO?T A Prench Chef. 

WILLIAM A batlere 

BILLY BRSEZE A Sailer 

AH BUEG A Chinaman. j 

VIOLS?T GRAY Salvation Army Lassie 

FIFI FRICOT A little Parisienze. 

CORA ANG&LI.UB 4aeen of Comic Opera 

EISSY PITZGARTSR A Teneing Girl 

PARSY FINNS A Soubrette 

NAMIE CiLANCY 4 Pell Street Girl 

' | waARJoRTZ max ( 
MYRTLE Mince 
aUINcCY quince { Cora's Bridesmaids. 
GLADYS GILES { 
DOROTHY JUS { 
HOSY NOVamsR ( 

SYHOPSIS OF SCRHZRY. i 
ACT I, Seene 1. The Dining Room of Harry Bronson’s House on 4 

a Riverside Drive, New York« 
" 8. The Conservatory of Harry Sroneon's House. 
“ Se Pell Street, New York Chinese New Yearre Bro. 

AC? II, “ ie Smylers Candy Store, Brosdway, New York. 
| “ 2 ‘the interior of the Grand Central Station. : 
i " _%+ On the lawn of the Casine at Sarrazansett Pior. ( 4 =: : oe 
i 5 = ss sii sp eg



; COSTUME PLOT 

AGT I, Seene i. 

HARRY BRONSON Tuxedos 
CHORUS HEN Evening Drese. 
HOUS RiAIDS Pale green dress, white caps, knee aprons. 
KISSY PITZGARTZR Red dress {ankle length) red hat with feather. 
BLINZY BILL Cheeked pants, gaiterse, frock coat, (very 

tight fitting) short skirted, old fashioned 
= silk hat. 

TWO COURTS Purple pants, red veete, white shirts, blue 
: frock coats, white geitere, aleo old fashioned 

silk hate. 
BOC SHIFKINS Odd checked pants, frock cont, fancy vest. 
GORA ANGBLI UZ White silk drese with train, picture hat. 

: BRIDEGKAIDS White silk dresses, ankle length with 
yellow trimmings. 

Conic OPERA GIRLS Pele green dregees with white trimmings, 
fankie length) hat to matehe 4 

PIrT White lace dress, knee length. 
; WILLIAM . Butler costume. 

TWIDDLES Frock coat with vest. 
PRICOT & 4 Cooks Striped overalls, white coats and caps. 
ICABOP BROESOR Black tights, yellow stripes, bleck 

; uniform coat with long tails, yellow 
a trimmings, yellow gaiters, black admiral 

hat, yellow plumes, white gauntletsa. 
, RS8CUE LEAGUE Same a8 Drongon, but with white trimmings, 

and plumes. 
RIRISTER Clerical coat, also one for Harry Bronson. 

ACT I, Seene 2 

ZARL The lumetie grey cheeked suit, soft hat. 

i PELL STREST SCAES 
‘ CHORUS Hedern street costumes, 211 dressed as 

f gaily as possible. 
BETTY “the Bat”! Tough make-up. 
POLIC GEAR Uniform. 

' CHIBAMAR Chinese dress. 
SAILORS Sailer aniform. 

: BALLET GIRLS White dresses with green trimmings, knee 
length Chinese effect. 

BOYS (Giries) Green tights, green and white short kimonose - 
VIOLET GRAY Salvation srmy costume. 
HARRY BRONSOB Light grey walking suit, soft het. 
PIPI Bed underdress with bleck ince overskirt, 

red picture het. 
1 CORA ANGEL IWS Nedern eatael costume, hat to match. 

[Slate eolor
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f . 

f ICABOD BROBSON Red grotesque pente with white stripes 
with doublet em@ll cep with s strep under 

: chin, white gaiters, and then disguice to 

: Chineman, which requires wide pants, short 

g@ilk kimone (Blve) and Chinaman's basket het. 

ACT Il, Seene 1 

CHORUS GIRLS 6 or & lavender dresses (Street) 

GHORUS HAH 6 or & frock conts, fancy pants, silk hate, 
eanes and glove. 

THE. OTHERS Ordimry street dressea. 3 

HARRY BRONSON White linen jacket and aprons 

\ FIFI : lavender or bliee dress with traine 
CORA ANGELI.UB Walking costume, (Maney) 

: T#O CouUsTS White flannel suite, red and white striped 

shirts, red neckties, white fedora hate 
and white shoet. 

ICABOD BRONSON Freck cont SUITS, with white iterse 

CABDY COUNTER ATTRNDANTS, lavender dresses {Xnee Tough) white caps 
and @prons. 

¥IOLST Geay White silk drese with yellow trimmings, 
white het end plumes, white stockinge _ 

with battone on sides 
, . Perey Yellow silk dresses with facings, yellow 

F : hets end plumes, stockings seme #8 
Violet's with buttons. 

ACT II, Seene 2. 

New York Central Gatenen Uniform. 
VIOLET GRAY Ome long traveling cost to cover costume. (my) 
FLIRT Bither red or yeliow dress, with flouncete. 

ACT II, Seene 3. 
MARBAGANSET? SCENR 

CHORUS ME In reseve League uniforme 

BO PEEP BALLET (GIRLS) White adresses and white fer trimmings. 

(Boys) White tights, white weiet end for trimmings. 
BLISKY BILL White boxing costume, knee pants, and white 

sleeveless shirts. 
HAMIZ CLANCY Pink tights, white bellet skirt and weist. 

CORA ANGSLI.UE Pull tights, or long trein evening dress. 

DOC SHIFKIES Chinese costume, long treine 

counts Brown tighte end face ermore : 

HARRY BRONSON Yall evening dress. 

ICABOP BROWSOR Prook coat, light pants, white vost, eaiters, 

patent leather shoes, high silk hat, (or 
fuli dress) 

CHORUS GIRLS In masguerade costame. 
KARL VON PUMPERNICE Brown tights, queen Elisabeth boots, 

large het with flowing piumes, lerge 
pleated trankse 

(Por change) 
Same Ss above only greatly torn. 

j



Act I 

Seene 1 

interior Backing 

Hall Bagking 

Cake Arch 

Curteaing in arch on 
rings to be worked 
easily. 

Opening 

door 

door 

POOT LIGHTS 

Seene Zo 

Conservetory Drop in le 

’ FOOT LIGHTS
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SCENE: Dining room of Harry Brongon's house, on Riverside 
Drive, New York. It te a very beautiful apartment 
finished in white, pele biee and yellow hengings. 
Through high end wide arches, it opens at back 
and on left side with a splendid eonservatory - 
conservatory is two steps up from stege.e Room 
hee handsome ceiling and is lighted on rise of 
curtain by handsome electric brackets extending 
eround the rooms ‘The ercher are hung with port- 
ieres of pale tepestry, closed at rise of : curtain, soreening the eonservetory.e ‘The room is riehly furnished, on artistic sideboard is at Re leden with silver and eryotale A little to Re 
of centre is a baenguetting table with silver candel- 
eabra at each end. A punch bowl ie ¢. Wine coolers 
on fieor. The table is richly decorated with 
Smilax and flowere. ‘The chairs sre white uphol- 
Stered in pale blue and yellows ‘There is a large 
open fireplace Re with high mantel, bearing hand- 
some alabaster clock and a number of rare ornaments. anpty champagne bettie, elock and a number of rare 
ornaments. “Sexes of cigara, cigerettes, corks, 
ete. on table and floor. 

It ig nine o'clock in the norning of Harry Brongon's 
wedding day and alge of his twenty-first birthday. His farewell bachelor and birthday sepper has 
not yet come to an end and on the rise ef the 
curtain he if DISCOVERED with hie guests at the table, still earonsing and Ginging songs. ‘The 
drawn portieres shut out the daylight. All the 
wen are in evening dress. Harry is tipey at the head of the table. Friends holding glesses siloft as they singe A butler is busy at the sideboard 
and another is circulating about the table. 

Shouts before rise of eurtain, all seated, buat . rise a6 curtein rises and fell into natural 
ereupse Butler and waiter pags wine around to guests. During the musie of the introduction, 
ioud laughing and talking indicating jovielity 
is heard before the rise of the curte ine Men 
@o not stand still but move about te each other and group naterelly.
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HOe 1 OPSNING CHORUS. 

When & man is twenty one 
Let him drink hot rume 
Let him drink it hot and cold 

* Hot and cold- 
Then a man's twenty one 
Let him make things hum. 
Let his life be free and bola 
For never you'll be so gay Sgein, 
As you will when the ape rkiing eup you drain 

On the day when you're twenty one.- 

(Gissses up) 
When here's to the day when you're twenty one yonre old 

Ana you leugh in the face of sorrow 
When you dont fear liquor and yor drink it hot and eold 

Ana@ you dont cere © heng for to-morrow. 

(HARRY in tipsy wiy gets on the table. 
Men Le helps him on table) 

Harry 
Then let the fiddle, fife and drum 
the eymbeis and bassom play 
For I am twenty one years o1d 
And going to be married at noon to-day. 

Others : 
(Pointing at Herry ¢) 

And he's going to be married at noon today. 

Harry 
It's easy enough to be twenty one 

And it's easy enough to merry 
4nd whea you pley both games at once j 

It*e a pretty dig lend to carry. 

a Others 
{Pointing to Harry) 

It's a pretty big load to csrry- 

(Harry comes down from table to Ce. of stage with 
ehair in hand) — :
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(DRUNKEH BUS. for Chorus) - 

Harry 
(¢) 

&nd I guess I'm just o wee bit woosey 
little Woo 
Trifle woo 

Couldn't blame you if you eaid I'm boosey 
Little boo 
Trifle boo 

But I'm juet about to take a bride 
And I'm twenty one years old beaide 
Henee the highness of this rising tide 

Little tide 
Tidy tide. 

; {All come @own and legk arms across ¢. tipsily) 
' (All get down front, BUTLER and WAITER clear chairs 

and tablee HARRY BUS. with chair) ; 

All 
Oh, I guess he’s just & wee bit woosey, 

(Men to Re then 1) 
little woo 
Trifle woo 

Couldn't biame you if you said he's boosey 
Little beo 
Trifle boo. 

(All back up stage taking steps and back) 

But he's just about to take a bride 
And he's twenty one years beside 

{Hands up} 
Hence the highnese of his rising tide. 

(Comes down agein) 

lAttle tide 
Tay tide. 

{All laugh and break up in various directions) 

(Mter gaily to musie twelve housemaide. They 
wear dresses of graen and white with caps and 
ieee aprons. They carry feather dusters and 
Sing as they enter through portieree which fell 
back agein not drawn. Not too fast. MBN mix 
with girls) 

CHORUS OF HOUSEMAIDS. :
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Ch ty Mr. 

You aaah been te boa 
Sn@ in another hour 
You're dae, you know, to wed 
The house is topsy~tarvy 
Ané our dusting isn't ae 
The sweeping and the other things 
Aren't even yet begun. 

(Shake their dusters at Harry with a stamp of the foot) 

(At lead Pie«Pie, girls, go sround on Men'e arms to 
piaces) 

Pi ra fie. 
Taugh 7, Mre FOnSONs 
My, my, mye 

' You're sueh a dreadfal mans 
You'd better stop your tarrying 
To-day's your day for marrying 
Naughty Ure Bronson, 
Pie, fie, Liege 

(All repeat chorus) 

Fie, fie, fie. 

{All go around and get to pimess, leaving men in ¢.) 

{Gentlemen take the arme of the girle and dance around 
the table and Harry and back to terry) 

(Butlers clear table and rewove it as soon as possible. 
iien fom iine with locked arms for foliowing chorus. 
Girle joining singing at the sides) 

For he’s « jolly good fellow, 
Yes, he's @ joliy good fellow, 
For he‘s a jolly good fellow, 
And he'll never be sober agains 

{Hen take bottles up Ce Men get around Harry, shake 
hemis, bid him good-bye, ete.) 

(Girls dust the room) 

(Butlers draw the portieree. HARRY reweins seated C. 
GUESTS come up to him and ehake hands, shouting 
topsily “00D NIGHT, OLD BOY", ete. during ausic 

: following the last chorus) 

i
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(GUESTS exeunt through conservatory. GIRLS stroll 
off, dneting as they go) 

(Nerry goes anstendily to sideboard and the refrain : 
of “Little Boo” is heard off the stage by the depart- 
ing guests) 

(The dining table and chaire have been cleared during 
the preceding chorus -- the portieres heaving been 
drawn, the stage ie now flooded with the daylight 
through the conservatory. Takes chair up Le) 

(Harry goes up Re to sidebonrad. At sideboerd RF. 
takes a drink -- reste head on hand, ete., looks at 
wateh ) 

dearry 
Hy, bet that was a long session. ‘het time is it anyhow? 

(Comes Ce laughing) 
Weil, if there's any more wine left in the world it isn't 
my faulte 

(Laughe ) 
The ooean, the beautiful blue and boundless ocean is as ary 
88 @n African desert compared with a bachelor's supper. 

(Suter WILLIAM C+D. and comes down 1eC.) 
(leeks st watch) 

It must be morning. 

Wiliien 
(Ee€- ) 

. i beg your pardon, sir, but you've been sitting ap ail 
night. 

Harry 
(c) 

Only one night Williom? 

Willian 
(ieCe) 

One sire And you're to be married at twelve o'clock, sire 

Harry 
‘ {c) 

At twelve o'clock today? 

Wiliien ; 
(Lee } 

YZS BIR. 

Harry 
{c) 

Who's the ledy, Williamr
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Williem 
(LeCs ) 

Mise Cora Angelique, sir, the queen of Comic Opera, sire 

Harry 
That's right. William, see thet I have sa bath and am pat 

into garments suitable for © noon ~~ wedding, then guide 

my footateps to the altar, tell the bride I'm there and 

ask the minister to eut his speeches os short as he can. 

; William 

(TeGe} 
_ Yes gir, mow will you walk to your dressing room, sir? 

Harry : 

Can't you bring the room here, Williant 

William 
Bot very well, @ir+ 

Harry 
(leane on Williem) 

Be? Then run me up there on my wheelie 

(cit William Re.) 

(BARRY nearly falls oe Williem exits) 

{(@uter hastily at Re Mre Twiddles, o men of forty, 
gmooth shaven and neatly dressed in bleeke Carries 
Western Union telegram open in hand and exprestes 
excitement as he enters) 

Mre Twilddles 

(RCo) 
Myre Bronson, re Bronson, sir -- oh, here's more trouble Zor 
you, sir. 

: Harry 
i {LeCe) 

frouble? What sort of trouble? Hes another soubrette sued 
me for breaeh of promiae. 

: Twiddlee 
‘ (Res) 

Bo, sire lot that. But here's an ewfel despateh from your 

father, sire 

Harry 
(LeSe reading) 

Bh, what's it say -- “Am leaving Cohoes and bringing with me 

the entire corps of the young men's resoue league end anti- 

cigarette society. Will be with you in a few houre. 

{Whistles ) 
There is need of a real erneade against vice in New York and 

you end I will lead our valiant corps ageinst the sinners of 

, é
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the metropolis. Ilcabod Bronson.” 
{ Gasps } 

| Gwiddles, i'm lest. 
(falls back) 

(William brings on bike from lefek., gets ReGe) 

The jig's up. Ted will get here and find the house filled 

with setresees. He'll find my bride here, the ween of 

Comic Operas He'll see the life I'm leading and then out 

I'll go and never have another penny to eall my OWne 

{Crosses to 2) 
(Twiddles to 1) 

Willian, wheel me to my room snd when I got there bring me 

up nineteen cocktails and a bottle of Winee + 

(Mounte wheel ) 

Twiddies 

(¢) 
You ha@ better adress yourself in bleck and assume & gancti«- 

monious air with which to receive your feather when he comes. 

I will do my best to got rid of these wedding queste. 

Harry 
Did you notice, Twiddies, that my father expects me to lead 

@ crusade ageinst viee in Sow York. {the tenderloin) 

{Both laugh) 
Whet do you think of ity I, who am known from Telmonieco's to 

Bowery as the man who never went to bed. 

(On bike) 
Williem, you had better meke that order of mine thirty two 

cocktails and fourteen bottles of wine. 

(Sxit Rgleke) 

Twiddies 

{ReCe) 

Well, there goes ® remarkable boy. He hee hod eight breach 

of promise suite in the past yeare He expects me to switch 

eff ea wedding party after the guests have arrived. No wonder 

I'm getting gray. 
(General laugh outside) 

Jehosaphate 
: 

(Sees up ie, leoks off ole Be ) 

; Why here they come mow -- headed by the bride and her father -- 

I'm offe 

(Sxits beleBe) 

Hoe 2 (uUSIC ) 

(2nter CORA AUGELIWUZ, PANSY PIsuS, Doc SHIFEINS, Two 

Counts and Chorus teaies, also eix Bridesmaids - 

Housentide on steps ie. %. and LeSeke) 

(Brideamaide on first. ‘They get 3 Re and 5 Le They 

ere followed by Cora, Pansy, Snifkine, Counts, Retel 

and fatei, Comie Opere Girls who form os below) 

{fousemaids enter and form on pletform) ; 

j
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S0nG 

"QUEEN OF CGIIC OF ERA" 

When I wee born the stars etood still 
(Hands to B firet, then 1} 

And blinked their eyes with wonder 
(Fingers up to exch other and reverse) 

The men in the moon seid Holy Gee. 
{Seme bug.) 

His wife eald “Well by thunder". 
Por they oould see that I wee e kid 
That wae @ure to make things huetle ; 

(Seme ) 
I was bound to become a Pauline iiall 
Or & beautiful Lillian Russelle 

(All bend low) 

RAPRAIR. 

And now she is the pet, you bet 
Of bankers, brewers and 811] that sete 
The idol of the little boys that sit up in the gslierse 
When in her diamonds she appeare, 
She looks like a beautifol chandelier. 

(Up stage) . 
4nd Russell “age world fell down dead 

(Pewn ) 
If he had to pay her selery. 

(1st time shake ekirts and mark time. 
2nd time divide in C. and cross, then baek to places 
fomming double linege Buse at “sit”. Point at “gelleree") 

(Bridesmaids are dressed in yellow, CHORUS LADIZS in 
green, Members of the Opera Company, SNIVKINS, hair dyed 

F blieck, flashily dressed. Cora, the qeen, in splendid 
white drese with diamonds) 

: {Pansy in handsome green Gress. Count Retei end Patel 
eceoentrie Portuguese) 

{Chorus Indies divide in C. and cross lines) 

(In the following movanent the hovsemaids remain on 
steps, the Comic Opera Girle go one half to R+, one half 
to ic and form 2 lines as they finish. ‘the Principals 
@0 one half to le and one half to Re, bet finish in 
straight line with Cora C. in front. Thue) 

BeMAIDS PANSY Suive BeKAIDS 

COUNT Re COUNT Fe 

CORA 

; (CHORUS repeat refrain)
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Bnd Verse 

When ever I've been asked to wed, 
(Hands to Re and ie) 

i've never been known to falter, 
(To eeeh other) : 

_ At the tender sage of sweet sixteen 

I began my trips to the alter. 

Ry mother alvays e2eld to me 
When I saw & chanee to grab it; 
I'm known as the anneal divorces 
And marrying is my habite 

{Counte Ratel and Patei make eh@in through front line. 
Comie Opera GIRLS get to pleces. 

(Symphony after lest veree. Back line comes to front 
in 4 steps. Front retires. ‘Then back to pisces; 

{Repeat refrain) 

(Count Matei and Satei fail on knees one on each side 

of Cora. They talk together, keeping time perfectly) 

Counts Re & Pe 
{Together ) 

Sh, moot boautifel demsel, marry not sis fmerican «= marry 

you us, ze Count Tattetoo. fe have grand cagtel em Portugal -- 

hundred seexty horse, hundred seexty servant, hundred seexty 

everythings Ahe Uost beantiful demsel we loffa yous 

(Beth kneel ) 

(At Zinieh, Chorus Ledies, Comic Opera Groups, House- 
maide rewsin as before) 

Core 
(Turning to Suifking ieC.} ; 

Mow pape, could I moarry twins? 

(Counts Re & Pe doth ReCe) : 4 

' ' Snifkinas 
LeCe 

You could, ay dear, if you had time, but this ie your busy dnye 

Come sround, Counts, eix months from now and we'll look you 
Overs 

(Counts draw little revolvers from their pockets) 

Counts 
Ah -- we Ghajl commit <-- 

(They snap revolvers at their own heads) 

(Girls all frightened and siight sereah) 

Count Pe 

Is you @ead, my brother Ratsi?
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Count Re 

I eee donde 

Count Pe 
I eee dead, too< 

Count Be 

Shell we to the undertaker togezzer go?’ 

Count Pe 

#8 BC-« 
(Pance step and pose te Re} 

Cora 

(Tarning to Snifkine tC.) 
Ana now, paps, where ic the sweet boy whe isa to be my tenth 

heebend’ Ah, how I ghali love hime I went him ali alone 
to myself on a desert island -- or in Philadelphians 

(TYIVPLES enters 1.Ce and comes down) 

twiddl es 
(Down ReCe) 

I beg your perdon, Mademe, the minister is waiting belowe 
He wiehed me to egk the bride if she had been married before 
today. 

(Groupe 811 turn) 

Cora 

(¢) 
Married before to-dey? Certainly not. Why, it’s only twelve 
co elock. 

twiddles 
(Re€e } 

Weli, I dont think -- the minister quite means thet. He meant 
to @ek if she had beon married previouely- 

Cora 
{c) 

Tell him, yes. ine times, bat I dont count those merriagos. 

{Seit Twiddles) 

Counts 
(Re going Ce to Cora) 

We count seu for you <= sixteen two, sixteen four, one for hin 
nob, and & pinochle sandwich. 

{Baek to place) 
\ 

Core 
> (Interrupting, turning 8) 

Step, now look here, you people are getting me &11 mixed up. 
I dont know whether I'm getting married or esueing for ® divorcee. 

Pansy 

(Re going to Cora C)
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Oh, Cora, do you suppose Ure Yronsen has forgotten that this 
ig his wedding day. 

(The two Countea turn up Ce and exeunt ) 

Marjorie 
(Lets) 

Ch dears I hope we haven’t got all dressed for nothing. 

DOROTHY 
(Re Jomping to C.) 

_ Well, see here, if worst comes to worst, [°11 marry the 
miliiensire myzel?. ‘ 

MYRTLE 

{Z) 
And I eay : 

(Comer C) 
dont you know -- I'm feeling so gay you'll have to tie me to 
@ dumb bell or I shall fly and hit the esiling. 

{Xtek } 

Mage, Bill, Kieay 
(Onteide Leeks} 

Step thet weddings 

{Ail start with surprise and look off %.1.Rs) 

Pansy 
(ReCe i 

Here come Ure Nuge -- 

(Creeses to 1) 

M0e 21/2 

(Gater Xenneth Mugg, Kissy Mitsgerter and Blinky B1i1, 
ister leading an ugiy looking bull deg» Mugg ie e sour 
faced tong and danee aetore Kissy is pretty and rakish. 
Bill is a thorough tough / : 
{The thres come down to («+ and pose) 

Hage 
Congpiraters three we are. 

Hissy 
UBe 

Bill 
(ReCe) 

And me@< 

Snift 
{LeCe) 

Well, I admire your style, but your garments is not above 
eritician.



12 

Magg 
(Ce to Snifkins) 

Ure Snifkine, I leve your daughter Cora, and your daughter Cora 
would ilove me if she knew her business. 

Kissy 
{ReCe crosting to Suifking LeC-) 

Ana I love the man thet’s going to marry your daughter Cora, 
. and the man that's going to marry your daughter trifled with 

my @ffections. I've got dienonie to prove it. 
(Back to plece) 

Bali 
(Re crossing to Snifking LeC.} 
(Pointing first to himself and then to Kissy ) 

* Brother, sister, trifles wid her: The devil to pey, to paye 

Snifkine 
{LeCe} ‘ 

I didn't say a word. 

Bill 
Well, dont do it, seee 

Kuge 
(c) 

Cruel man, I repeat, I iove your daughter. 

Suifkine 
{LeGe) 

Well, Keep it up -- it's good exercise. 

Mage 
(c) 

Cora’s wedding, Mre Smifkine, will be my funeral. 

Snifkine 
(LeCe) 

There, there, there, stop entting lesaons, why, you'rs so sour 
you'd make @ pickle eee: like a chocolate cream. 

Mugg 
{Ge fiervely) 

Weil, never fonr, I'll have revenge. 

ent fkins 
(Le€e) 

Have & Giger instead. 
: (Hanée him cigar) 

And keep cool, Mre Muggs Go down to the kitchen and get your 
het filled with ice creane 

(Girls 211 laugh) 
(Hite him on the hat with hie cane. Mugg starts to throw 
cigar - atage, but thinks better of it and pute it in hie 

eket 
fail langh }
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Bill 
What are you inughing et? : 

Kiesy 
: {Going Le to Snivkins) 

Well, here, what sbout Miss Kisay Fitsgerter? Didn't this 
Bronson ehappie come down to the Tutti Pretti Music Hall te 
gee me dance: And didn’t I kick so high I dislocated ay 
digestion, end didn't he send me 6 pair o' horees and os : 
dismond tarrarum the next day? All this bees true and yet 
the unfaithfel dudepresumes to lend another fairy to the 
eitar todaye 

(Then back to piece) 

Muag, Eieey, Bill 

(Tegether ) 
Conspirators three are wee 

Mage 
Kee 

Kisay 
h@e 

Bill 
And m@e 

(Jamping to Leto Snifking, whe has started to exit leZeR.) 
Xiesy to dance in de theater -- well ~~ dere’s devil ter pey -- 
Devil ter pays 

{linge throws Kiesy to ¢.) 

{(@eeunt Snifkins, Cora, Panay and Brideaxsaids through 
conservatory L2Ke } 

BO. & SOSG ABM BAECS 

(Huge, Kiesy and Billi) 

(Dering song, Kissy dances round Mage and Biil) 

Bill 
(i) 

When little sister Kiasy sete « jumping 
In the flippy slippy trippy ekippy dance. 

(Eisey goes around L. and beck to ©) 

Mage 
(R) 

You can bet she keeps the fiddles a humping 
While she pute the dezslead publie in a trance. 

Bill 
She's made a reputetion with her winking 
Oh Zissy has the educated eyes 

s base 
She gets the little chappies ali a-blinking :
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then she turns her pretty Slippers to the sky. 

REPRAIN 
(Bill and Nuc) 

Oh, little sister Kiesy'’s 
A jaunty littie Missie 
She cen do & somersanlt or hand spring 
Her pretty winky oye goes 
She's full of dinkey-di-door 
Zhen she represents the art of dancinge 

{Chores repeat the refrein end dance the three prineipsl 
dances. Xisey goes i. round Bili, then to Ce, then to R 
and round Mugge, then to C) 

2nd Verse 

Bill 
' (i) 

The ehappies never linger in the bar rooms 
When the time arrives for Kieay to appears 

(Zieay goes \.« round Bill) 

liags 

(2) 
When she starts to do her capers and terraruna 
You haven't any appetite for beers 

(Kisay goee R. round Mugg) 

Billi 
{z) 

411 fluttering and funny does your heart feel, 
it's enough te make a person heve 2 fit 

Luges 
(z) 

When Kiesy turns a fissy whiszy cart wheel 
4na follows ap the cart wheel with « split. 

(Chores go up C two lines, tough buge and back) 

(Refrain -- Mugg and Bill) 

Oh little elister Kissy's 
A jaunty little missie 
She can do a somersaiult or hendspring 

(Tarn } 
Her pretty winky eye coos 
Shes full of dinky--di-does 
When she represents the art of dencing. 

(Dance during symphony )



(Chorus repeat the refrain and dance the three principe) 
dances } 

DAHCS 

MUGG, KISSY, BILL AND CHORUS 

(After dance enter Twiddles 1.C+, Snifkins, Cora, 
Pansy and Brideematds from Censervatory ©) 

(0) Twiddles 

iadies and gentlemen, if you will a®11 step down into the 
drawing room, I think you'll find the bridesroom there waiting 
with the minister. 

Snifkine : 
(heCe) 

Let us go in 011 haste to the drawing room. 

Pansy 
(ReCe) 

And I'11 do what I can to mach the minister. 

{All tarn up) 

(Kenneth Bugg appears C) 

Huge 
{c) 

One moment, please, I wish to observe to those interested that : 
the young men's rescue league and auti-cigarette society of 
Cohoes, Jew York, with Harry Brongon's father in the lead is 
now Garching up Riverside Drive. 

Snifkins 
(Up Ce and Le with Cora -- turns down stage) 

Well, I dont care if Dr. Parkhurst and Antony Comstock sre 
coming on a tandem bicycle. 

Muse 
(Ce on platforn } 

duet you wait Mre Snifkine. Just you wait. You letely pre- 
sented me with & ciger. In about ten minutes from now I*11 
come to you for a mitch. 

(axit Mugg) 

(All turn down stage again. Buse with curtain) 

Cora 
(Going down ReCe followed by Snifkine. Sxasperated) 

Well, i declare, [ never saw so much excitement at any of my 
other weddings, papa, if I'm not married inside of five minutes 
to Mre Bronson, ['11 ewitch off to the Portuguese twins. low 
you rush the corezony, or teke the consequences?
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Suifkine 
(RC. Offering hie arm to Cora) 

~ child, let me lead you to the slaughter ~- I mean, the alter, 
OMG 

MO. S-1/2 (music) 

(Twiddles gives hie arm to Pensy, these on ie of ateage 
mareh round and fall in behinds All merch off LeleRe 
except Twiddles whe advances to C. looking off 1.) 

(a) Twiddies 3 
as 

: Well, Hre Harry BSronson's in for it this time. I can’t save 
him nowe 

(Zater Harry through door Rele#e dresned in blsek like 
& young clergyman, frock coat, high cut waisteoat, 
marrow cOller and tiee ie tries to assume a sacrinonious 
air, but he is quite tipsy. ‘fwiddlies regards him in 
despair, then ejaculates one word "jagged" ) 

Twiddles 
(LeCe) 

Jager ede 

Harry 
(ReGe) 

Well, Twiddies, I suppose you've fixed it all right? 

() Twiddies 
L 

Herdly, eir, your bride is waiting You in the ae room and 
your Mther is now a down Riverside Drive at the head 
of the young mon's resene league. 

(a) Harry 

Then when pape arrives, good hye to Little larry, cut off without 
ae iike & hero in an Mnglish melodreme. I gnees I*'1] have 

Worke 
{Turns up and diseoveres Fricot ) 

(Pricot, the French chef, dressed in white clothes of a 
cook, with other cooks, have carried on to platform, behind 
centre arch, a large wedding cake, containing figure of a 
girl, ender a gause) 

Helio, Fricot, what are you up to? ‘ 

Pricot 
(Up ReCe coming down) 

Ah, monsieur, I ‘ave only ten minutes to prepere ze table for 
ze wedding breakfast. I bring in my material now and sis is 
my chef a@'oeuvre -- c'est grand place monte, monsienr. 

Harry 
(c) 

’ Say, Prieot, there's going te be no wedding and there's going
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to be no wedding breakfast. So ~~ whew - take off that gouse. 

{Both go up) 
(Harry tears it off, aisclo®ing the figure l« ‘The ornament 
figure looks to be composed of frosted auger, uade in the 
design of an enormous cake with pillars supporting & cenopy, 

in which is the figure of & girls Girl is real but should 
be made up to look like a candy figure) 
(Harry regards the figure with edmiration. Pricot is 
greatly elarmed) 

Pricot 

(RB) 
Ah, Monsieur, I did not want you to look yet« 

{Asiae) 
If he discovers my trick, I shell lose my places 

(Zee R) 

(Harry throws Fricot to IeCe) 
Ah, Konsieare 

Twiddles 
(Le aside) 

And the bride stilleweite the bridezroan. 

ferry 
Great Fricot. Great, the girl -~ say -- you dont mein to say 
she's made of candy? 

Fricot 
{Up LeGe) 

: Oui, Monsieur. Candys 

(Harry jomps on cake) 

Herry 
By jovee i wish she was real, Pricote Sice face and such 
sweet little carse 

. Pricot 
Oui, Monsieur, %e ear is made of peppermint. 

Harry 
(Delighted) 

Peppermint? say, that’s just whet I need - peppermint. 1°) 
~ just bite the tip off this dear little ear, Pricot. You wont 
mind, oh? 

Pricot 
(Rushing forward) 

Ah, Monsieur. Ho, no, noe 

(¥ricot makes a grab at Harry)
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Harry 
(With tipsy severity) 

Frieot, you forget yourself. When I went & piece of this 
peppermint ear, that's just what I want. wWateh mee 

(Buse Harry leans over and bites Pifi's enre she sereans 
and comes to life. HNerry jumpe down. Fricot falis on 
hie kneess Uouesensids ron in serseming to see what the 
matter is. Cooks take ‘%ff stend and then come down and 
group with housemeids) 

Pricot 
(8) 

4h, Monsieur, forgive mee It is my little denchtaire. 

(Harry assists Pifi down to stage) 

Harry 
Forgive you, Pricot. eli, rathere 

(Comes down Ce preasing his lips to Pifi's oar) 
These peppermint ears are simply delicious. 

{fo Pati) 
What's your name, my little giri? 

Pifi 
(Ge and BR) 

Fifi, monsieur. 

Harry 
{Ce and Le - in a ging song) 

Pifi, Pitti, why it sete iteelf to music. 
(Babraces Pitti) 

Pifi, I love yous 

Pitt : 
(RC) 

Bat, Monsieur, thie is so euddene 

Harry 
(c) 

Well I’m go sadden when I fall in ilove, that it takes a stop 
wateh with eplit seconds to keep tabs on moe ow, shail we 
take a drive in the parke : 

E - : fwiddles : 

Bat, sir, your bride the yneen of Comic Opera, awaite yor in 
the drawing room. 

(e) Harry 

Well, when she gote tired of waiting in the drewing room show 
- 4 her into the bilifard roome
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Wwiddles 
- Bat your father, sir? 

Harry 
When pap® gets here, teli him to go in and play golf with the 
eook bat Fifi must heve her drive in the park. 

(@xit Twiddles Leleis) 

Pifi 
Ch, but you are a bold bad boy. 

HO. 4 SONG - FIPI (ReCe} 

ist Verse 

Te be the toy of the bold bed boy : 
I really do think I should like it. 

To ait and kiss 
Ia @ style of biiss 

That ought to be nice when you strike it 
{Comes C) 

I'm shy just now 
Ana I wouldn't know how 

fo lieve like a thoroughbred ledy 
But I surmise 5 
That I might grow wice 

If you wooed me in the nooke that were shady. 

(Harry drope on One knee and gently places Fifi on other, 
Rising and finishing in an exbrace standing) 

RSPRAIB 
Oh, teach me how to kise dear, 

(Backs away) 
Teach me how to squeeze, 
Teach me how to eit apon your sympathetic knees. 

Teach me how to coo dear, 
Like e turtie dove, 
Teach ue how to fondle you 
Oh, teach me how to love. 

(All repeat refrain -- only veree sung) 

(At end of song Core ecreane) 

(Suter SHIPKINS, Connts, Pansy end Brideenaids up LeCe 
Counts outer ReBek-) 

(During refrain Cora appears C. and others on last note. 
She sereams and comes down C) 

Cora 
: (Comes down Ce angrily. Pifi and Herry seperate) 

Hine times, sir, nine timee have I appeared at the altar and 
i fiatter myself I understand the etiquette of the business. 
Zven the chinaman who was number 6, kept hie appointment to
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the minute; it was left for you, sir, to stand me up like an 
old umbrella. 

(Turne to father ieC. Harry terne up c) 
Oh, Papa, why was I ever divorced. 

Snivkine 
{LeCe) 

Waich one do you regrat, my child? 

Cora 
{c) 

All of theme 

Harry 
{Coming down RsCe) 

Well, I say, Gont you knowe A fellow has to learn, now docan't 
hei I've never been married beforee The next time, I'd know 
better than to keep the bride waiting. 

{Pizi edvences and plsees her arm around Merry) 

Pizi 
(RB) 

You will not keep me waiting, will you, Mon Cheri? 

Cora 
(C. Starta) 

The Huseye And who ~- who is this person? 

Pata 
(ReCs advances ~ curteeys) 

I em Fifi, Madam, and I think Mr. Bronson asked me about ten 
minutes ago, sef I would marry him. 

All 
Mre Bronsone 

{Counte advance C. croesing Harry, then turn and fire S 
revolvers at hime ‘Then bow to Cora, tern straight to 
front, “Your honor", ete., then take four steps to Re 
and pose) 
(During preceding bus. two of the bridesmaids have gone 
off Ce arch) 

\ Counts 
We kill se monster. 

(Bus-) (Bow) 
2ere movt benutifvul damsel. 

{Bow ) 
Your honor is avenge. 

{Bas. } 

Core 
{(Tarne ap C) 

Close all the doors. here's the minister?
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two Bridegmeaids 
(Suter C. with Minister) 

Here he ise 
{They drag him down C) 

Cere 

Marry us, sire 

Sheep 
(Ce behind Core and Harry) 

I beg your pardons 

Cora 
Merry os, I gaye Marry us by electricity, by shorthand, pepa 
pall the watch on thie chap, and if he tekes more than © minute 
and @ half to marry ua, he dont get a cont. 

(Catehes Herry by the hand and pulis him ep to here 
To Harry) 

Here you, come here. How where is the ring? 

Harry 
(ReCe) 

I wae going to observe, my dear, that if you would postpone 
this wedding until next Thereday at twelve o'clock. I == 

Cora 
{c) 

Bot a minute, Hre Sheep, read your linese 

(Fifi begine to cry) 

- Sheep 
{c) 

But om I really to procesd? 

Cora 
{hele} 

Weli, what do you think you ere here for? ‘To take & mp? How, 
are you ready? 

Sheep 
. - suppose so. 

Cora 
Goe 

Snifkine 
they're off- 

7 Sheep 
Dearly beloved brethren, we are gathered together -~ ete. 

HOe 5 (Crash of drum ond cymbele off 1) 

(All bow their headse R&verybody starts. Music proceods 
eoftiy) :
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Harry 
(Alarmed } 

Hark, what is that? 

Cora 
Hever mind whet it is, Mre Sheep, reed your lines. 

Sheep 
‘ (Hopping his brow) 

Well, I*m jast a bit nervous. 

Cora 
Lend the minister your flask, paps, he's nervous. 

Harry 
Ho, let me heve it. I need it more than hee 

(Takes flesk from Snifkine and drinks} 
Shat ig it, bey ron? 

Sheep 
Let a8 proceed. 

(Creagh again, 411 start, enter Mugg He poses an instant) 

Kage 
(Up Ce announcing) 

Enter the Young Neh's Resene League and Anti-Cigerette Society 
of Cohoes. 

Harry 
' It's Dad ~ 

‘ (Cora throwa Harry's hand away) 
I'm iost! 

(Rit Pifl through door Bele. followed by minister) 

Huge 
(Puffing vigorously st ciger) 

— ola boy, where did you got that cigar? 
Comes down © and exits LeleRe following Snifkins who 
excl#ins in reply) 

Snifkins 
I hope the next one you get will choke you. 

(Thie ig ad lit. ‘The music of the Rescue League is 
now getting stronger ) 

(unter to musie the Young Men's Resene League end Anti- 
Cigarette Society, one carries brass drum and eymbele. 
two drummer boys, one carries a banner inseribed “Young 
—- and Anti-Cigarette Society of Cohoes, New 
York”
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REUTRANCS MARCH ARD CHORUS 

RSSCUS LEAGUE AND OTHERS. 

With etately trend and dignified demennor 
We come this way. 
{(Piret step) 
Our foes we slay 

In morality'’s erena 
(Cyabais Boom--Boom--Boom--ying ~-ying } 
With boom of drum 
Ana proudly flying benner 

Your souls we'll save 
In reverential manner 

hgeeva our aed 
‘nd reverentie ao 
Boom, boom, tzing, tzings 

(At two oblique lines turn) 
(At ee hende out. At grave hands down in front) 
(At UEBEAE heads down) 
(At boom handie serosa chest -~ heads up) 

{In oblique lines point to C. arch) 

And to our chief we doff our enowy plomes 
Yew men they ere who compare with him in piety 
All evil flees when he commend aseumes 
Of the Young Men’s Reseve League and Anti Cigarette Society. 

{At "Chief" 211 hands out -- step forward) 
{At "Deft" hats off, extended at plumes) 

(Bring hand seross chest et “Piety” and heads down;etep 
out and point again at “flees” <= seross chest agein at 
“assumes” ) 

(Zater ICABOP BRONSON. He is dreseed in gorceous uniform 
and comes down C. proudly) 

Me 6 SONG -- ICAROD 

Prom far Cohoes, E 
Where the ae vines grow 
And the you of the town are prone to dissipstion 

This faithfol bend 
At my command 

Rave enbarked on & tour of moral agitation. 
Without a pause 
¥e shall spread our caese 

Prom the Hudson's shore to the distant bey of Biscay 
The world we'll perge 
Of the dendily scourze 

Of the cold high ball and the cocktail made of whiskey.
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REPRAIN 

Yor in the field of modern endeavor 
Bo ecanpetiter can shake a atick at us 
In the game of reform there never, no never 
Were reformers that were so felicitous. 
Cur virtees continue to strike ue 
Se qoalities magnificent to seen 
Of Course you could never be like us 
Ag goelities magnificent to see, 
Of course you could never be like us 
But be es like use as you're able to be. 

(Mark time during Ieabod's einging refrain, then on 
repeat of refrain march) 

(At etiek at arom. At "felicitous", drum) 

2nd Verse 

We sigh and weep 
With a woo that’s deep 

For each of you sli as a miserable sinners. 
We long @nd pray 
Por the blessed day 

When you'd scorn to be seen drinking cléret with your dinner. 
With all intense with = expense 

We seek to destroy vicioug habite in our neighbors : 
Sat we regret 
That the eigsrette 

Gives the loud he ha, to our herenlean labors. 

(After mmt ind verse os march around, brings Chorus into 
@ lines se before. Mark time, refrein, first time) 

{fended repeats refrain, then chorus) 

{At end of song, leaguers are in two lines Ce. of stages 
ladies in group on steps) 

(3 brideamaids cross to B+ and 3 drop down I+ dress stage 
after entranes of Snifkings le2.8-) 
(Housen@ids remain on platform) 

Teabod 
Attention’ Brush uniforms -- the cadets will now distribute 
my celebrated pamphlets containing four thousand end forty- 
four rules of condact for the young -~- please distribute. 

(Leaguers distribete pamphieste amonget ladies, who 
gather in groups; then form in 2 lines up RB) 

(Harry enters with Fifi Relewe Snifkine and Core on 
LekeBe Gad Pansy)
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Teabod 
Harry, uy boye 

( Greeting } 
(Snifkins end Cora go 1) 

Wondering where you woeree 
(ferry turns awey/ 

If I were given to using slang, f should eay that your com- 

panions were about the jekiest lot of high rollers that ever : 

came down the pike; but slang I abhor -- never use it. Hence 

I aek, What meane thie motley gathering. 

tuovenent } 

Harry 
(RC) 

Why, dad, how aid you guese it? 

leabod 
(c) 

Geess whet? 

Harry 
(ReCe) 

Botley gathererse 

(After dietributing pamphleta Reseve Leaguers form 

in two lines on Rs of stage) : 

That's the mame adopted by our church Sewing Society. Let me 

present the ladies. indies, ny father 

(Terry te ladies 1) 

Ieabed 

(c) 
Ladies. 

{(Bews stiffly) 

(Imdies bow le cross Cs low) ; 

Herry 

(RCo) 
ladies, my fathere 

(To these 8) 

Loa bod 
{c) 

More ladies. . 
(Same bugs} 

Harry 
{ReCe i 

Motley gatherers moet here every Tuesday to eabroider monograms 

on han@kerchiefs for needy Zulus- 

leabod 
(ReCe} 

Harry, my boy, you get then to enbroider ® monogram on that 

story, will you?
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Core 

, {SeCe Crosses to Ce confronting Iesbod) 

See here, em I here te get married or to catch eold? 

Ieabod 

fg I gifted with second sight? ; 

(Cera rete ) 

Snifkins 

(Going to Ieabod i 
_ Br. Bronson, I'm delighted to know you. Let mo introduce you 

to your futare deughter~-in-lawe 

leabod 

Whieh ic the daughter-in-law? 

Snifkine 
(Presenting Cora -- Choru® 811 point to Cora) 

Why this one, Cora Angelique -- the qeen of Comic Operas 

(Seas to Cora) 

feanbod : 
Comic Opera -- comic -- 

Pifi 
(Le Stepping forward) 

Oh, 20, no,no. Harry hes promised he will marry me- 

{Rabreces Herrya, who is in despair) 

Ieabod 
(ReCe) 

Oh, Harry's goins to give me two daughters-in-law? 

Kuge 

(Off LeVeRe ) 
Hold on there. Nere's snother bride. 

Tea bod 

The ery is “Still they come"+ 

(fater Kissy, Bill end Mugg. <Xiasy buaps into Ieobad ) 

Ieabod 

I'm in your way, Sint I? Daughter-in~law number threge 

isey 

Say, he came to the Tutti Frutti Music Hall te see me dance end 

he seys, says he, sey, emyt hee 

: Ieabod 
All these cays hee
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Kiesy 
I'll send you a house om Pifth Avenue to-morrow mornings 

Ieabod 
Did he do it? 

Kiesy 
He did note 

leabod 
(ReGe ) 7 

Careless boye 

Kissy 
: {¢)} 

Ana I says, say I, in the meantime the wine's getting cold up 
at Delmonico' ge 

Ieabod 
Bright girle 

Kisey 
He e@llea me Birdie. 

Ieahod 
Did he? 

Kisey 
And I called him baby. 

Ienbod 
How éare you? : 

Kissy 
Now I leave it to you. If there's any bride in sight, ain't 
I the first choice. 

ieabod 
{ReCe) 

You're whet they cell @ rimeadiczit -- whatever those are. ~- 
these am, ete. 

Bill 
(Crosess to Ienbod ) 

; (Leeks from feet up ~ then two or three euall stepe together) 

Brother sister, trifled with her 
3 Devil ter pay, Pevil ter pay. 

(Buse with Ieabod. Goes to punch him) 

y Ieabod 
I'm sorry, sorry sorry«
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P (After tough buse with Ieabod, Bill sereeme to Snifkine 
and repeats} 

' ) Teabod 

A mervellous piece of work. erry, sy boy, thie is ail your 

faults It leokes ae though thie were the piece where the Stern 

parent turns the erring offspring from the doors 

Harry 
(ReCe ) 

It does look that way, sire 

lea bod 
(cj 

It looks so from here. Will you consider yourself turned? 

Harry 
(ReCe) 

: I'll do the best { ean -- I willie 

Leabod 
{c) 

Thank yous 

Harry 
{ReC.) 

You're welcomes 

{Ieabod gives a sharp look at Harry / 

Ieabod 
(Ce turning to crowd) 

ladies and gentlemen, the boy is cast off without # pennye 

(Opera ladies cross to 1) 

Ali 
{ Tarn } 

Without & penny. 

Teabod 
Dont raise your volees. I'11 give him one penny and he can 
divide it among hie three brides. 

(Goes up Re to Lesguers) 

Corsa 
Papa, I think I have en engagement with my dresemaker at one 

o'clock. Com@e 
(Goose down Ce, then up and off) 
(Beit Cora and Snifkine, firet crossing to C+, then exit) 

Huge 
(Coming down ¢ } 

And I heve just three minutes to get my heir cut -- come. im, 
ha, hee
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Kiesy 
(Going © + Slepping Mugg on back) 

4nd I've got ea rehesranl at the Tutti-Prutti at two. 

Bill 
(Geing C) 

And I've got to crack a few oysters with Chaney Despute. Come. 

{All three axit C) 

Harry 
{¢) 

Ang no one aticke to m@- ; 

Teabod 
(Re Coming forward, crossing to l«) 

Yes, Harry, my boy, the flies will stick to you, if you dont 
brush them off. 

( Goins to LeleRe) 

rari 
{Ree j 

Sh, more than files will stick to him -- Hie little Pifi. 

Ieabod 
Fifiy Pierfie, fo, fum, you'll go a long way on what he's got, 
te get -- to have -- 

(Suit Leleie } 

Harry 
{Ce Gatly) 

Of course you'll stick to me, you're a little stick of candy. 
I've been going the pace and now I'11 drive a street care 
But I*11 h@ve just one more whirl before I stop. I've got the 
prices end Fifi will eee that I dont get run over, eh, Fifi? . 
duet one more night of wine, woman and song. 

(Bridesuaide cross to L. andi back dering Symphony) 

H0. 7 SOBG --= HARRY 

Where’er you stray 
The wide world through 
You'll find to-day ; 
This mexim trae 
Who lovee not woman, wine and song 
Rewtins & fool hie whole life long 
fae thes es Dre iuther sang 
Ae Vector Martin iuther sang 
Who lover not women, wine end song 
Resting e fool his whole life long.
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CHORUS 

Wine, woman and song 
(Tarn / 

Wine, woman and song 
{Tarn} 

It's writ on the peges 
Of life through the ages 
That love for then never is wrong, 
Night's changed into day 
Winter's changed into May 
The world is made light 
The heart is made bright 
By wine, woman @nd song 

(Chorus repeat refrsin} 

{During chorus,"wine women and song“, housenalds resain 
on Btepe. tadies and bridesmaids dance over to Re of 
stage) 

{Reseue Loaguers at the word “World” in the refrain, 
mereh over to lL. of stage) 

SED OF SCEEE le 

CHANGE TO SCESE 2.
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Seene 2- 

Conservatory in Harry Bronson's house. Xnter 
at ie quickiy Pricot, follewed by Housemnids. 
4e they enter they are ehettering “What ea Shane,” 
“So wedding after #11", ete. 

Prtieot 
on dieu. I work all might for nossing; I prepare ze beautiful 

aspic jéliy for nossing and se beautiful rie de veau, a sauce 
tomate for nosging. Ah, I shell commit suisiside wis se bread 
knife. 

(Seream - Housenaide) 

Bidalie 
Ana we'll all lose our plnces. 

All 
That &@ shamee 

{Crose to R) 

Fricot 
Monsieur Broason have stole my little deughter Pifi. Ah, he is 
Gn mouvaig gercon. 

(Sater at ic Emrl Von Pumpernick. He is a blende young 
German, carries himself stiffly. He crosses to Ce All 
turn and regerd him) 

Zari 
(x) 

#erdon, does Mre Bronson reside on these prenises? 

Pricot 
{c) 

Oul, thie ie se ‘ouse of Monsieur Bronson. 

Xarl 
(ZL) 

Tm, will yor be so good as to tell him that I have just come 
in this morning to kill hime 

(All start and exclaim) 

Pricot 
Mon Dieu. Whet is sis you say? 

Karl 
2 ) 

i have never had the pleasure of seeing Mre Brongone If you 
Will be so Kind as to indicate the gentiemen to me, I shell 
have the felicity to insert thie knife in hie heart. 

Bidelia ‘ 
Oh, girlie, he's crasy! 

{All sereem and ron off Re foliowed by Fricot)
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Fricot 
Crazy -~ he's & laneticoe Zie ie one day terribliel 

xari 
A terrible day for Srensont 

(Suter Twiddles i. Welke acroes to Merl, emiling. Zari 
turne and sees hin) 

Kari 
Good morning, my friends, and the doctors say thet I'm @ lumetic. 
I have eseaped from the seylua three days agoe 

twiddles 
(in @iam) 

Great heevene’ 

Zari 
Dont you be afraid, I'm not crazy! 

Twiddles 
fo? 

ceri 
{c) 

NOe 

Both 
(Tegether elongated } 

Hoit 

Karl 
(c) 

I em quite rational on most aubjeote, I assrre you I edmire 
the ladies when they are beautiful, i am fond of ice cream 

' eode end [ never ride on the bieyeiee I only wieh to kill 
re BDronsons Are you Ure Bronson? 

Swiddles 
(Le Deoldediy) 

Oh, B66 

xearl 
{e) 

You see it is re Bronson I'm prepared to kille I heve just 
leerned it is he who has stolen from me the woman I edore. 

‘ Twiddles 
LeCe 

Which woman? 
(Going Ce to Zari) 

Kerl 
Yor dont know her? 

(laughs) 
You dont know Mises Cora Angelique, the queen of Comic Opera? 
Oh, I was formerly an officer in the Prussian Amy. I come to
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America, I moot Mies Angelique -- { love her ané when I try to 

kill the other man that love her aleo, they me in prigon pat, 

but I was too anert for them. 

ss wddles 
(LeCe to humor his / : 

Yes. You were too amart for hime 

Kari 

Yes, I'm too autrt. One dark night, when the thunder neake such: 

e® noise and the lightning awake such a light, I make euch 6 

ereéping -~- ereepings on the window - I make it first on the 

ineide, then I make it on the ontelde -- and then I run awey, 

end here I am, and here is the knife. : 

(Puts it onder Twiddle's nove, who starte back terrified) 

Now where is Mre Sronsen? 
(Hite Swidéles, who crosses him to RB) 

(Rater Harry and Fifi. ‘Twiddles tries to attract Herry's 

attentions He is preoccupied with Fifi) 

Xari 

( BSewing } 
Oh, how d’ye do, sir, how d*ye do, Sire 

(To Harry) 
Perdon, I am here to kill Mre Bronson. is your néme Breuson? 

j Harry 
(Ieoking et knife) 

My name Brongoni Oh, mo, Twiddles, what's ny nome? 

Twiddles 
(Sy@ on knife) 

Med, gir, Harlem River Mud, sire 

: (tae Exit Twiddies) 
‘ ee 

(Le ° ) 

That's right, my mme'e mud and this is my cousin, Mies Paete 

Zari 

Yos, she has & sad eweet mile, Mies Daste 
(Bowing } 

Charmed, Miss Dust. It is moet annoying not to find Mre Bronson. 

I heve an important engagement down town et three and I would 

like to kill the gentlenan ef once. 

(2nter at Re Counts Ratel ond Patel, followed by the 

Sridesmeide. Buse with knife. Counte stert beek) 

Zari 

ah, perhapa one of you gentlemen is he whose blood I am to shed. 

You are Mre Bronson, not 

Ratei 

I ‘ave juet speak with Kre Bronson. ‘You find him over zere 

sitting on se top of & orange treo.
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Fatei 
(i) 

Pardon, s@ top of a lemon trees 

Ratei 
I say © orange trees 

Patel 

I esy & lemon trea. 

Patel 
Orange< : 

Patei 
~@noie 

Rated 
Villein, you heve contradict me once too often. 

(Hite Satei with glove) 

Patel 
A blows 

(fakes c@ras Jaek of hearte from vest pocket. Gives 
it to Ratei.j 
(Tee i 

‘Ave you s@ revolver? 

Ratei 
{c) 

I have. 

Patel 

‘goa he losdeds 

Rate 
°K ees note 

Patel 
Then I meet you in deediy combat, 

Ratel 
4t ten pace. 

Patel 
Ten pecee 

(They face one another; turn and waik five pacete 
‘orl crosses to Le) 

Ratei & Patel 
One, two, thres, four, five, ready, fire. 

: {They snap revolvers -- lmbrace)
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Ratel & Patel 
(¢c) 

Ky honeire is avenge. 
(Hands upe Jarl crosses to R«, turns and faces othere. 
Hands upe FPictare) 

Zari 
(Re laughe } 

They are balmy sure. 

(Bowing to ali) 
\edies and gentlemen, I am very sorry to heve disturbed yous 
I will now withdrew and find my victim. Whether he gite on 
the top of a orange tree or on the top of @ lemon tree, it 
makes no difference; I can climb both kinds of trees. Auf 
Widersshen. I trust the present fine weather will continue. 

; De you know, #11 I want is to kili Mre Bronson. ‘That is all -- 
that is alle 

(eit Karl Re) 

Ratei 
(Ce and Re) 

*E ig crazy; se whole house is crazy. I go away wis my brozaires 

Patei 
(c) 

4nd when my brozsaire go away wit me, I aleo go away wiz hime 
{Rxites) 

Harry 
(Te Piri) 

I°]] weit for you, Pifi. 
(Seite Leleie ) 

wifi 
(c) 

Pooh. I'm not @fraid. Ah, girls, Monsieur Harry ‘eos very 
nice, but he is also very strange. I think these Americans 
have whet you e211 wheels in se head. 4 

Marjorie 
{i} 

You're & little Prench girl, sren't you! 

Fivi 
Oui, I was born in beautifal Faroe. 

Dorothy 
Then you must be awfully neughty, eh? 

Fizi 
(Shragging her shoulders) 

: Well you know ze American girlie are neughty one way. Ze 
Prench demoiselles sey are naughty G@nnozser way. What you 
say? You p@y your money ond you take your choices th Bien, 
I like se French naughty better san American naughty. 

if
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NO. & = PIFI AWD BRIDESHAIDS. 

Ze American girl she walks like sis 
In a heughty sennsire 

(Heughty walk) 
Ze indy from France she wike like sie 

In @ nanghty manneire 
How which do you like se best, M*sieur? 
Sow which ao you like to see? 
Zee ‘aughty proud American girl 

Or se ledy from Gay Pareoy 

(Swings eakirts ) 

RRPRAIN 
Oh, la Belle Perisienne 

(Hands out) 
She 40 capture all Ze men 

{Down } 
Wis se naughty little way she ‘ave of walking 

{Swings skirte) : " 
When across se street she go 
She will lift her skirties so 

Oh, no wonder that she sets the gossips talkings 

(Repeat refrain with bridesmaids and Buse) 

gna Yerse 

Ze American girl she can dance like zis : 

{Kicks} 
In @ haughty manosire 

; Ze lady from France she dance like sis 
(Swings skirt) 

in & sneubey somesee 
Bow which do you 1 se best, M*sieur 

Sew which do you like to see? 
Ze hanghty Proud American 

Or se lady from Gay Parese 

RSPRAIN 
Oh, 18 belle perisienne 
{Kicks ) 

She a0 capture ali 2e men 
Wis se mughty little way she ‘sve of dancing 
When sround ze room she go 
She do kick her skirts so 

{Kicks} : 
And her little kick it makes se dance entrencing. 

(Repeat refrain, #11 dance off |.) . 

(Bunter Cora Angelique Reles) 

j (
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Cora 
It was the father that head the money after alle Well, why 
shooldn't I dazsie papie 

(She sterte to cross to i.) 
Why, here he le nowe is this fate? 

(Snter ICABOD BRONSON Le Dog barks as he enters) 

lea bod 
(i) 

By, how that dog aid bite me- 

Cora 
{Rm} 

Ghere did he bite you’ 

Teabod 
{ i. oe ) 

Between the drewing room snd the conservatory. 
{Aside} 

I was formerly known ae the Cohoes eoquette. I will coeute 
with this awhile. 

{To Cora) 
Good morning, gentile maiden- 

Cora 
(ReCe) 

Good morning» 

: leabod 
(i) 

Have you noticed that recently we have been getting seven 
days in a week? 

Cora 
Yes, indeed, and ien’t it a waste of time- 

Leabod 
(Plmeing his arm aboat her) 

Yes And speaking of & waete of time, have you observed that . 

this is the first time that your waste has been wasted time 
gines -~- that is <= pardon me -- [t's necestary to hold fast, 
you know, when you're going round © curves 

Cora 
{¢} 

Oh, you giddy, giddy. 

Ieabod 
Oh, you diddy diddy. 

Cora 

Go, sir, leave my presences 
(Goes 8) 

Tea bod 

Why -~ you never gave me any presents -- ag yot.
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. Cora 
I understand you come from Cohoos. How did you lave the 
people there? 

Ienbod 
By train’ ‘The people of Cohoes get left that way very often. 

Corea 
Ien't that silly of theme 

Teabod 
And so sade 

Cora 
I understand you raise a good many hops up theres 

Ieaboa 
Yes and some trouble. ‘When you hold four kings, you're silly 
if you dont raise the limit -- thet goes es well in Schenectady 

’ a8 woll ae Cohoes- 

Cora 
Are you @ married man? 

Ieabod 
ie, a widower 

Cora 
Prom choice? ‘ 

Ieatod 
Bo, Cohoes. : 

: Cora 
Why, if I didn't know aifferently, air, I should sespect from 
your conversation that you were just a littie bit fast. 

Iea tod : . 
Thank you for that observation. Yast - weli, if I fell off 
the roof of a house I think I'd reach the ground just as 

‘ quick ag anyon? elee would. 

Cora 
Indeeadi Sut why are you so strict with your boy? 

Ieabod 
If we were not strict with our boys, whet chance would their 
~~ have? Now a8 President of the Young Men's Reseue League, 
I keep young men out of mischief. ‘Then if there’s any mischief 
around, I can have it 11 to myself. 

{Pate arms around Core) 

Core 
Just as you've got me now?
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Leabod 

(Arm @round her) 
On thet ordere Yes, do you know I got « most awfal poneh in 

the nose for doing that ones? 

Core 
Did youY 

Teabeod 
A poseh. 

‘ Core 
Dia you hit him beek? 

Ienabod 
Ho, I éian't. He ran like a coward, but he couldn't eatoh 

m@e If there's going to be & Queen of Comic Opere in the 

family, I'm going to be first tenor or nothing. By the way, 

I have never kissed e qeen of Comie Operas 

Core 
That must be because you've never met ones 

leabod 
Are your lips engeged for the next dance? 

Cora 
I think note 

Ieabod 
: Would you? 

Core 
‘ De you think I would? 

; Leabod 
Well from here you wouldn't - but from here you would. 

(Kisses ang crosver to Re 

Pretty girl my fancy turne to you, 
Listen, and 1°11 teli you what [°11 doe 
I'll kies you more than twice 
Ana if you think it nice 
Unto those kisses, I will add « few 

That's what ['11 do 
My dear to yous
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REPRAIN 
sy your little golden head on my left shoulder 

(Comic business of forcing Cora's head on his shoulder) 
eaiing I would heve you grow a trifle bolders 

Aint you pretty posy 

Aint we getting cosy 
My littie baby 

You're as sweet as roses when they bloom on June day 

You're ae sweet se Gunlight is on summer moon dayes 
I will never lose you 
Ané of G1] others choose you 

My little babys 

2nd Verse 

Pretty girl, they've mede you very eweot 
You'd ecreate exeitement on the street. 

‘ You've made a hit with me 
And now if you'll agree 

Our lips in Oseulation soon shell meet. 
if I entreat 
Will you be sweet? 

(Repeat refrain) 

(Panes follows. Sxit Ieabod and Cora i. Enter aril Re 
Be erossea to l«, looke off after Ienbod, then turns to 

audience. He still cerriss the knife) 

Kari 

There is My. Brongon with my beloved Corae Shaii I kill 

them both? Nos ore than one murder « day would bore me. 

I will merely kili my rivale 
(Mxit Kari 3) 

: sup OF SCENE & 

CHANGE [O SCENE S



CBRE LiOT 

ACT I 

seene &S 

Drop Showing Zlevated Railroad 

House Wing 
Chinese Theatre 

House Wing 

Chinese 
Restaurant 

Restaurent with ‘ 
Practical balcony. 

lanterns streng Serone stage. 

FOOT LIGHTS
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Seans 3 

Pell Street, New York, on the Chinese New Years Eve. 
The view is looking up through the ond of the street 
to Chatham Square. ‘The Seene is copied from lifes 
On Re is a Chinese restaurant, decorated with 
Chinese flags and mottoees. sper lanterns tre 

strung seross the etage and lighted. ‘The back drop 
hae view of Chatham Squere with the elevated reil- 

j way station in distances It is iste at night end 
lights shine from the windows. 

(music) 

&t vise of curtain the stage is filled with « : 

promiseucus crowd of revellers and sightseers. 
It is a mixture of an uptown crowd and 8 downtown 
crowdsaxkt The well dressed people are walking about 
and ga@ing at the scene of revelry, as if it was 
strange to thea, while the others are skylarking, 

ahouting and —or about end behaving like 2 
erowa ont for a holiday. There are severni Chinn- , 

men in the crowd, some dressed ordinary, leundry- 

men, bat e few of them mado up as dignified middle 

aged men in the rich garments of Chinese norchante. 

There ere girle and tough men, and one or two 

f email boys. 

The crowd separates and ® Chinese bellet enter at 
music cue. 

NOs 10 CHORUS (DURING BALLS?) 

Pretty little Chine girl, velly, velly nice 
When she gets @lone way off, ching, ching, 

Take © Little china girl put her on the ice, 
Make a little china girl, cough, ching, ching, 

: Tickle tickie, tum tum, ; 
Tiekie tickle tum tum, 
Take a little yum, yun, 
Ting @ling aling. 

(Step forward and back on Hi-~ya) 

Little mutton chop, chop 

idttle ginger pop, pop, 
Give her to the cop, cop 
Send her up to Sing Sing, 

Kick a littie foot up high ah, 

Hi, yi, yi, yi 
Chine girl kickie up skyhighe 

(Repeat refrain) : : 

“Pvetty little china girl, velly velly nice."



42 

(Snter Harry end Mfi from restaurant ieZe%- No wears 
& eaok snit and derby hat. She is dressed in s sumer 
street dress) 

Harry 
(ce) 

Well, this is Chinese Hew Your's Eve in Pell Street, Pifi. 
De you #6111 leve mey 

wifi 
{leCe ) 

Oh, Ouie And yout 
{Rabrecing him) 

Harry 
Of course. Now suppose I take you into the Chinese restaurant, 
give you s bird's nest pudding end then send you home to papas 

PiTfi 
(Ce weeping) 

Oh, Harrys You ‘ave broken my heart. 

Harry 
{ IeCe ) 

And you have broken my eagh Secount -- left ne with a suspender 
button and 4 quinine pilie 

Pifi 
4h, bat we can live on kisses 

“i Harry 
Yes, if we heve a little terrapin and cnnvee-back duck on the 
side, my deare 

{leeks off up =) 
Helios Here comes that pretty salvation girl againe They call 
her the Belle of New York down here. 

Fifi 
Harry, you come with me. 

Harry 
I gay, she's 6 beauty, ien't she? 

(Mesic begins for entrance of Violet Gray, the salvation 
army oe Crowd Comes on from various directions. ‘larry 
end Fifi withdrew to restaurant B. Mifl entere. ‘terry 
remains sdmiring Violet. Viclet enters i.<Uek. in salvetion 
aray costume, carrying © red tambourine, walks slowly to 
Music down to centre with downeast eyes, looking shy and 
modest. CHORUS ZETERS from ReieRe andl Reese lLeewe and 
LeUske Ballet Refele2, Saivation girl and orowd Lsele ) 

WO. 1i sonG -- VIOLET (¢) 

I find it very a@iffieult to make young men religious 
In e8ving youth from wickedness, the labour is prodigious.
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when I ask then to be good 
Ae all young men should be 

They only say they would 

Be very good to mee 

(Tarn) 
; {Carteey) 

RSPRA IN 

(c) 
I ask then if they*11 follow in the path 

That leade to sweet salvation, 

But oh, the effect of argument heth 

Pills me with perturbation. 

Por when these youths profess ~- oh my- 

(Hende up) 
Thet tight of faith they see 
{Oh my “= repeat) 

They never proceed to follow that light 

Bat always foliow mee 

{Courtsey) 

cHoRnus 

Follow on, follow on, 
When the light of faith you see. 

VIOLET 

Bat they never proceed. to follow that light 

But alwaye follow mé- 

: CHORUS 
Follow on, follow on, : 
When the light of faith you s@a- 

VIOLEt 

{¢c) 
But they never proceed to follow that light 

But always follow m@- 

fna Verse 

I'm sure I look deaure enough when I go round the city 

And do my best to hide the fact thet I am young and pretty. 

And I therefore cannot see 

When I go out to preach 
(Talk) 
Thy men must say to me 
That I'm @ perfect peach. 
(Speak) 

REPSAIN 

I always try to indicete the way 

That leads to sweetest virtue 

Yor if from the righteous road you stray 

Then Satan he will hurt yous 

But when young men profess -- Oh 
{Hende up R)
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That the light of faith they see, oh ny 
{Hands up R) 

They never proceed to follow that Light 
But elwaye follow m@-. 

CHOonsS 

Polilew on, follow one 
When the light of faith you sees 

(HARRY on, eress end remein for encore) 

(Pitt on at encore) 

VIOLR? 
But they never proeeed to follow that light 
Bat always follow me. 

(Beit Le2eBe into restaurant) 

(Harry gazes longingly after Violet. Fifi comes up to hime 
Chorus exit leUs te @nd LeBeRe) 

wits 
(LeCe) 

Harry, you must not look at that Salvation Army girle 

Harry 
(cj 

Oh, wae I looking at her, PAfiy Oh, well, Pifi, now just go 
ineide this restaurant. I['1il jolu you presently. 

(Pushes her towards restaurant door 8) 

Pati 
(LeGe hanging back } 

Ho, Moe I dont want anything. 

Harry 
tes, yos, do -- I'll be back - before the week's out ~~ I most 
know that Salvation Army girle By Jove, what o nice -~- she’s 
different from the women I have mat lately. I must -- I will 
speak to hare 

(Seite inte restaurant 1.) . 

(Music enter boisterously a crowd of man o'war's men. One 
of them, Billy Breese, looks ap at Chinese house FR) 

Billy 
{Shouting} 

Rey, John, Chinam@n. On deck theres 

(Gater Ah Bung, @ Chinemean, from restevrant Re5e8) 

4h Bung ‘ 
Who esllee chinaman.
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Billy 
(c) 

Billy Breese called yer an‘ he axes yor where's old Glory? 

4h Bung 
(ReCe} 

O1 Gloly« Whe's 01 Gloly? 

Billy 
(¢) 

thy, the flag with the stars end stripes on ite 

4h Bung 
Me no sabe star and stripes. 

3 Billy 
Well, where's the onion Jack? 

4h Bang 
Ke no sabe Union Jack. 

Billy 
You've got nothing up there, but the yeller thing with ea sneke 
on ite D*ye think this ie Pekin? 

Ah Bung 
{ReCo) 

?ell Street allee samee Pekine 

(Sailors make move) 

Billy 
Hold on boye, we @int got nothing a yer flag, an’ p*rape 
we aint got nothing agian’ anyone's zs, but when we're in lew 

: York, we can stand seeing our own once in a while, oh boys? 

Sa llers 
Ay@, By@< 

Billy 
How out with yer stars and stripes. 

Ah Bung 
Ke no gottes an slipas. 

(Znter a Salvation Army man carrying a fieg rolled ap) 

Billy 
4h, here's a Salvation inddie and he’s got the real things 

(Takes flieg and unfurle it) 
There ye are, Johnny -~ thar's old glory- Give her three cheers, 

_ boys, one -~ two -< three. 

(Ali give three cheers) 

(Billy hands beek fleg to salvation lad, who siande he 
of stage)
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} HO. 12 SONG ~~ (Biliy Breese and Chorva) 

Now take your hste off, Inds, and cheer the fing. 

CHORUS 

errahe Hurrah. 
{Hate off) 

Billy 
: It's a flag, you bet your boots, thet's hunkeyiory 

It never downs for any foreign rags 

CHORUS 

Harreahe Hurrehe 

Oh, we love snd we call it dear old glory 
If you go to die a fighting 
You will elwaye be the right in 

When you're fightin’ on‘ a bitin’ for old Glorye 

REFSAIZ 
Thea here’s to good olf glory 
the beat fiag in the world 

; We'll die for good 014 glory 
@henever she's unfurled. 
Ajene the line the stare will shine 
On the flag ali tor and gory 

Till the day is won 
We'll stand by the gun 

‘nd fight for good old giory+ 

{Chorus repeat refrain) A 

2na Verse bon, 
Oh, the Yankees man o*war ie painted white. 

CHORUS 
Nurreh.e Hurrahe 

Billy 
And hearts of oak are in the mon thet men her, 
Bhen she clears the deck and esile inte the fight. 

CHORDS 
Hurrah. Hurrahe 

Billy 
She flies the stars of heaven on her banner 

Then the shot end shell are fiying 
And the jolly boya ere dyin’ 

You cen eee the stars of Menven on her bannere 

(Billy repeats refrain, then the chorus exit to refrain, 

etopping sailors at |«U+8. for "when dey ig done". They 
wavs ere which have been handed to then unseen by 
andioence 
{Gm encore eli earry fiegs on)
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{ (Bater Violet Gray at LeleRe quickly followed by Harry) 

Harry 
Gh, Hiss, one moment, please. Meyn't I speak to you? 

Violst 

(Stops, turns and looks at Harry) 
It seams you ere speaking to me- 

Harry 

{Le with agitetion) 
Well, you see -= that is -- of course you wont understand me -~ 

bet the fect is -- oh, you're eueh & pretty girl. 

Violet 
; {IeCe)} 

{Drawing herself up) 
. Sire 

Harry 

Forgive mee I didn't monn that. 

Violet 

Oh, you didn'te 

(i) on 
Yes, I did, that is, you're pretty. Sut oh <= I'm 11 pest, 
really Iam. I've been going it ewfully herd Mise - end [I'm a 

little bit -« dont you know, irresponsibie. I guess I'm pretty 

bad and I wish ~~ I wish you'd redeem mee 

Violet 
(Going ReC+ sighing} 

r Oh, dear, dear. Can't 1 ever escape this sort of thing? 

{To Harry) 
If you'll attend our meetings, sir, 

{Corteseys ) : 
I've no doubt you'll derive mach good from thames 

{She begins to walk over to Re) 

Harry 

(Going Ce to her) 
Dont leave me, I'm terribly in earnest -~ I ewear I am. Give 

8 man & chance, wont you, to heave om decent sentinent in his 

lifes The mere sight of your face brought ne to my senses- 

Violet 
I am almost tempted to say rubbishe : 

(Tarne back up} 
But instead I will only eay good night. 

(Carteeys ) 
(fo audience walking to resteuvrant ) 

They never proceed to follow that light 
But always follow née 

(Exits inte restaurant 2)
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Harry 
{c) 

 Gonfound me, if [ couldn't just leve that girle 

(Follews Violet into restaurant RZ.) 

(Suter Blinky Bill, who throws kiss efter Violet, as 

she mkewe enters the resteurant, followed by Mamie 

Claney, who obesrves hie moveaents) 

venie 

Piink’ 

: pill 
(ReC.) (Turning to her) 

Why, Mamie, yer lookin’ as good as & free lunch 

; Manie 

{aete? 

See here, Bill, who was yer ¢trumnin’ dem kisses at? 

Bia 

At me gramaudder, seat She’e just goin’ to take de boat for 

Kilwaukee. 

Kamis 

Pur where? 

Bill 

Milwaukee. 

Namie 

Bill, do you know what If think? 

Biil 

Bo, what a@'ye think, Mamie? 

Meanie : 

I think you're @ead peachy on thet Salvation Army Mrle 

Bill 

Well, can ye bieme her? Anda I -- the champion of the pugnose 

Atheletie Club. Why when the girls sete their lamps on ne, the 

President of the United Stetes saint got a ghost of a ghowe 

j Namie 

You've got me feeling so bad, I'm goin’ home and kick the hesd 

off my little bradder- 
{ Goae e) 

Bill 

(c) 
Ah fergit it, fergit it~. ‘Say, Mamie, I*a give ap drinkin‘ 

before ['a give you ape 

Mamie 

{%) 
On @e level, Bill?
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; Biil 
{Goos up LeCe to har) 

On the dead straight, Nolly. cay. you dont went to get screen 
on that Salvation girl. Fightin’ end you ig my only lovee -- 
it's like as dough dat saivation girl wes me sister - see. That's 
why 811 de fly mage iike de Bsile of New York. 

{They dance to Re She site on stage |. 

MO«e 13 SONG -= BLIREY BILL 

"The Belle of New York” 

There's « great little girl with a queer little gown, : 
who's the bride of the Salvation Army 

i Ana when she Gppears in this part of the town 
Why she seta the whole neighborhood balmy. 
She's got a blue eye that's ae bright a2 the eky 
A shining @o tender above her, 
De boys and de girls couldu't tell yer just why 
Bat dere ign’t a one that don't love her. 

RSPRAIB 

for she is the Belle of New York 
The subject of e211 the town talk 
She sakes the oid Bowory 
Fragrant and Flowery 
When she goes out for o walk, 
She's eimply created to love 
The fellows #11 #igh for her 
They would all die for her 
She's the Belie of Hew York. 

2nd Vereo 

: There isn’t a tough in a Bowery dive 
That isa't dead gone on the laesie 
And any hot guy wouldn't long be alive 

| If with her he would ever get sessy. 
I give you my word, she’s a regular bird 
As dainty se you ever saw fly 
Ané@ when she’s round hers, I give you my word 
Dat we dont read « thing but de war ery. 

(Repeat refrain. Tance with Nemie and exit Rls) 

{After dance enter Ieabod Bronson, followed by Cora 
Angelique and &® crowd of rough men, women and boys. 
The erowd ig deriding feabod, who weare a ridiculous 

: aniform. ‘he uniform consists of e tight military 
jacket, with two rows of bragse battone down the 
front, red breeches, very tight round the kneos and 
very mach puffed out in the geat; blee and white 
Striped stockings, white geitere over his shoes, & 
tiny eae {round on one side of hie heed and held on 
by 8 strap under his shin)
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(Z0.ICRIAR enters and pushes off the crowd. Policenan 
regerde Leabod with amusement, then exite Re, mothering 
a iaugh, heving thrown boy off C) 

: loabod 
{¢) 

Is there anything wrong with my attire, my dear’ 

(Retires up, tarns back to audience) 

Core 
{Tele ) 

Well, nothing, except thet it's e iittie too beautiful for 
Fell Streets 

Ieahod 
{C returning } 

This is the fatigue uniform of the young men's reseue leagues 
How 40 you like it? 

Cora 

{ieCe) fAwide) 
Well, it's caleviated to fatigue everyone that sees it. 

{%o Ieabod i 
4h, Mre Srongon, these down~-town minds are unappreciated. As 
you etand there, you are a perfect picture, one thet I could 
wear for ever in my hearts 

{Ieabod moves proudly to and fro) 

leabod 
(Going ¢) 

Well, you could hardly expect to heve me ail to yourself. 
Coheos has cla ine on me, you knuowe till, if you have a cenera 
with you, I do not object te your capturing my countour for 
framing purposes. I designed these trouserines myseifs hen f{ 
first wore them in Cohoes, they crested such axcitement that 
Sight horses ran away, 811 the dogs got the hydrophobia and the 
river overfiewed ite bankse One of the newspepere eaid I iooked 
es Gapoleon would have looked, if he hadn't looked the way he 
Gide 

Cora 
(ieCe } 

4he What hae Cohoes done to deserve yout 

Teabod 
Then you think me picturesque’ 

Core 
ere PAeIengee than Switseriand; more besnutiful than Central 
cari 

: Ieabod 
(Indicating kiesing } 

Weeld yout 

> »
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Core 

Bo you think i would? 

Ieabod 

(About to kiss) 
You would- 

(KARL eutere up Ce carrying the knife) 

fax 

Ohi 
(Comes down 1) 

: Cora 

(Starte with a serean) 

Oh, it’e that crazy Germant 

{Beth get R) 

Kerli 

Sines lest seeing you, I heve killed no On@e 

leabod 

- That's very lovely of yote 

Karl 

(Lifte his bet to Ieabed/ 

It is for you, sir, thet this knife is intendede 

Teabod 

For met 

Keri 

Your name is Bronson’ 

Iea bod 

My name is Drongone 

Karl 

. Yhat is etioughe 

Teabed 
That's enough for mee 

Karl 

You have atole from me the women I sfore. ow where ado you 

prefer to receive this knife ~-- in the solar plexus or in the -- 

feabod 

Help! Heip! 
: (Rane round the stege followed by Karie The crowd 

rosh om and Kerl ie intercepted by Blinky Bilis 

who etruc¢les with hime Icabod appears at the upeteirs 

window of the restaurant Le and swings himself scross 

gtare to the balcony Re ‘the crowd is ina great 

exeitenent which is kept up until feabod fe safely 

ianded on balcony 8)



2 

3 Kari 

(to Leahod/ 
Come @own sir, come down, you Bienerk herringe 

Ieahod 

Wheti After eli the trouble I had in getting here? 

Karli 

You're 2 cowarde 

' lestoe 

i know it ~~ I'd rather be & coward up here then 6 brave 

man down there, you traveling -- 

Karl 

Say that againe 

tenbod 

You traveling ~ heen't he got ® lovely voices 

Kari 

{ad lib) 
Yerflocher ehaft? Will you come here and die? 

feabod 

{Aa 1ib) 

Bo, I'a rather etay up here and live. 
(Seite) 

Karl 

, (Resuming hie quiet manner) 
edies and gentiemen, I am sorry there should be so much 

confessions; as e rule I kili ny vietine without noigse or 

excitements I now have Ere Broneon where he cannot escape. 

Stay juet where you ere and I wili bring him out of the 

heuse and permit you the pleasure of witneesing his last 

moment ae 
(Crosaes te entrance of restanrent ) 

(Znter Ieabod diecnised ae a Chinaman) 

Ioa bod 
(At door to Xeri) 

Helicean mén want supper? 

Xarl 

I am sot Melican @an and I never onte 

Ieabod 

| That's too bed! 

Kari 

Is Mr- Sroneon inside?



53 

Ieabod 

Hiesca Slioncon inzide eates chow chows 

4 Karl 

He will soon be chow himself. 

; (Terns to crowd} 

ledies and gentlemes, your humble gervent. I will retern 

presently. hat Widersehen. 
(Bxite ReBe) 

(Ieabod throwe off Chinese dress; gete entangled in ite 

Bus. Crowd lengh) 

: Harry 

(‘Raters from restevrant } 

Dead, dad, whet’s all thie: Are you in danger? 

(4 ballet enter 8) 

Icabod = 

(G. eoidiy) 
Row my boy, dont try to work that filial golicitude cag on mer 

Harry 

What's the matter’ 

fea bod 

I came down here to Pell Street to see the beantifnl schools. 

You started with my moneys ike the horse we usually bet on, the 

schools never started. I believe I ent you off without a penny 

thie morning-+ 

Harry 

Yose ; 

foabod 

Yell, I'm feeling pretty good to-night ana I tell you what ['m 

going to do< 

Harry 

velli 

leabod 

The first worthy poreon I meet is going to be heir of my fortune. 

Harry 

Tade 

Ieabod 

iow, if there is such a thing a8 a worthy person in Pelli Street, 

let that person eppear, for [*11 be ~- 

NO» 18-1/2 (uUSIC Violet is heard singing -~- #11 

; gtrike a picture. Snter Violet from 

restaurant singing “Follow On". At the 

end of refrain she has come to Ce of 

stage)
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Harry 

There you are, Dad- there's « ready mede heiress for youe You 

eant find a better in New York. 

(Break up/ 

Tea dod 

fAgide) 
The boy's games 

(To Harry? 
Dont you worry, I know the good pointe of an heiress when I 
668 One-. 

tarry 

ook at thet one. 

feabod 

Mind your own basiness. 
{To Violet) 

thet is your mame, little girl. 

Violet : 
Grey, sir, Violet Grays 

Tea bed 
Violet Gray. Why, wy 014 partner in the glue business, eohn 

Grey, hae « deughter named Violet. 

Violet 

y father’s name was John, sir, and when I wee e@ little girl 

we lived in Cohoes. 

Tea bod 
hie is « cinch. This is dead sasye 

(Interruption by Barry) 
{To Harry] 

Kind your own basiness. 
{To ¥iolet; : 

Then you're John's girl, John Gray helped me to make my millions 
ana died without a dollers little girl, eonsider yourself rich 

enongh to live at the Waldorf for as much as three days. You're 

& millionsirease. 

CHORD: 

Millionslress. 

Cora 
{To Syifkins ) 

Papa, I'm left at the post ageine 

(Corn, Snifkine and PAfi exeunt bel-B-)
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M0s 14 = PIRALE. 

Teabod 

(To Violet) 
Your life little girl, in the future shell be sunny 

You shall be happy wherever you turn 
All anyone nesis £% ie to have a iittie money 

Andi you shall have money, my dear, to borne 

Violet 

Oh, sirs Oh, sire I really suet refose ite 

Teabod 

Bot that wouldn't be a nice thing to do» 

Harry 
{To Violet) 

I want you to have it, if I have got to lose it. 

Tiolet 

But, I insist, that he shall give it bagk to yous 

- {arming to eudience C) 

Oh, I*ve done very well ap to now 
48 @ Simple littie girl 
As a quiet littie girl. 
Ana@ re@liy I'd never know how 
%9 conduct myself as an heiress. 
I've lived in a modest little wy 

As a eimple iittie girl 
Ae @ quiet littie girl 
Ana I Zee] it my duty to say 
That I wont be a mililensiress. 

CHORUS 

Oh, she’s done very well up to now 
Ae @ simple iittie girl 
A@ a quiet little girl 

And really she'd never know how 
To conduct herself os an helresse 
She's lived in a modest little way 

iLike @ simple little girl 
idke @ quiet Little girl 

And whe feols it her daty to say 
. That she wont be a millionairesse 

Violet 
(Baek) 

Boe I wonte 

Chorus 
Ho she wonte 

Violet 
Bo I wont.
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Chorus 
Boe She wont.~ 

Violet 
Boe I wont be @ millionniress 
If you're looking for an heiress 

| Here’s @ group of little ledies that will meke your money fiy 

We ere free to say we we hanker 
fo be chuamy with your benker 
And we'd like to give you lessons in the art of rolling high 
We can go the pace 
High hie Hoop ime 

(The entire female chorus teke up and repest this refrain) 

ferry 
{Ce brings Violet down) 
{To Violet) 

Accept, I beg, my father's proposition. I shell be satisfied, 
if you doe 

: Violet 
(Lette) (T Harry) 

I will accept it, sir, on one condition thet I shell return 

your wealth to youe And that I will do as quickly as I can, 
gir. 

Harry 
(Ce back to Violet) 

For my fate, feir maid, you must not care. 

Ieabod 
{Lecoming forward) 

Bow, little girl, I await your finei answers 

Violet 
Well, I've changed my mind. I[*1] be your heirs 

(HARRY bows and exits Releie) 

CHORUS 
She'll be hie heir, sow ien't that refined of her 
She'll be hie heir, now isn't that kind of here 

She'll be resi nice. 
; She'll meke the sacrifice. 

She'll say goodbye to poverty 
And be his heire 

Violet 
{c) 

Pollow on, follow on, 
When the light of faith you see 

Bat they never proceed to follow that light 
Bat slways follow m@e
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Teabod 
‘ Che She is the Belle of New York 

The subject of all the town talk 
She makes the old Bowery 

F Fragrant ond flowery 
When she's out for & walk 
She's soft as a snowy white dove, 
She's simply ereated for love 
The fellows a11 sigh for her 
They all would die for her 
She is the Belle of New Yorke 

(Chorus repest refrain) 

(Santer Harry, Fifi, Suifkine and Cora - Cora laste é 
leabod crosses to Re, Harry to Le) 

{Ieabod exits 8) 

Violet 
Perhaps it's best that I should acquiesce and thas gain time 
to think and save & iot of talk; if I can help this youth, 
perhaps he'll bless the menory of the girl he knew as the 
Belle of Hew Yorke 

They e&11 me the Belle of New York 
And I am Siupkagx os simple, shy salvation girl 

(Chorus swings body) 
They say that I am 11 the town talk 
And my simple littie head is in a dreadful whirle 

{Repeat ) 
I*ve tried to gain a reputation as a girl of modest 

variety 
I've shunned society 
Lived with much piety 

{*ve tried the bulwark of religiovs strength and 
sobriety. 

(Grand fineie, to repeat of above words with concerted 
lines for the principals) 

{Core ig enraged. Pifi pleads with Harry. Harry repele 
Pifi gentiy and ie engrossed with Violet) 

TABLEAU 

Sup OF ACT I



AC? II 

Seene i 

Sindow Opening Vindow 

Practical 
shelves Candy Counter 

to Seda counter Door 
Glin’ 
One 

Counter 
‘ Practical 

Seda spout 

Seene is Huylere on broadway 
& i7th Ste painted in pale violet. 

d ie Deer 

: Cask Desk 

YOO? LIGHTS 

Seene 2. ew York Central Station, Prop in Ie 

FOOT LIGHTS



ACT If 

Seene i 

HOe 15 BATRA ‘ACTS music 

Interior of SfYiR'S candy store on Broadway. 
Counters om Re and le of stages Windows at back 

looking @n@ opening on Broadway. ‘The scheme 

of the color is lavender. ‘he candy boxes, orna~ 

mente] baskets, the ribbone and general decora- j 
tions are ali in this colour-e On the shelves along 
the walls are lavender boxee in different dainty 

designe. Counter on left is filled with trays 

of Bons Bons and on it a cash register practical 

with belle ‘The counter on the right is a soda 

water counter, with soda fountain, glasses mm and 
holders on ite On the le below ax the candy 
eounter is the cashier's desk behind & screene 

DISCOVERED: At rlee of CURTAIN Marry Bronson ie 
dvrewing soda water for an excited crowd of girls 

and men, the girls sre dressed in lavender summer 

: adresses with hate to match. Men in sommer clothes. 
Behind the counter are girl clerks in levenier and 

white with white collars ond tiny capse Herry is 

drowing sofde and serving it with great rapidity. 
The cashier ie selling tickets, girle doing up 

boxes of candy and handing then to customers. 

Bverything ie alive and on the rushe 

CHORUS 

Oh, Sonny, s0mmy sonny 
Cant you work a iittie fast 
Gh sonny, Sonny, sonny 
Dent you leave me till the last 
[*ve got a fearful thet thirst 
And I'm just about to burst 
Way little boy you're getting very lazye - 

Oh hurry hurry, herry and pat in e lot of steam 
Oh hurry hurry hurry 
And put in a lot of crem 
Oh it's getting very late 
Now horry ap, or you will drive me crazys 

(Some move Ce Harry stops serving sode and gasps)
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Oh Jadies you are rushing me to death s 

I have to work es hard as any pavior 
Just stop a bit and let me get my breath 

Then let her go again and name your flavour. 
what's your flavour 

whet's your flevour 
Sow let her go again and mame your flevour 
I have to work as hard as any pavior. 

(Rush baek to counter) 

CHORUS 

4 glass of sara’ parilie 
And axother of vanilla 
dnd 6 glass of orange and another of peach 

Oh you want to make it sissy, 

And you went to make it finsy, 
And you want to serve it sonny, with & lot of cream in eache 

(Harry serves sods rapidly, then leans exhausted against 

the counter. CHORUS form oblique lines) 

Harry 
{R) 

Oh bitter is man's iot, 
To suicide a goader 
hen he worke in weather hot, 
At squirting ice cream sodee 
It's very herd to knew 

’ That I mest dig snd delve it 
When only a month ego, elias 
I was on velvet. 

{Harry comes from behind counter, takes C) 

When a man has nothing but weelth 
The girlie all say 
Age he walks Broadway ’ 

Oh @int he e nice young men 
Wien @ man hes nothing but health 

the girle ext loose for they heve no use 

(Shakes head) 
Yor & poor little broke young mine 
Oh I used to roll ae high oe the clouds 

When I had plenty 
And I could number my friends by crowds 
And the world was alwys sunny-+ 
Most any girl would have been my bride 

They thought me as swest as honey 

. But oh, I went right with the tide 
When I lost my moneye 

(Oblique line goes down till form 6 atreight line snd 

up agein -- Pinish a atreaight line. Chorus repeat 

refrain "Oh he need to roll as high os the clouds -- a8 

atove)
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(At end of refrain HARRY rene back again behind counter, 
while the chorus make another onsleaght apon him with 
chorus resh at counter R) 

CHORUS 

A glese of sar'sperilie 
And another of vanilie 
Another giase of orange and another of perch, 
Gh you want to make it fissy 
And you want to make it eizsy 
An@ you want to make ‘on sonny 
With ® lot of cream in Gach. 

(BARRY waves hie hand exeitediy at the crowd) 

ferry 

You've drank all the sodae There isn't another bubble in 
the fountains 

{The erowd utters indignant protests, exeunt CZ. doors) 

{A ehoras of Prime donna enye "I shall report thie to 

Ure Gayler". Another says “And so shall [”) 

(PIPI enters through departing crowd C. Harry loans 
wearily against counter) 

Harry 
(R. behind counter) 

Whew. I'm so tired, I haven't got etrength enough left to 
fall down with «« I'm going to eat a peper of tacks and die- 

Pati 
(Re leaning on counter) 

Oh, my Harry, sere you aré. 

Harry 
fm It I thought I wasn’t. 

Fifi 
(Ssbraces him over counter) 

Seel All ze others have forsaken you. Fifi Slone ie true. 

4 Herry Will you marry me now? 

' Harry 
Marry youe Sow whet right hes a fellow, who works the taps 

at a soda fountain to think of marrying. Fifi, you're ® dear 

gvect girl, to stick to me in my degredation but dont do it 
@ny longers 

Pifti 
{At counter) 

Bo come. We will be married and keep a littie eandy store 

togeszer. We'll ‘ave candy for breekfaet, candy for dinner,
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gendy for supper. I kiss sou, you kies mo, we lenugh, we sing, 

end dence. “hes se night comes I get your elippers, you sit 

in ze big rocking chairs I sit on your knee an’ [I iight your 

Gigerette for yous Comme Cas. Come, my Harry, I will ghow youe 

Harry 

Oh I cant. I heave too much to aoe 

(Fifi tekes etool, places it in centre of stage 

and makes Rerry sit dow) 

Pifi 

Have you 2 match. 

Harry 

Yes. 

(Gives mateh. V1fi lights cigarette, which ashe takes 

from ease and offers Harry / 

Is thie for meY 

. wee 

Yes. 
(Ne takes a puff and returns it. Repeat same bus.) 

I will show you my Uarry, how deautiful it will bes When 

We are married. 

Marry 

Ze I cante I have too much work to do. Have you a light. 

OSe 

(offers a cigarette) 
Is this for mee 

" (Base) 

Agein -- 
(Buse of Lighting elgerette, they each puff. She 

kisges and caresses hin) 

. wart 
It will be like this when we are marriede 

(Goes 2B) 
Sh, my poor boy ‘ayo work so hard today. My littie husband 

“3 Ml is sorry she will Kise se tired away. 

Reo) 

(Kise. Sit down leaning on his knee -- after a panse) 

~ Fifi is tired too -= will sot Harry kics the tired aways 

(Harry kisses her -- she lies beek in hie eras end 

draws «© iong breath of contentment, dbiows a cloud of 

cigarette snuoke/ 
4h, do you not see how gweet it will be when we are married. 

(Tarns R) 

BO. 16 DUTT; (PIPI AND HARRY) 

{PIPI sits on ground between Yarry's knees)
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PLth 
When we ere married? 

Harry 
What will you do? 

Piti 

I'll be as eweet as sweet se I can be to you 

I will be tender, [I will be true 

When I em married sweetheart to yous 

Harry 

(Raises her on his knees) 
leve ie not #11 dear thet poets may sey 

Sometimes it lasts but o year and @ dey 

Often, the dny, love, without the yser 

Love ie not si] it's eracked up to be, dears 

rari 

I only know love whet our love will be 

I willleve you, leve, seni you will iove me 

Bot for a year love, not for & day 

I will lieve you love, forever and Gye, 

(Rises } 
When we are married. 

(Bagk three qoartere to andience, looking at Harry, then 

‘ to Le of Harry ; 

Harry 
Why whet will you do? 

pitti 
(Baek to avdience/) 

I'll be ae sweet as I can be to you ~ 

(Harry site. Fifi gets behind him n) 

wifi 
; I will be tender, end I will be trae 

When I am married sweetheart to yous 

(W471i kiewes him and walke toward PR. She returns 

@uring symphony, kisses larry and exits Releke} 

(Rneors -- Fifi walks sadly away without torning;both stand ) 

Harry 
(c)} 

Ah, if Mifi 414 not care for me so much. 

(Rises and crosses to soda fountain) 

{Suter the Bridesmaids and Pensy Pinns chattering 68 

they come to the soda counter, they are followed by 

Ieabod who is dressed fashionable in morning dress)
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Girl 

Oh Myre Bronson, do buy us some soda. 

Ali Girls 

Oh, 40, do, do, re Bronson. 

feabod 

‘Comes C) 
fh, girls, say girls, have you been to the Gardens -- seen . 

the Poultry show, the chickens and that sort of thing? 

Girls 
(Girls shake heads} 

Hoe 

leabod 
Seen the inevbatorsa. 

Girlie 
EOes 

Ieabod 
I never ee¢ &n incebdator bet it pute me in mind of George 

Gashingtone oe 

Girls 
BQe 

loa bod 
Yes it does, for 17 those inenbetors could speak they'd say 
ee the immortal George dia -- I did it with my little hatchet. 

(Girls all ievgh) 
Girls, I've been thinking after #11 married life is the only 

" life in the world. 

: <enBy 

is it true, Ure Bronson -- that married men live longer than 

Single onese 

ieabdod 
It soqme lenger. Girls, e little fatherly sdvices When you 

do get married, look ont for your hosband« 

Girls 
why? 

: Ieabod 
Busbands sre like firer ~~ if you @ont watch them they go out 

‘ nightee Why girle? Whet ciusterera you are. Cluster sone 
moreée 

(Girle close in still neerer to him} 
{BeCeo ) 

Oh Ere Bronson, you're too muxetax eweet.
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fcabod 

Sorry but I cant help ite I eat pickies for it but it gete 

worse overy day« 

Hay 

Do you know, Mre Bronson we think you're just ea teeny weeny 

naughty? 

j : Teabod 
Ch say not S06« 

Dorothy 

Bow Mr. Bronson ~~ just a teeny, tiny, tooney- 

leabed 

{¢c) 
Well, perhaps @ teeny tiny tooney, bat never a tooney tiny 

teenye 

Gladys 

{n) 
Oh pehawe Janghty men are much nicer anywey- 

ioabod 

Good gracious, I didn't see you before. ow are yous i eam so 

gisde 

Myrtie 
{3 ee ) 

Yes, I wouldn't give a cent for s man that wasn't real horrid+ 

: Ieabod 
Aint mae sweet. I'11 bet she comes from (locel town) - 

c 
Well, my dears, I dont mind telling you quietly thet I've been 

go horrid st times up at Cohoes that they've threatened to take 

my lieense away from mes 

Pansy 
(Ree) 

Well, if you want my opinion I dont think thet your son is 

one bit faster than you #re- 

Teabod 

(¢c) 
Paster, now look here; if I conidn’t give Harry fifty miles 

start in a century roa and then knock the tire eff his bieycle 

before we reached the threequerters mark, I'd grow a full set 

of black whiskers end tie crepe on them. Yastr Why I go so 

fast I finish when I sterte
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en) 
Berothy 

4) 

You're a dear, ond we'll like you awfoliy if you'll only 

let us -~ 

: Teabod 

{c} 
Well, I wont get out Sn injunction to prevent yotte 

Pansy 

(Bebe } 

Pont you know, Mre Bronson, { think you're a pretty warm 

proposition. 

Ieabod 

“Dont hide your face, nothing frightens me, 80 dont iet that 

worry youe I carry & heavy fire insurance. 

(Sees to sodm fountain 8» Girle laugh and got Le to 

counter ) 

Ieabod 

Bow, young man, does the tee eream soda here have ice cream 

in it? 
(Starte ae he recognizes Nerry/ 

. Why erry, what are you doing here? 

farry 

Ps (Re Coaxing bubbles ont of the soda fountain ) 

+ Dad, I hed to have as much 45 & bisexit once in every three 

sys or I should starve you know, end as I was too imaortal 

to go on the police force, I took this gnesy but honest 

means of carning my livings 

Ieabod 

(Aside) 
You dide 

{Goes down ReCe) 

W6li, thie is more than | bergained for, I wont weakens 

(Sees to Marry -- to Merry) 
Keep it up, you're doing well, my poy ~~ keep on and one of 

«ia these deya you'll be President of a froit stands 

(Serry makes the fountain fiss) 

Dont ao that. I wont stand for ite “ive it to some one 01 86. 

{To Pansy os he crosses stage to L) 

Here. Get this into my boy's pocket. 

(Ienbod slips bank note into Pansy's hand ) 

Pansy 

(Glaneing at bill) 
Ch Gee, @ hundreds 

tyosees to Harry and addresees him) 

I beg your pardon but what fiavour docs that say over that 

second tumbier there. 
(Poiats at fountain -- Harry turns hie heed end she 

: slips bill into his pocket)
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erry 

Thet's cod Liver ofl, and it goes especially well with green 

ice creas. 

2anuay 

Thanks, but why do you carry your money so cairelessly« 

{Pointe at hie pocket, erogsses to 1) 

jarry 

Boney? ‘You're mistaken. I never use it -- I've got ® now 

Bode of living. 

{Pensy indiesates the pocket.ilarry sees the bill, iooks 

at ite Zanegy gets ‘. to counter) 

larry 

Great Seott. 
{Calle off RB) 

Fizi, I've got o hundred. Meet me at the “aldorf at six 

thirty -- 
{stops ) 

Bo -- mo -- no «= more rackets. 

{Te leabod i 
Eny ded. : 

(Girl ringe bell of cnsh register) 

lea boa 

: ' Can you pley “Home sweet home” on thet? 
(Tarne to Marry, goon down ¢) 

Harry 

(¢c) 
What become of thet little selvation army girl, Violet? 

Ieabod 
(Deen LeCe} 

She's liviag very quietly with her aunt uptown, just at 
presente She's started a new moral organization of her own 

_@Which she calla the “Purity Brigade of the Tenderloin District". 
There's © wonderful girl, my boy, 

(Goow w little ie and back again to Marry) 
Smart os & whip. 

Harry 
(Ce Holding ont his hend to Ieabod) 

Ded, I'm glied she’s going to have your moneys 

Teahod 
{Glances gherply at Harry) 

You're gind, and why?
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Harry 

: (With euppressed emotion) 

I dont know -- but I'm just gind ~~ that's alle 

(Walke quickly away- axits R) 

Teabod 
(Ce, soliloguising) 

I’m not ao moch ashamed of that boy after elise iow, if he 

@hould happen to fall in love with Violet -- why moty Good 

fdea -- push xituugex it along. 

{Te girls) 
Biris, now girle, it's Saturdny sfternoon and what is there 

better than a walk on Brosdway on & ‘aturday afternoon. 

Panay 

Thy, it’s as auch fon a6 an elopanent. 

Leabod 

Girls, let's elope. 

Sansy 

Of course you'll go with us, Ure Bronson 

' leabod 
: L) 

I'd dearly like to. I love the society of ledles.- Do you 

know, I wee in Albany once, and I wae eorprised te learn 

thera were £0,000 ummerried women there. Then I eaw the 

Wohen, giris -- 

(Mosie eue: Mr- Tealy here interpolated eamic songs) 

MO. 16-1/2 Song - You And Ie (This song not ueod) 

Ieabod 

Then we welk ep town together on & Saturday afternoon, 

You and I, 
(Repsat ) 

On the day it seme delicious, with our hearte in perfect tune, 

You and I. 

(Repent ) . 
We drop into the Hoffman Mouse, end have e gisse of wine, 

[t's s jolly thing to do epon the ely, 

And you whisper thet you love me, @re you you go home to dine, 

You and Is 

Onnes 
You and I. 

RePRAIN 
Oh, of course we dont get tight, 

Yor thet wouldn't be polite, 

Oh we never reaeh the fullness of the man up in the moon, 

But we sort of own the street, 

And we have to wateh our fest, : 

_ When we walk up town together on a Seturdey afternoone
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(Refrain repeated with a tipsy walk) 

2 

When we walk op town together an a Saturday afternoon, 
You and I 

Oh the only thing thet's cad is that the walk should end so soon, 
For you end I. 

Cmnes 
, You and I 

We drop in here and drop in there, and every drop is sweet, 
And there comes e little love look into your eye, 

And your fingers sort ef cling to ming as mR we go up the street 
You and I. 

You and Is 

Of cource we dont get tight, 
Yor that wouldn't be polite. 

Oh we never rench the fullness of the man up in the moon 
But the pavements kinder dance, 
And you're sort of in a trance, 

When we waik op town together on oe Seturday afternoons 

: (Snter HARRY Re, followed by PIfi, HeleZe Uarry has 
t changed his white coat for sack coat and derby) 

virti 
(ReC. } 

4h, Marry, soe say son will not marry mee You are cruele 
(Terns down ReCe) 

Harry 
{c) 

Bow see here, Fifise It's an awfvlly herd thing te sey to so 
nice a girl as you, bat the truth is, I -- weli - I love someone 
@l8e. 

(Pati sereans ) 

Pifi 
* (Rel. j 

Ab, I know you love set talvetion Army girl. Do you know what 
I doe I go to hor and I seratch her ayes out. 

Harry 
Bo, no, Pifie 

Fifi 
She shall not ‘ave you -- she's a cheat -- she ‘ave left se 
Seivetion Army. I suppose you know, she hoes now what she 
eelis se furity Srignde of se Tenderloin, and oh, she wear 
® shocking costume. She steal your money, she make monkey 
of you, and yet you leve her+ 

Y (8eepe = walks 2)
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Harry 
{G- Both turn op C. PLT Re to counter) 

I cant help it, Pifi, she’s the one girl in the world for me« 
I’m going to find her end tell her so. 

{Starts upstage towards C) 

{Sater Cora end Kenneth Mugg C door with Snifkins) 

Cora 
(Goea leCs) 

Bot so fast, Mr. Broneon, this, Mre Bronson, is where you 
linger. 

Buse 
{Comes 1.) 

Yes, the stage directions call for a little lingering. linger 
just at thie point, Mre Bronson. 

ferry 
How whet the dence do you mean? 

Snifkine 
i will show you what wo moans 

ffurne to Mugg) 
Ere Mugg, coil in the newspaper reporter and the photographer. 

(Magg beckons on Pesper and Snoopere Peeper has & 
eemera with flashlight appareatns attached ) 

Snifkings 
{¢) 

How, re Bronson, let me introduce Mr. Snooper and Mre Peeper, 
- of the Morning Plapdoodie ~~ we're going to get s nice little 

@rticle for to-morrow's papers 
{Tarming to newspaper men) 

Gentlesen, thie is the youn; man against whom my daughter has 
instituted © breach of promise sult, fixing demages at $100, 000+ 

(Sneoper takes pad aud begina to write) 

(2) keeper 

Well firet I°ll get @ photograph of the defendant. 
(Takes fleshlight pieture) 

larry 
‘ Confound you, what do you mean? 

{Going to photographer t+, then back) 

Snooper 
(Going Re to Harry -- writing} 

Defendant used violent lenguage at the outset of the interviews 
{Crosses to Harry BR) 

Zour name is Bronson, I believe.



2-13 

Harry 

Yos sir. 

Snooper : 

Were you ever sued for Sreach of Promise before, Mre Sronson? 

Harry 

(Rm) 
That's my business. 

Snooper 

(ReCe ) 

Yas your mother ever arrested for bigamy? 

Harry 

That's her business. 

Suooper 
How many of your brothers are in State Prison’ 

; Harry 
Thet's their bueiness 

Snooper 
De you guoke opium? 

Harry 

That's none of your business. 

Snooper 

You needn't cet angry about it. 

Snifkins : 
pcanans down C. with Cora and Mug, ond stopping Snooper 

ReCe 
Hold on, Myre Snooper 

(Touching him) 
Have you got it down that Core Angelique Comic Opera Company 

epen in the arlem on Mondey night: 

“ {Gees C) 

Snooper 

That's down. 
(Cresses to 1) 

Snifkins 
Now Cora, get your finest work ine 

(Terms ap Ce to Mugg) 

‘era 

(Creesing to Marry 8) 
Wrecker of homes and devastator of happy firesides, I ask 

you, where is my poor heart’ 
(Goes back to ie of Snifkins)
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Harry 
(R) 

Why, you can search mGe 

(Huge jumps forward. Fifi comes down R) 

Hogg 
(Going ¢) 

At this moment Hrs Mage, the gentiemanly comedian of the 

Cora Angelique Comic Opere Co. sprang forward ond atrock 

the villain os stinging biow <-- 
(Strikee attitude -~ Peeper takes flashlight) 

=~ in the facGs 

Snifkins 
(Going to Harry BReC-) 

After whieh Hrs Snifkins, father of the fair Miss Angelique, 

and one of our leading operatic managere, confronted the 

provelling wreteh, ond denounced him in ameasvred tome 

(Snifkins atrikes attitude -- flash. Goes up to Core) 

PLLi 

4h, my Harry, why do they do this! 

Harry 
(Going erese Les) 
(Angrily) 

Look here, do you moan to say you're going to put #11 thie 

in the paperse Why it's an Outrage -~ 6 fiendish outrages 

(Terns up Re and down) 

Suooper 
(Writing) 

The defendant indulges in e fierce tirade agninst the press. 

(Harry and 7ifi welk up and beck) 

Muse 
{Going Ce, coming forward) 

Por which he was strongly denounced by Mre Mugg, who, a8 one 

of the lights of the stage, has ever been the ehanpion of the 

newspaper ae a civilising institution. 

(Attitede) 

; Core 
(Crosses to Harry) 

The world-renowned prime donna then confronted the base de~ 

ceiver, and With flashing eyes and heaving bosom, flung back 

at him the priceless jewels with which he hed deluged her in 

former dayae “Take thie, and these,” she hissed as she 

hurled the glittering gene straight into the villein's feces 

¥
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(Cora throws jowele at Harry's feet. Mugg throws up 

his hends in astonishment, then stoops to pick them 

upe Harry kicke him behind -- Mugg yaushes to the 

photographer } 

Mage 

{Shoating } 
Hola on there, hold on there. Dont teke thet. Dont take 

thet onee 

Snooper ; 

We didn't get thet one. 

Mage 
Bo, but I aids 

(Snooper tarns ap C) 

Snifkine 

Bola on, Cora, dont do thet with the beautiful jewels. 

Core 

(Aside) 
Why, papa, they're only "prope". I've. got the real ones at 

homee 

(Snifkins straightene ap) 

Snifkins 
(Going Re to Harry) 

Then her father, who Gs an impresserio, is second to none in i 

americe, epplauded his daughter's setion in thus expressing 

her suprene contexpt for her former fiance. : 

(Attitude -- flesh) 

Kare 
(Going Rs, then C) 

"Cone", shouted Mre Mugg, thet prince of comedians, who, it 

ie rumored will shortiy lead Mics Angelique to the alters 

Snifkine 
(Aegide) 

I dont thinke 

Mere 

---Come out of the presence of this man. He conteminates the 

gir ~- the air -- the air -- 
(attitude flash. He then tarns up to counter 1) 

Cora 

Come papa, I am to be in & runaway accident in the perk this 

afternoon, and it is growing lates 

Snifkine 

{c, turns to Harry)
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Mre Bronson, we hope to see you at our Opening in Harlem on ; 
Honday sights 

Snooper 
{Ce turming to Harry) 

Hre Brongon, if you will send me the photograph of your father 
end mother, and also of the house in which you were born, I 
shell be pleased to ron them with this article in the Morning 
Fiapdoodlé. . 

Cora 

(Prom C+) i 
Good morning, Ure Brongone 

Snifkins, Peeper, Snooper 
Good venesnt Myre Bronsone 

(@eit Ce) 

Snifkins 
(Going) 

I say, Mage -- 

Hage 
Aways ‘Thou tronblest me. 

(Mogg has been buying candy, is losded with parcels, and 
is now flirting with the cashier at the window) 

Harry ; 
{ Indicating Hugg) 

Bere, you've left something behind. 

Snifkine 
{Going ) 

Oh, thet will teke care of iteelf. 

Harry 

(Going up Cc) 
Here you, 

(Shouting at Mugg, who eontinnes to make himself agreeable 
to cashier) 

you long haired gorillas, get out. 

Hoge 
(Looks nervously at Harry, then giles at cashier) 

Away -- thon troublest me-« 
(To eashier) 

Parting 18 sech sweet sorrow that [ could say good night till 
it would be to-morrow. 

Harry 
Hold 2 there, have you paid for these? 

t c)} 

) RUBE 
(L 

I've paid for everything.
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Marry 

Then here, where do you get a rebate? 

Lage 
{L) 

I'vo hed one -- 

Harry 

I'll give you anothor that wont cost you & cont. 

Mage 

(Up to door) 
Bow mother will be pleased. 

Harry 

I’a like to have you on @ 10 acre lot for about five minutes. 

Mage 

I'll have the next one rare. 
(Rashes up) 

Eow's brother? 

Harry 
He’s S11 right -- not quite as strong as I ame 

(Rush ) 

kage 
You're looking Welle 

Harry 
Thenk you, very Welle 

Kuge 
Bosiness goode 

Harry 

(Baee) 

Thank you, very goods 

hinge 
Hever touched mée 

Harry 

(Coming down C. vehenently) 
By jove, Fifi, my hard luck'’s getting altogether herd. I 

cant stand this game any longere I'm going to begin by 

getting a cocktail that will fill a soup tureene 

HOe 17 (uUSsIC OF HARCH) 

wifi 
{Ce holding Harry) 

Ah, oy Herry, let little Pitti eonfort yous
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Harry 

(Disengeging himself) 
Ho, no, I must have that soup tureen eocktaile 

(Gees to Cs door stepe and terns beck exultantly) 

Pifi, Fifi, here comes Violet. 

Piri 

(Stamping her foot) 
I dont cares I hate here 

(2xits RB) 

* Harry 
{Looking off) 

She's marching down Broadway at the head of her now Purity 

Brienée. Ah, Pifi, isn't she a queen? 
(Goes to counter 2) 

(Bunter Violet at the head of the Purity Brirade of the 

enderloins She earrice a Drom Nejor's staff -- the 

. costumes are white end yellow, with white gaiters, 

high poke bonnete. They carry yellow tenborines 

fluttering with yellow ribbons, sni hung by a ribbon 

each carries a trumpet. ‘They march round stege in 

twos, then form a singie line and march down centre) 

4 MO«e 1I7-A SOBG & CHORUS 

I hope I do not shock 
My late converted flock, 

By changing toe & costume thet could be described ea “Sneppy"+ 

I would not heve you think 
That I would ever sink 

From my high state of piety to anything clap trappy- 

My morsels heave not changed, a8 you may guess -~ 

The only thing that's changed has been ny dress. 

(Tenborines, Ist time Violet marks tine) 

REFRAIN 

We're the ornamental fority Brigede 

fo our purity we sda @ littie fashion; ' 

A pretty ribbon of the proper shede, 

Could never hinder real religious peesion. 

when we fight to conquer viclousness and shame, 

Our shiny trumpete going tooty, tooty, 

We really do not think that re're to blame 

Yor dressing is @ style thet suite our beauty 

¥e do our duty, 
Juet the same. 

(Mayeh. Violet beck ep Ce, and down front again)
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2. 

How is it uot e6 well, 
To be a trifle well, 

Or is it neceseary, when you're moral to be sauky 
And mact a girl employ 
The modes that come from Troy, 

{Goes R) 
tees j Or is she not entitled to be stunningly New Yorky 

@ i 

Or mayn't a girl be good, and free from guile, 
(c) And yet be quite a corker in her style. 

Cc 
(Violet repeate refrain, then choras Purity Mereh, to 
finish in two linese Violet in front Cc) 

(After song, Violet terns to left, gives her staff to 
one of the giris) 

Violet 
(c) 

Could anyone inform me if there ia a young man here named 
Bronson? 

(Marry crosses quickly and takes her hani) 

Harry : 
Violet. 

Violet 
(Tarne ana sees him -- speaking quietly) 

Ah, we have found you at inst. ‘the Purity Drignde, of which 
I now have the honor to be commander, has learned, sir, that 
you ere mach in need of epiritunl guidance. 

Harry 
I ame : 

; (Asiae) 
And a little ready money os Welle 

(Crosses 3) 

Violet 
Be have come here to offer you thet guidance. 

(Curtsey ) 

(Brigade eurtseys) 

Harry 
That’s so good of yous 

(Steps two feet forward) 
But is such a crowd necessary when & man obtains spiritual 

ideancet Couldn't these others ge out and reform a few cab- 
Savane. while you and [I have a littie moral tete-e-tete ali 
to ourselves.
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Violet 
{Up x) 

Thet might be cosy, but herdly according te Moyle. But per- 
Raps I might suggest that these people turn their backs 6 
moment. 

Harry 
Zes, doe I've never seen their backs. 

Violet 
{Turning ) 

People, kindiy look the other way. 

(Crowd torn beek to audience, and remein motionless) 

Violet 
(Takes Harry down to 2) 

Bow I have a plans 

tarry 
4 pian? 

(Ree ) 

Violet 
Yes, & plan, to restore you to your rights and to your father's 
favor. Listens Tomorrow night the Portuguese Counts are to 
mre @ lawn party, in honor of Corea Angelique at Narragansett 

« They heve engaged Mlle Bonnebouche of the Tutti-Prutti 
' Busic Hall to go and entertain their guests. 

(Backs Reo) 
Zot when the time comes, the French woman will not appear. I 
Ghell appear in her place. 

Harry 
(ReCe) 

Tout And why? 
{Going to Violet) 

Violet 
{Goes down Ce with meer? 

in order to disgust your father with me, Bonnebouche ie « 
Wicked women, who singe dreadful songs. I have pald her double 
for not to be on hand ‘2¢ the fete. ‘when the tine comes, I 
@hall be there in her ewful costume. 

3 (Harry goes 8) 
And 
4 (Going to Harry) 
your father seeing me, will loathe me for it. I can leugh 
et him, and tel) him I om an adventuress- How do you like it? ; 

(fake C) 

Harry 
(ReCe) 

Zi dont like it at ali. It shan't be carried out.
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: Violet 

Bat you can't help yourself. 
{Turns and calle to chorus) 

Gh, people, you may look nowe : 

(All tern down} 

Harry 

(Coming down Re) 
Demne 

Violet 

I have reformed this young man. After this he promised to 

@rink only one cockteil at a time. 

(Volees off up le “Pay for the cab", sto-) . 

Harry 

Iz I can got its 

(inter Karle He comes down ©) 

Voice Outside 

Pay for that cab. 

Kari 

(Sntering, lifte his hat) 

Mind bop own business, pleases 
Comes Ce) 

Good morning, ladies.end gentlesen. I would like to observe 

thet if Mre Bronson has been killed, it is not I who have 

killed hime 

Violet 
(Le going to Karl) 

Oh, sir, I am sure you would not kill anyone. 

Zari 

(C, turne and Looks at her) 

The Goddess of my dreams. 
(Takes her hand and kieses it) 

I have never loved till now. 

Violet ‘ 

(Xerl follows her) : 

But I dont want to be loved. 
(Goes Le quickly) 

Kari 

(c) 
Theat matters not -- I will love you just the same.
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Harry 
(Re taking Mari by the arm end swinging him to RF) 

teok hore, you're & nuleance. 

Kari 
(ReCe) 

You too are @ nonsense. Ah, I see how it ise ‘You love the 
young lady also; you are my rival @lso, What is your nane’ 

Harry 

{G) 
Bronson, sir, Bronson. 

Kari 
{Zeoking forward, thinking) 

Bronson, Bronson. Why is it 411 my riveale shell be by the 
mame of Bronson, have you ever died before? 

Herry 
{c) 

Ho, and I refuse to die again. 

Karl 
(Draws knife -- crowd alarmed) 

Theat is a a ee resark, but this sticker I heve is more 
cutting then @ remerke 

(Harry gets ie to Violet quickly) 
Row have you any message to send to your mother? 

(Buse All seream - Furity league crose to i. Others 
exeunt C. doors sereaming and in great feare Enter 
ICABOD Ce door) 

Karl 
Young man, I mean young girl, put up @ pound of soda in a bok. 

' ¥*1] teke it homes 

Harry 
{leCe with Violet warning} 

Dade 

(Ieabod sees Karly stops. Bus: posing and bows) 

Kari 
(tiftting hie hat to Ieabod) 

4h, good mornings ‘You ere the other Dronsons 

Ieabod 
At your service. 

Karl 
I see I shall have to break my rvle about killing only one 
mana day. I will have the pleasure, sir, of killing you 
firet, and then the othere
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Toabod 

Help. Yolice! Yolice) 

(Harry and Violet go off Le2+3s/ 

(Purity League off Ce doors See they get off quickly 

Karl begine to chase Ieabod, who cote behind soda 

counter Re) 

Tleabod 
(Behind counter) 

Bhoa, whos, boys -- who -~- well ~- What is it makes you so 

nervous. 

j Karl 

Because I am -- . 

Tea bod 

Bh: 

xerl 

Voll, because [ am ite 

Ieabod 
+ Oh yes, you om it -- but I’m watehing yous 

; Kerli 

Yes, you have & eaptivating wateh. 

Teabod 

(Yeeling for watch ) 
Watche 

; Kari 

Prom your ey@e« 

Ieabod 

But you cant touch Be. 

Kari 

Why note 

leabod 
Because I have my fingers crosseds 

Kari 

Ohe ‘That mokes me not touch yous 

igabod 
Yes, that makes you not touch mee 

Zeri 

Oh I didn't anderstend the gamée
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Ieabdod 

Bet I wouldn't use that knife. 

Karl 

Bhy not? 

Ieabod 
Let us argue the point, it‘a bad form. 

Xarl 

It's the best formed knife I could gote 

Ieabod 
Bo ~« to you dont understand. You want 2 different kind of 

@ knife -~ you want © fat knife for & thin man. 

Karl 

Oh you mean ® knife with grease on it+ 

Ieabod 

There'll be enough grease on it when you get through with moe 

Karl : 
Oh. You mean more wideness- 

Teabod 
Yes, that's it. Groader across the narrows. 

Zari 

. You mean more wideness in the thickness- 

Ieabod 
Yes, but I wouldn't use a knife enyway. 

Karl 
Why not? 

Toa bod 
It isn't stylish. 

Karl 

Bo’ 

leabod 
Siow whet you want to do is mupkxtats asphyxiste nee 

Merk 

' Inephyxiate Muxx youe 

Ieabod 
Bo -- asphyxiate mee 

Xarl 
What is this Inephynxiate.



2-25 

Teabod 

Ri 
Let me expleéine 

(Upstage behind counter) 
‘ iret you take a oil room, then you get ten centa worth 

ef sas, then you surround the room with the gas ani -- well -- 

wont you have somethings 

Kari 
I didn't mind if I dont. 

Ieabod 
Well -- what'll you haves 

Zari 
Whet haven't you got? 

Tea bod ; 
Oh ~~ any 014 thinge 

farl 

Then I*11 have a chocolate carmel. 

Tea bod 
Anything on the side? 

Kari 
4 little spolopomairs watere 

Ieabod 
A little what? 

Kari 
I gay on the side -- a little spoloponsirs waterse 

Lees bod 
Oh, I dida't understand. 

{Gece to machine, draws water) 

Kari 
Oh it has a ticklish asive, dont it» 

Iea bod 
Yes, slmost as nervous a8 you ore. 

(Goes back of counter } 

xari 

Wont you take something yoursel f- 3 

Teabod ; 

Yes I'll take a little Seotech -- Butter Seotech -- 

Keri 
Well Sesundheite
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Isabod 

What’ 

Kari 

I said Gesundheit. 

Tea dod 

Who did« 

Karl 

I do it -- when I say it ee I mean it -- Gesundheit, it means 

good health. 

Tenbod : 

I didn't understand -- certainly 

Karl 

Well «+ Prost -- 
(Drinks) 

Lea bod 

Yee -- they're at the post -- they're off+ 

{Xarl hands him knife - takes it, emiles sardoniceily ~~ 

slaps the counter with it and comes round to the outside 

of the counter) 

Ieabod 

I am somewhat of o lunatic myself, and this is my day for 

getting crasy- 
{Crosses to C- Xarl backe jown Re back to audience) 

Siow, how will you have your heir ent, pompadour on the neck 

; or little neck on the half shell- 

Karl 

(R) 
Bot sir, it is not for you to kill mes It is for me to e112 

j youe 

: 
Teabod 

(Up Cc) 
Yes, I know we rehearsed it that way, but we'll finish this - 

(Zarl commences to run round the store jumping over 

counters closely followed by Tonbod ) 

You tarned my hair white. I*ll tern yours green- 

(Ieabed drops the knife which is geized by Kari) 

TABLBAWT 

Karl 
Bow we will commence where we left off-+ 

(Crowd rush on)
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Teabod 
Helps Murder- 

{Climbe up shelf Rs, foliowe@ by Keri who drops 
knife. Bridesmaids enter hore from Ieee Purity 
Srigade crowd on) 

Zari 
{To erowd who rush on) 

Give me the knifes Give me the knifetl 

Teabod 
{On top shelf) 

Haven't you got the knife. 

Karl 
Se sire 

Ieabod 
How dare yote 

(Rater CORA Le, crosses to ReCe) 

Cora 
(ReCe) 

Dear me, what's the trouble here now? 

Ieabod 
Trouble? 

(Up candy case R) 
Ask hime 

Karl 
(On counter R = Bowling) : 

Ladies and gentlemen, you will please exeuse.s 
(Geta downe Sus. with hat on counter 2) 
(Bowing ) 

That is not my hat -+ that’s your hat -- I lose my hat -- I 
: lose my knife and I iose my mind tooe Ah ~« one moment please, 

here is a complication. I love you. 
{ Inéfeating Cora) 

And I love yous 
{To Violet) 

He is my rival for she and it is my rival for those -~ there 
is some little confusings in my minds Now suppose I put off 
killing anybody until to-morrow. 

Onnes 

Oh do put it off. j 

Teabod 
Yes, make it the day after to-norrows 

Earl 
(¢) 

Very well. I will give the matter further consideration. 

(Lifte his hat)
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Ledies ané gentlenon, I hope to have the pleasure of your 

eempany to dinner this evening -~ my address is Bloomingdale 

Asylum. Good mornings 

Onnes 

(Bowing low) 
Good mornings 

: 

Karl 

(Starte to go up Ce) 
Pardon, is this a candy store? 

Harry 
It igs 

Kari 

Then please send me up 6 ton of coals 

Ieabded 
(Up on shelf R-) 

Oh, Count -- 

Karl 

Baron, if you please. 

Teabod 
BARON. 

Karl 

Yee, Baron Yon Pifengaben used to be Pifenhegen -- 

Ieabod 
Oh, aid ite 

; Zari 

Pifenhogen was my maiden nane before I was married -- we -- are 

related by cousinship to the Plutegablotys family- 

Teabod 

Oh, are you one of the Flutegebolotyes. 

Karl 

Yee, we used to live by Oberammergens -- on the Whine River, but 

so many of our friends dropped in that we moved to Spitsenhagenbers, 

on the side of the hille 

Teabod 

That's better, isn't it. 

Xari 

Yes, much better for the children 

Ieabod 

Yes -- they can get down quicker -- well Baron, whet is it you 

want? 

Kari : 

I eay I want e ton of cols.
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Ioabod 
Will you plesese eay that agains 

Kari 

& ton of cOnle : 

Ieabod 
Hesn't he got a lovely voices 

(Karl exite C. gestiouleting excitedly) 

Cora 

’ {Ge and Re) 

How, you know that chap never killed anything in his life 

except time. 

(Three Bridessalds cross to Le from Re) - 

Ieabod 

(conteg down from top of show case) 
Then I'd like to know what time I am, he's been after me for 

two days. I this e candy store? I'd like to have uy hair 

Cues 
(Reaches stage. Crosses to RB) 

See hers, I'm going back to Cohoes. ; 

Cora 

Bat surely, Mre Bronson, you'll 
{Crosses to C) 

resin for the lawn perty thet's to be given in my honor et 

Sarragansett to-morrowe 

Teabed 
{Co addressing Violet) 

How about that, Violete Shall we attend the lawn party? 

Violet 
(Aside to Harry) 

_ I'm going to shock your father now. 

Harry 
Oh dont’ 

Violet 
(Le erosaing to Ieabod Ce) 

Bush. 

(To Ieaboa) 
Shy, of course, we'll stay for the lown party -=- that is if 

it’s going to be awfully jolly with lote of fiss end “11 thet 

sort of thing: 

(The members of the Purity League start in surprise)
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Ieabod 
(Starte at Violet) 

i beg your pardon, bat 414 you eay Liss? 

Violet 
Why Tes. why Shouldn't I say Piss? 

Ieabod 
Do you mean that four dollar kind of sippy sip sip that makes 
8 see Sky rockets and Paine’s fireworks. thy aid I do ite 
other, come and nurse your dying boye 

erry 
(Going Ce Speaking seross) 

Look here, ded, she doesn't mean a thing -~ she -- 
(Going up and down 2) 

Vielet 
(Crosses to Le interrupting) 

Bow you let ded alones Dad knows « thing or two, eh? Ded? 

Icabod 
(c) 

I em threatened with intelligence. 
(Sera goes off up C) 

; Violet 
(Goine down C) 

} Why, I have my skittish moments like every other girl and 
when I strike « lewn perty - why that’s where I begin to 
efferveses. 

(Kieks, twirle and kicks oo Counts ) 
Hey boys, are you going to the party? 

Ali 
How shockinge 

Icabod 
{In e@ lowd voice) 

I'm going beek to Cohoese 
(farns end goes up ©) 

Vielet 
Honsense. You haven't begun to enjoy New York yet. I'm 

getting one of my periodical Hi tiddley hi-ties now snd you 
just want to stick to me if you're looking for gaiety. 

{Aside to Harry) 
How om I getting on? 

Herry 
Shanefully«
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Violet 

Good. 

{Aloud } 
Bow when's the lewn party? 

Count 

(Mock college ory! 
Beh} ment Rakhi Rah 'Sis to-norrow night. Ha, hae 

Tonbod 

Haven't they got lovely voices ~~ [11 introduce you to that 

Patohmane 

Violet 

Well, Paps, end I will be theres 
(Rsbraces Leabod } 

Eh, paps, now anile and get into Line with m6. 

BO. 186 SONG 

VIOL&ST & ICABOD 

Violet 

I'm weary of being S80 prim and sedate 
I want to be a racketty, 
Clicketty, clecketty, 

{Kick} 
Whirl me round at ea rattling gait 

And let me get rid of the strollers. 

oh give me a run thet'li wear out my shoes, 
With a high-tiddy-tiddy 
regsethy jeggedly 

Give me 6 whiss that'li ki211 eff the blues, 

Oh, I want to be one of the rollers« 

REFRAIN 
I want to see ali the si 

I want to stay out at 2 

I want to see everything 

I want to go everywhere 

I'm tired of hun-drum & 
I want to be chummy 
I want to be stumy 
I do so theres 

{All repeat refrain) 

2nd Verse 

Ieabod 
I got @ good style when I get on the go, 

I can move with the rest of then 

Stey with the best of then 

neve to be rapid, hate everything slow 

It takes a steam engine to catch me, 

So come round town end dont care what we do.
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Oh I°11 rush you and rassle you 
Crash you and dagzle you 

Guess you will find by the time we get through 
t It takes a good sprinter to match mes 

{Ieabod repeats refrain, the chorus} 

(A wild dance follows) 

BAD OF SCENES 1
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ACT If 

Seene 2 

4 front representing the interior of the Grand 
Central etation in New York looking down the 
length of the station. ‘The stage is ® part of 
the paved walk seross which passengers pass 
on their way to the treins. imtrance Re and le 

At opening of scene is heard puffing of loco- 

motive and ringing of train belies. luter 8 
gatemen in uniform at Fights Eater at left 
gome travellers, chattering ee they cross the 
stegee : 

Gateman 
(Calling) 

Shore line express. First stop is Bridgeporte 

(Rater le Mre Snuffy ond Mree Snuffy. Mre Snuffy le 
weighted down with bundles and bege end carries a bird 
eage with a bird in ite 4 or 6 chorus gentlemen enter 
eleSe and eross to Re after bell) 

Gatenan 
(Calling) 

Shore line expresse First etop is Bridgeport. 

;. (Suter Blinky Bill and Mamie Clancy 1. ‘They are flashily 
dressed -- they cross end step tm in centre) 

Meanie 
Sey, Blink, what’s me nuwber wid you? 

Bill 
You're nauber one, Mame, and dere aint no two. I cant eat 
more’n 21x mosle e day thinking 0° yous 

Manie 
is me style @ coo~coo? 

Biil 
Youse ic a reguler laliypatash, an dat saint no pipe dream 

necdere 

Memie 
Well, say, where are yebringing me to anyway? 

Bill 
Down ter Nailynegansett Pier where deres goin" ter be 6 lawn 
fete. 

Meanie 
Whose feet?
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Bill 
Aw gwen. Sobody's feet« Feet is Page for & dude chowder 

ey An’ any, when den swelic gote der peeps on us dey*il 

ink it's a@er Mark Homer wid his last mash« 

Mento 

Well, how 414 you git inter dat game Blink. 

Bill 

Why, me little sister Xissy gets 9 invite. An’ where me 

gister goes, I go an’ where 1 goes you goe8- Aint you me 

gocdest goil? 
; 

{(Pute am around her) 

Lianie 

Why Blink, dere ien't snudder stuffed monkey in Pell Street 

ean pay me dope bills but yous [°a go to Brooklyn if it 

would keep you off the <aland+ 

Bill 

Does yer love yer Blink? 

Namie 
Better than mixed 41¢- 

(Znter Gatenan Relee)} 

Bill 
Zises yer babys 

{They kiss) 

Cateman 

All aboard for the shore line exprese. 

Bill 

Sey, me and Mamie ie going down ter Naliymesensett Piere 

Dis 4 ne — an’ aint she en apricot? 

BuBe 

Ah got off de wheel or I'll hit yer with = tommto. ‘ay you. 

got to like Mamie or I"11 give you 8 pench and pueh the plester 

off yer face. 

Gatenan 

; Bat you've got to take the trains 

Bill 
Ah fergit the troin, fergit it, you trein wid me, stay here 

ana lock at me Mamie or 1°11 do ter yer what I aid ter Ten 

Kaloney de oder nicht @owm at Coney Tglands 

BO. 19 “TAKZ MZ DOWN TO CORBY ISLAND" 

(Bill end Mamie dence between verses)
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Bill 

Bhen i went to Mister Googan’s fancy Ball 
I was walking round the room with Dan Neloney, 
‘Says Ten to me the girl that kKnocke ‘em ali 
Ie the auburn haired Letitia Amn Mehoney 
Says I to Den yer talking through yer het, 
Letitia ain't a girl to enteh the fancy, 
She's bandy-legged, freekled and she's fat 

And she fen't in game with Mamie Clancy. 

RRPRA IN 
Oh, iittie Mamie Clancy 
She's the girl thet caught my feney, 
Why Letitia, Amn nee wasn't in the race at alle 

: If you'd seen my little Me=ie 
I'm avre you couldn't blame me, 

When I said, Mahoney she's the Belle of Googan'’s Fancy Belle 

Ena Verse 
Well, Maloney like a gilly he got mad 
When I spoke about the freckled Hiss Nehoney, 
Oh it never once occurred to me she had 
Come to Mre Grogan's party with Maloney. 
Heloney hit me once upon the jaw 
Ana then I hit him on the soler plexus, 
And the laet of Tan Maloney that I saw 
Be was sailin' through the window bound for Texas. 

REPRAIN : 

Oh little Meanie Clancy 
Was the girl thet caught my fancy. ; 

Why Letitie Andiahoney wasn't in the rece at “lis 
If you'd seen my little Menie 
I'm gure you couldn't biame me 

When I perelysed Maloney down at Googen’s fancy bail. 

(2122 ana neutS7o%? after song. anter at Left 
Violet and Harry. Violet wears = long light colored . 

travelling cape -- Harry in street dress) 

Violet 
(Speaking as she enters) 

Ne, no, Roe I shen't listen to youe [t's the only way to 

@0 it. ew goodbye. 
(Starts Re) 

Harry 
But it wouldn't do any good te desrade pepuesht« I°ll never 

touch a penny of his moneys You may teke my word for thet.



2-36 

Violet 
{c) 

Well, at all events my consciexcs will be clears Now I 
@idn't succeed in disguating him yesterday. He believes [ 
was hysterical and says he wont believe I am the bold girl 
I appeared to bee Sut wait till he sees me tonight as 
Bonnebouche. He'll never forgive me that. 28ut comes [ 
@heli miss my trains 

(Starts to exit i. but Harry detains her) 

Harry 
{ieGe ) 

I say, Violet, 40 you know, you -- you -- you've got lovely 
Oy CS- 

Violet 
Yese 

(Starte to go 2) 
But I've got very little time to catch my traine 

erry 
Wont you give a fellow any chance in the world. 

Violet 

A chance to what’ 

Harry 
4 chance to teil you how he worships yous 

Violet 
Well, hardiy in the Grand Central Station. 

Karry 
1°12 go to Raypt to tell you if you'll only listens 

Violet 
There are no trains leave thie station for Egypt. Why dont 

you make it Narragansett Piere 

Harry 
(Goes . - turns) 

May I? 

4 Violet 
. {Goee C) 

Well, I cant prevent you riding on the reilrond. 

Harry 
Violet, I'm not going to be left behind here in New Yorke 

I've got two seats engaged here in the drawing room cars 
Will you oceupy one of then? 

Violet 

Well, now you silly boy, you dont expect me to occupy both 

of thes, do you?
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Harry 
(Goes to enbrace her) 

: (Warmly) 
| Violet -- I ~~ 

Vielet 
(Interrupting ) 

Bot here -- weit till we reach Narregensett. 
(Rxeunt 2) 

(Rater at Le Dee Snifkine, Kenneth Muggs They come to 

Centre) 

‘ Norge 
{ReCe) 

Leok here, Mrs Snifkine. ‘There's one thing Core ien'’t going 

. 0 40 as long ae I can prevent it. She sin't going to marry 

the Portuguese twins. : 

(Crose to R) 

(2ICTURS) 

Snifkins 
(LeGe) 

Leok here, Urs Bugg ~~ 

Mage 

Bugg -~ 
(Comes Cj 

By name is Kugg ~~ Sugg -- what do you think I am? a bir? <- 

Mugg -~ Mugg -~ Xenneth Muge+ 
(Goon RB) 

Snifkins 
Oh -- I know -- I knowe 

(Goes Re) 

Kage 
Yes, yee, you know -- I know and ete. But you keep saying 

Bugg oll the time. It annoys mee 

Snifkine 

Well, I enld Bugg, but I meant Mugg when I esid Boge. ¥e're 

bound on a little pleasures trip. Dont bring your eomic opere 

methods along and cast a gioom over the eoonsione 

Mure 

(ReCe) 

Well, I deserve my reward, I deserve your danghter’s hand. 

‘ ; Snifkine 
leCe 

People that have seon you on the stage Ere hugg think you 

@eserve ten yearse 
5
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Moge 
(ReCe ) 

At the lawn party tonight I shell propose marringe to Coraes 

It will be the one hundredth and seventeenth time. i'm a 

tient man, Mr. Gnifkins, but if I have to propose one 

fasarod and seventeen times sore ['11 do something pretty 

de 

Snifkias 
(LeOe ) 

Hothing you ean do, Mire Mugg, can be worse than your neting -- 

you cant surprise me. 
(Turns away) 

Heee 

leok out for me, Mre B1frine. 

Snifkins 

Bifkine -~ Bifkine, what do you mean by celiing me bifkins. 

By mame is Snifkine, not Bifkins- 

Muge 

Yes, I know, Mre Snifkins. ‘You enif and I'l) piftf. I've 

thwarted your gome before, and I'11 thwart it agains As a 

thwarter there are vory fow in the race with me- 

‘ {Rater Ieabod with Pansy Pinus) 

(x) Pansy 

Oh Mrs Bronson, when we get to the beach will you teke 
me into the weter and float me? 

' ' Teabod 
hee 3 

Plost with you, little girl, why I*11 fiost you ali the way 

to Surope. 

ts) Snifkins 
c 

Bow, taiking of floating, Mre Bronson, I've got a little 

dramatic enterprise on hend that you ——_ fioat if you so 

desired+ We open in Harlem on Monday night. 

Teabod 
(LeCe} 

And where do you close Tuesday! 

, Snifkines 
Cc} 

If you care to invest, sir, you shanll have ell the privileges 

of the theatrical engel.
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lea bod 
(Lee j 

They consist of? 

te : Snifkine 
c 

Going behind the scene whenever you like, buy diamonie for 
the prima donns, and cali the manager by his first neme <- 

{Points to Mugg Re who strikes a picture) 

(Bowing } 

Icaboa 
{ LeCe ) 

the joy would kill m@e 

Parey 

Ani insist upon my playing the ieading soubrette role. 

Icabod 
Well, I've been in Well Street, Ive played the races and 
I've been engaged against the baneo games Ferhaps I might 
put a fine finish to « glorious coreer by backing a theatrical 
Company. 

Snifkines qi 
Well, is it a go, Mre Bronéone 

Ieabdod 
& go? As fer as the money's concerned it will go, wont it? 

- Pansy 
44 if wo dont look out our train will go-« 

{Crosees to R) 

Getenan 
atl {Le shouting) 
sal Shore line express ~ 211 aboard. 

Ieabod 
Has anyone seen Violet? 

Pansy 
(Crosses to 2) 

Yes, she went on board the train with your sone 

bas Teabod 

4h, the boy is pursuing here I guess it's going to come out 
#11 right. 

{Aloud } 
Little girl, you'll promise not to lose mey
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Paney 
(RB) 

Het for the world, Mre Bronsoqn« 

(3) Ilcabod 
As 

Hect me on the bench this afternoon and I'll see if there's 
Something besides the waters 

Panay 
I'll be theres 

NO« 20 sore 

ICABOD ABD OTHERS 

leebod 
{Crosses to C) 

Keet me on the beach, boys, down at Mnrragansett 
We'll go out and have 6 little ewin 
You'll find © merry life, boys ani girls thet will 

enhance it. 

Por Narragansett girlies ere all full of vime 

{Ieabod crosees between Mugg end Snifkins) 

Oh they're always in « state of rapid transit 
When you mest them on the beach at Nerragansett. 

RFRA IN 
{They cross to ie and back) 

Plump girle snd slender girls, 
Solid girls and tenfer giris, 
All sorts of deinty girle going out to dive, 

When you see the little beauts -- 

(Skips } 
Tripping in their bathing suite 
You'll be giad it's summer 
You'll be gled that you're alives 

(Ae girls in red crossing to Le from Beles) 

Ieabod 
A symphony in Red- 

(A411 leok at girl) 
A syaphony in Red. 

{To girls) 
Dont de anything until you hear from mé- 

(Ae Suifkine and Ieabed are looking i« st girl, Mugg 

gate between them. A411 look st her) 

Dont Spoil the picture. 

Snifkins 
bid you see her look at mov
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Ienbod 
Bo -~ che looked at me. 

Bage 

She looked at me, didn’t shet 

Ieabod 
Yes -- she wanted a good look at yous 

(Ieabed crosses to IeCe As he pesses he pulls Nuge's 

necktie out ~- position then sre: 
wage Snuifkins feabod 

(Ae Ieabed starte singing he knocks off Snifkin's 
hat and takes it, leaving Snifkine his. ‘They exchange 

during struggle, Hugg at the seme times tekes Snifkin's 
pandkerchief and wipes hie boots with it) 

Suifkins 
What are you trying to do’ Hold me up. 

lfeabod 

Gh, we'd look well holding you tpe 

Snifkine 

Give me my handkerchief, Buggy 

Hage 
{Hande handkerehiet } 

Ry nome is Magge 

Teabod 
Yee his name is Mugg -~ he worke in 6 Barber's shope 

; Muge 
(Dering chores crosses to C) 

See hore it comes againe 

: Ionbod 
(Te girl as she passes hin) 

Hay I heve the pleasure <- 
(She turna up her nose and passes on) 

Ceid, ien*t it? 

. Kugg 

{Going to girl) : 
I heve remarked to several young indies in my time. 

(Offers her arm - she passes him) 

Snifkins 

{offers girl hie arm. the takes it) 
I @int saying © word. 

{They both go R) ;
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3) Teabod 

What do you think of that for judgment. 

(Mage looking at Ieabod 1. shrugs shouldere and 
beth follow to R. Snifkins huge girl who lacghe and 
rune off Rele®. Ue looks at Snifkine who has on 
Teabod's hat, laughe) 

Mage 
How it ie Sifkine. . 

ini Verse 
ife at Barragansett always hee e fiss on 

On the wave of pleasere you can glide. 

Sverything you do there you put @ jolly whisg on 
You can beat the ocean with your tide. 
I? there's any risk to take the girls will ehance it, 
when they etrike the gidéy whirl of Nerragansett. 

(Repeat refrain and dance off R-) 

(Commencement of 2nd Verse Bua. with hats) 

(2nd Refrain - Snifkine dances) 

BND OF SCRUB Be



ACT If 

Seene 3 

Pier {Iileminated) Drop 

Set Lampe Set lamps 

Wood Wings 

Hotel 
Tables Tables 

Arch 

Wei : 
_— Steps Door 

Arch 

POOT LIGHTS
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ACT II 

Seene & 

The lawn of the Casino at Narragansett Pier. 

The stage ———_ @ lawn party enclosed by 

the Casino etructere. The piessas of the 

Casino skirt the stage on the left and through 

the arches of masonry e view is obteined of the 

bathing beach and ocesn. ‘The tine is night, 

it ig moonlight, the stage is illeminated by 

arches of @lectriec lights Slong the piazzase 

. A costume fete is in progress, gives by the 

Yortuguese Counts in honor of Core Angoliques 

The costumes are of every deseription, repres- 

eating the figures from mother — and childrens 

fairy atories. At the rise of the curtain there 

Gre groups seated at tables drinking, and couples 

ere walking gaily sbout the lawn. Meiters are 

darting sbout serving drinks. Se ee 

At the rise of the curtein there are groups 

seated at tablese 

NOs 21 CHORUS 

Por the twentieth tine 
We'll drink, we'll drink, 
We'll arink for the twentieth time. 

In oceans of nectarous drink we sink 

Vor this is the night when to drink we think 

is ¢ eer nost subline, 
So as they sing on the opera stege 

Come, £111 your giaes and be merry, 

In bumpers of wine your thirst assuage 

And float right over the ferry. 

Oh, fiesat me float me, 
In @ river of bright Gren. 

Por we're get & right to get tight tonight 
Ig we never get tight again 

(The lewn 1@ cleared of dancers st end of chorus) 

Bo Peep Ballet 

CHORUS Goring Ballet 

Oh, little Bo Peep 
Te losing her sheep 
Gh, iittie Bo Peep 

Dees nothing but weep 

For 811 the sheep 
Of Little Bo Pesp i
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Heve turned into rollicking rene, Boys, 

@hey're noisy ani indecorous churis, 

Indulging in wild sonorous whirls, 

They're running around with chorus giris, 

dnd the girle are shearing the jaube’ boys, 

Oh, Miss Bo Peep dont worry, 

Your sheep for home wiil hurry 

hen their money is gone they'll come home on the rume 

When their money is gone that’s the end of their fun, 

They've been with the girle and dined ‘as, 

They've been with the girie and wined ‘om, 

Bow let them sione, 

And your sheep wili come hone, 

With the deputy sheriffe behind then. 

(Rater the flock of LAuBS) 

Choras 

PMadle tiddle toddlekins, 

See them running hone, 

Beoghty Little lewbkins never nore will roam 

They have hed their mint sauce, 

They have hed their fan, 

Ang now they're very sorry for the things thet they have done. 

‘ (Agter dance BO PE4B get on the iow walle. ‘The 

SHER? stand on stege in front of than. The Ballet 

retire at end of dence) 

(After ballet and chores enter Mamie ané Bill) 

(Chorus a1 leugh) 

(Mente crosses to R. Bill goes ” to table Ce - 

sunches one of the Leaguers, knocks hat off -~ all 

ieugh } 

Mamie 

{c) 
Hey Blink, aia yer do "am? 

(Crosses to ReCe) 

Bill 

(Tee ) 

Why in 6 punchs 

Menie 

(Ree) 
fey, we're juet enjoying ourselves, Sint wet 

Billi 

(Cc) 
Sey, I aint hed such fun since I troo you out der window 

et Gorkey Simpson's wedding-
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. Hanie 
(ReCe) 

An’ I've got oe thirst on me you couldn't wet with Long Island 
Sound. 

Bill 
GhGli we float our hata! 

anie 
(ReCe) 

Put me in a bething suit, Blink, ised me to the brewery an‘ 
+ 4&2 { shout for help, dont yer notice mee 

Bill ‘ 

See here, Mamie, you've got to take off them lace curtains 
you've strung around yor. 

Meanie 
Bhet for? 

Bill 
Becente yer Look like 6 glass of ice cream soda, with = couple 
of straws stuck in it. 

(Hemie catches his erm, and they eit Re®eRe) 

(Suter Harry icUeR- He if in evening dress. He cones 
down } 

Harry 
I ean do nothing with Violet. She's bound she'll appear as 
Bonnebouche, end make @ spectacle of herself. 

(Miter Fi-Pi, lefeSs following Harry) 

Fifi 

Berry, 40 you know what this Selvation Army girl is going to 
Goi Appear se Bonnebdouche, and eing hor songs. 

Herry 
Yes, I know it. 

PAZL 
Ana you will marry her knowing this, and after #11 you said 
to Me@e 

Harry 
i thought I loved you, end while thet love leated it was 
honest and sincere -- but I was misteken and I am frank enough 

' $0 sdmit it -~ I hope it hae done no harm -- forgive me if you 
ean. 

(Proffers hand)
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riti 

Bo, it hes done so harm ~~ of course I must forgive yous 

(Takes hand, Harry atteapte to kise it) 

Por I loved you so -= I think I conld have made you h®ppy -- 

bat it te over, I 8m sorrys 

(Quter Cora, IsUele followed by Counts F & P, Snifkine, 

Hege and others) 

Cora 

{Ree} 
Whoever heard of euch e thing? ‘%o invite this Prench sister 

to my fete. Why it takes everybody's attention off me- 

R& Pe 

(R. of Core/ 

(Fall on their knees 5. of Core) 
Bh most beautiful damsel, you are se only queen, se oser one, 

Ghe is noesings 

tes Snifkine 

c 

Ghe isn't, ent She's the wickedest woman in the world. 

(fuse goes ap etege) 

Pitti 

(Coming forward on extreme R) 

Teok here, do you know who this Preneh women ie who is coming 

here tonight? She's none other then -- 

(Interrupted by Ienbod, who enters 1+2+E-, preceded by 

Brideeuaids in Fairy costume) 

Bridemaids 

Oh, ure Bronson, seve us, Save UG~ 

(They eress over to FR) 

Core 5: 

An revoir -- 
(aeit Cora, ete) 

(Sater Karl dreseed os Gay Fawkes corrying & keg marked 

gunpowder } 

(c) Ieabod 

c 

Seve you? Why of coarse I'll save you if I've got to go back 

to Cohoes to do it. 
(furne te Kari who hee followed him on and placed his 

keg of powder down beside hin} 

| Bow look here, sir, I refuse to be blown up with these clothes 

Ole
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Zarl 
Oh, My. Srongon, you wouldn't take them off here <- 

Ieabod 
Bow dare you -- 

: Zari 

Bat it will not be mecessary ~- I will blow them offe 

(On last speech enter quiekly Blinky 8111 who site on 

keg end scratches a mateh on his foot to light e cigar 

he carries) 

M Huge 

(Up Le comes down IeCe) 
Déesiet, desist. 

(Sverybody starte back in slern/ 

Bill : 
(Le sitting) 

Being two Limberger sandwiches an‘ a pickled herring, thie 
beer belongs to me and Mame. 

mer. 
Beer! 

Bild 

Yee, beor- : 

Kari 
Bat thie is powder -~ 

(All etart beek) 

‘ Bill 
Pardon, I will help you to light ite 

(Sverybody starte back in alarms, crying,“ctop, dont do it,” 
ete.) , 

Lage 
(Koek tragedy) 

As a favors 

Kari 
Well, oe « favor, before we explode ourselves, I will go aside 

and make my will. [I have half a dolier'I wish to leave ir 

Vanierdilt. 
(Lifts keg to shoulder) 

iadies and gentlenen, proceed with your merry wakinge It will be 

qpite five minutes before I blow you up. ‘This is o cherming 

| @vening -- & beautiful evening -- to die -~ au revoir. I will 

meot you later -- in the aire 
(Bumps his baek againet side of house) 

__-
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Ieabod 
(zm) 

Sry the door. 

(Kerl exits leBeSe) 

Bill 
Bhat do you tink of it? 

Ieaboa 
Het much -- I'm going beck to Cohoes- 

Servant 4 
{Up «) 

Hex'selle Bonnebouches 
{2eints ¢) 

WO. 22 

Pee (Violet rune on to music in o daring cafe chéntant 
costume from LeZeZs Leabod recognizes her, and stande 
horror stricken. Violet pauses, pisces her hend on 
her heart, goes Re then stops le after symphony music 
continues) 

Violet 
Gh I cant do this ~- i must -- I will -- 

: (Serine seng, alwaye indicating that it is © great 
effort for her to control herself -- wavers on 
"ie, la”, pulle hereelf together ones more, and at 
lest fainte in Harry's earns) 

S0NG - YIOLET 

At se naughty Follies Sergere 

: a feet sey fly up in se air 
Se tra la, la, in, trea, ie, 18, la, ls, 

i, 1a, ates 
Ze men soy 811 amile and gey sey 
@at girl has & nice iettel way 
With a tre ia 14 ip le 
I'm ontetiy bold, in le la is ia le 

a) 
I could never be cold 
I’m warm at night just after se show, 

‘ (Crosses to Le cor) 
Wis « tre la la ia, to suppaire we go-« 

{Back Ce) 

(Fainte in Harry's erme) 

leabod 
(Re with ecotion) 

Violet, what does this mean?
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Violet 
(LeCe Recovering and gasping) 

It means that you ~- you -- oh, you've been misteken in me ~~ 

I’m only on adventuress end aii onworthy of -- 

Harry 
(Ce Interrupting) 

Oh, dad, thie ic on outrage. Cant you see through it a11 -- 

she’s done this to disgust you with her. Why, she's the best 

iittie woman in the world+ 

Violet 
{ Veakly j 

Bo, no ~~ I'm the wiekedest of womens 
{Goes 1) 

Harry 
(Going Re to Ieubod) 

How look here, dad, this game's got to stops 

Teabod 
What gene? 

Harry 

Violet will never touch « penny of your money, neither will I. 

I?11 try to go through the world without Sny help fron you ~~ 

Teabed 
Aint thet evest of yous 

Harry 
And perhaps Violet will consent to go with me. 

leabod 
ah, that’s just wheat I went to knowe Will Violet consent to 

go with your 

Violet 

Well -- if -- if he dont think I would be in the Way ~~ 

Igabod 

In the wey -- 

(EXPLOSION. On the explosion, everybody crosses to Re 
of stage and form oblique line- Violet gota te with Harry, 

inside the Casino) 

Bill ; 

Hell to pays ‘ell to pays 

Ieabod 

That's the crazy Dutchman. ‘Thank Heaven, we've got rid of 

hins 

(@uter Karl Le2eRe, face blackened and in tatters) 

4 
te 

‘a
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¥earl 
- (LeCe) 

Pardon me, are you all deady i 

All 
Deed? No-« 

Karl) 
Then : a eall again tomorrows = is 

LeCe ae 

; (Bxite Lefele) 

: Bill 
(ReCe) 

I throw up the sponges 

Ieabod 

(B) 
Throw it to your friend, there. We needs it. Sow, children, 

the osuel blessing follows. 

(Three cheers / 
The wedding will take place tomorrow, and you're 41] invited. 

(Cheers) 
And after the wedding's over, take my tip for it, your uncle 

Iesbod will sneak back to Cohoese 

PUIALR ENSEBLE. 

(Arranged on prineipel members) 

BNP OF ACT II 

HO« 23 - CURTAIN
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